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ROSETTA O’LEARY VINNING’S 


NEW CONTRALTO SONG, 


“THY SPIRIT’S LOW REPLIES.” 3s. 


“ We are glad to find that the accomplished composer of this song 
has at length resolved to publish under her own name, for the real 
musical eloquence which distinguishes the composition before us—as 
well as some others which we have noticed by the same writer—must 
eventually receive due appreciation, and we are always sorry when 
a true artist seeks to veil his or her personality from the public. 
Those who follow our reviews must remember that a short time ago 
we ogaks in the highest terms of two of Mrs. O'’Leary’s songs— > 
the Pyramid’s Shadow,’ and ‘ That dear song I loved the best’— 
which were published under the assumed name of ‘ Allan Hyde;’ and 
all the praise we bestowed upon these is fully merited by this later 
one; indeed we think it the best shé has yet composed.”—Musical 


Times. . 
Lamborn Cock, 63, New Bond-street, London. 


THE MUSICAL ARTISTS’ SOCIETY. 


H. C. ene BR, . F. BARNETT. 





Cc. E. STEPHENS. E 
ARTHUR O'LEARY. 

The new Prospectus can be had on application to the Hon. Trea- 
poe Messrs. Stanley Lucas, Weber and Co. ; or to Arthur O'Leary, 


ecretary, 84, New Bond-street. 


ARTHUR O’LEARY’S 


VOCAL AND INSTRUMENTAL 
COMPOSITIONS. 


“HE ROAMED IN THE FOREST.” 


(Sung by Miss ANTOINETTE STERLING.) Price 3s. 

“The composer of this eminently thoughtful and very beautiful 
song—whose rare talent should be better known—is essentially a man 
for an enterprising publisher to take up and to encourage; for though 
his productions are not, so far as we know, numerous, they all mani- 
fest a high order of capability, and we feel sure that one who succeeds 
so well in small things could not be far short of the mark in larger 
ones. The song in question is for acontralto voice. Its theme is full 
of charm, and there is a strong dramatic element throughout, highly 
characteristic of the words. The interest, which never tor a moment 
flags, culminates in the coda, which is broadly conceived and exciting 
in its effects."—Queen. 


“LISTENING.” 
(Mezzo Soprano.) Price 4s. 
‘One of the most refined and intellectual songs we have met with 
for some time.”—M usical Times. 


“THE SHADOW ON MY HEART.” 


(Mezzo Soprano.) Price 4s. 
“If the musical world but knew what it was about, it would simply 
go mad over this beautiful little song."—Queen. 
“ Fullof beauty and singularly effective to sing.” —Torquay Directory. 
“Elegant and attractive.”—Orchestra. 


WAYSIDE SKETCHES FOR THE PIANOFORTE. 


“Extremely elegant. Such artistic music is well calculated to 
engender and foster the best taste."—Qucen. 

“Mr. O'Leary is a refined and thoughtful musician who is gradually 
working his way to a position of importance.”—Musical Times. 

.““As a composer Mr, Arthur O'Leary has already distinguished 
himself. His compositions denote considerable powers of invention, 
as well as constructive knowledge.”—Observer. 

The first four numbers now ready, Price 3s. each. 
Novello, Ewer and Co., 1, Berners-street, W. 


“THERE'S NAE LUCK ABOUT THE HOUSE.” 


Brilliant Morceau de Concert. Price 4s, 
Performed by Madame ARABELLA GopDarD. 


Hon. 














ROYAL ALBERT HALL CHORAL 
SOCIETY. 


Conpucror, Mr. BARNBY. 


PASSION WEEK 


PERFORMANCES OF 


SACRED MUSIC. 


MONDAY, WEDNESDAY, FRIDAY, & SATURDAY, 
MARCH 22, 24, 26, & 27. 


Monday, March 22. 


BACH’S PASSION. 
(S. MATTHEW.) 


Map.iize. JOHANNA LEVIER, 
MapamE PATEY, 
Mr. W. H. CUMMINGS, 
Mr. THURLEY BEALE, 


AND 
S1cnor FOLI. 
Wednesday, March 24, 


BACH’S PASSION. 
(S. MATTHEW.) 


Mapamz LEMMENS-SHERRINGTON, 
Miss DONES, 
Mr. W. H. CUMMINGS, 
Mr. .THURLEY BEALE, 


AND 
Signor FOLI. 


Friday, March 26 (Good Friday). 


BACH’S PASSION. 
(S. MATTHEW.) 


Map._e. JOHANNA LEVIER, 
Mapame PATEY, 
Mr. EDWARD LLOYD, 
Mr. THURLEY BEALE, 


AND 
S1cnor FOLI. 
AT THE PIANOFORTE—Mr. RANDEGGER. 
Orcanist—Dr. STAINER,. 


Saturday, March 27. 


HANDEL'S MESSIAH. 


Mapvame ELENA CORANI, 
Miss ANNA WILLIAMS, 
MapaME PATEY, 
Mr. SIMS REEVES, 


AND 
Sicnor FOLI. 

ORGANIST - - - Dr. STAINER. 
Soto TRUMPET - - - Mr. T. HARPER. 


Doors open at Seven, commence at Bight each evening. 
Prices of admission to each performance—Boxes (Grand Tier), £3 3s.; 
Loggia (to contain eight persons), £2 2s ; Boxes (Upper Tier) to 
contain five persons, £1 1s.; Amphitheatre Stalls, 5s.; Arena, 4s. ; 
Balcony, 2s. 6d. ; Admission, ts. 
Tickets at Novello, Ewer and Co.'s, 1, Berners-street and 35, Poultry 
and at the Royal Albert Hall. 
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PROFESSICNAL NOTICES, 


MISS M. B. CRICHTON (Primo Soprano). 
For Oratorios, Festivals, and Concerts, address 2, Hallfield-place, 
Bradford, Yorkshire. 








MISS ARTHUR (Primo Soprano). 


For Oratorios and Concerts, address Butterley House, Leeds. 


MISS MINNIE CURTIS (Soprano). 


Melrose House, Union-road, Clapham-rise, S.W. 








MISS NEWELL (Soprano). 


For Oratorios and Concerts, address 19, Tonbridge-place, Leeds. 


MISS ALMINA HALLOWELL (Soprano). 


For Concerts and Oratorios, address 94, Lister-lane, Halifax. 


MRS. ALFRED J. SUTTON (Soprano) 


Is open to engagements for Concerts and Oratorios. 
54, Duchess-road, Edgbaston, Birmingham. 








MR. THORNTON WOOD (Bass). 
(Of the Royal Albert Hall Concerts). For Oratorios, Concerts, &c., 
address 2, Hallfield-place, Bradford, Yorkshire. 
S. DUFFELL (Bass) 
Of the University and King’s College Choirs. Address King’s 
College, Cambridge. 








MR. D. HARRISON (Basso). 


For Oratorios, Concerts, &c., address Cathedral, York. 


MISS H. SWEETMAN 


(Solo Pianist and Accompanist). For Concerts, Dinners, &c., address 
106, Blackfriars-road, S.E. 


MR. WHARTON (the Blind Solo Pianist). 


For Concerts, &c., address Rivulet House, Bardsey, Leeds. 


MR. J. TILLEARD 
Removed to Seaton-villa, Slaithwaite-road, Lewisham, S.E. 
Lessons in Singing and Composition. 














MISS FANNIE OSMAN (Soprano). 


For Oratorios, Concerts, &c., 8, Russell-street, Reading. 


MISS ELLEN GLANVILLE (Soprano). 
145, Golborne-road, (late 2, Percy-terrace), Ladbroke-grove-road, 
otting-hill, W. 

MRS. WARREN (Soprano), 

Of Mr. C. Hallé’s Concerts. For Oratorio or other Concerts, address 
150, Radnor-street, Hulme, Manchester. 

Lessons in Singing. References—Charles Hallé, Esq., and Edward 

Hecht, Esq. : 
MRS. WILSON JACKSON (Soprano). 


For Concerts, Oratorios, &c.,1, Duchess-rd., Edgbaston, Birmingham. 


MISS KNOWLES (Soprano), 
Pupil of Mrs. Sunderland) For Oratorios, Concerts, &c., Robert 
Town, Millbridge, Normanton. 














T. R. WILLIS, Organ Builder, 
29, Minories, London, E. Wood and Metal Pipe Maker. 
oicing, Tuning, and peas mea List sent for stamp. 
Second-hand Organs for Sale. 


R. WILLIS (established 1827), Maker and Im- 

. rter of Brass and Wood Instruments, Harmonium Reeds, 

Music Strings, Wire, &c., Violins, Concertinas, &c. 29, Minories, 
London. List for stamp. 


I MPORTANT TO MUSICSELLERS. — Having 
the largest varied Stock of Music in Europe, orders received in the 
morning are executed the same day, or if in stock posted immediately 
if required. Terms GeO ae 
London: B. Williams, 19, Paternoster-row. 


USIC ENGRAVED, PRINTED, AND PUB- 
LISHED in the best style, and on moderate terms, a statement 
of which sent on application by B. Williams, 19, Paternoster-row. 














MISS DUMVILLE (Soprano). 


For Oratorios, &c., address Cheetham-street, Cheetham, Manchester. 


MDLLE. JOSEPHINE MONTAGNON 
Mezzo-Soprano, Pupil of et Bishenden, the celebrated Bass). For 
Concert Engagements, address 16, Newman-street, W., care of 
C. J. Bishenden, Esq. 


MISS JULIA DERBY (Contralto). 
Address 14, Grosvenor-road, Stockwell, S.W. 
MADAME ARNOLD POTTER (Contralto). 
50, Elmore-street, Islington, N. 


MADAME BERNARD (Contralto). 


For Oratorios, and Miscellaneous Concerts. For terms, address 
Agent, Blakeman Welch, Professor of Music and Singing, 
Lozells-road, Birmingham. 


MR. H. T. BYWATER (Tenor) 


Is open to Engagements for Concerts and Oratorios. Address 
40, Darlington-street, Wolverhampton. 


T. ROBSON (Tenor) 
Of the University and King’s College Choirs. Address King’s 
College, Cambridge. 
J. VERNEY BINNS (Tenor). 


For Oratorios, Concerts, &c., address 6, New Bond-street, Halifax, 
Yorkshire. 


MR. STEDMAN (Tenor). 


Address t, Berners-street, W. 


MR. R. SUTCLIFFE (Principal Tenor). 


Cathedral Choir, York. For Oratorios and Concerts, address 
Music Wareh » 37, Stonegate, York. 


MR. N. DUMVILLE (Principal Tenor). 


For Oratorios and Concerts, address Cathedral, Manchester. 


MR. GREENHILL (Tenor). 


For Concerts, Pupils, &c., 7, Alma Square, St. John’s-wood. 


WILLIAM DUMVILLE (Tenor). 


For Oratorios, Miscellaneous Concerts, &c., address 5, Elvington-street, 
ulme, or the Cathedral, Manchester. 


MR. CLARENCE HUNT (Tenor). 


For Concerts, Dinners, &c.,address 104, Great Dover-st., Borough,S.E 


MR. M. KENNEDY (Tenor). 
Carlisle Cathedral. Address 32, Tait-street Carlisle. 


MR. SHERWOOD RATFORD (Baritone), 
Of the Schubert Society’s Concerts, and Pupil of Sig. Manuel Garcia. 
For Concerts, &c., address S. John’s Lodge, St. Albans, Herts. 





















































MR. HARVEY DAY (Bass). 


For Oratorios, Miscellaneous Concerts, &c., address Trinity College, 
Cambridge. ; 


RUSSELL'S MUSICAL INSTRUMENTS. 4 
CONCERTINAS, Harmoniums, Organ Accordions, 
Flutinas, Drums, Fifes, Flutes, Violins, Cornets, Saxhorns, Cla- 
rionets, Flageolets, Guitars, Banjos, Musical Boxes, Strings, &c. Self- 
Instruction books. Instruments repaired or exchanged. Price lists 
free. J. Russell, 158, Goswell-road, Clerkenwell, London. ; 


RASS, REED, STRING, and DRUM and FIFE 

BANDS, PIANOFORTES AND HARMONIUMS, supplied 

at wholesale prices at J. Moorg’s, Buxton-road, Huddersfield. 

Prices, with drawings of every Instrument, post free. Music for any 
kind of band. Patronised by the army, navy, and rifle corps. 


IOLINS, -TENORS, VIOLONCELLOS, and 
DOUBLE BASSES, by “Craske” equal to Straduarius and 
Guarnerius. 

Upwards of 500 of these splendid Instruments now on Sale at 
Edward Crompton’s, 54, Barton Arcade, Deansgate, Manchester (3rd 
floor), many of which have been made 50 years. 

Also a large collection of Italian Instruments. 


Cpaees METAL PIPES, best make and quality. 


Voicing and Tuning by experienced London workmen. List of 
prices sent on receipt of penny stamp.—Lloyd & Dudgeon, Nottingham. 


AST LONDON ORGAN WORKS, 


9, Burdett-road, Bow, E.—E. Carper is prepared to send Spe- 
cifications for building Organs of very superior materials and work- 
manship. Alterations, rebuilding, and repairs. First-class Workmen 
sent to all parts on very moderate terms. Tuning, &c. Second-hand 
ORGANS for SALE. 


AUTION.—Being in London, and finding that a 
number of imitations of my now celebrated SHORT IRON 
GRAND PIANOS are offered to the public as the genuine Instru- 
ments, I think it due to the Musical Profession, Amateurs, and the 
Trade, to make the following statement:— Nine years ago, after 
much thought and labour, I succeeded in completing the short 
Grand, adopting the cross-string principle of Steinway, to lessen 
the size, and making many improvements in the sound-board 
and action; and it is well known to the musical world of Germany 
that I was the originator of these Pianos. Since that time ad- 
ditional improvements have been effected, the sale has gradually 
increased, and at the present time I have more than 250 work- 
men engaged exclusively on their manufacture. The acknowledged 
superiority of these Pianofortes to any other description of the same 
size has caused them to be closely imitated by various makers; and, in 
one instance, the name “ Beethoven Grand,” which I originally used 
as a distinctive trade mark, but have since abandoned, has been adopt- 
ed; and with unexampled modesty, the public is now invited to 
accept the copy as the original, and to consider the genuine as spurious. 
Among the numerous testimonials I have received (including five 
medals), I may be permitted to mention that his Majesty the King of 
Saxony, who takes great interest in Art and Manufactures, and is in 
addition an excellent musician, honoured my manufactory with a visit 
on February 25th last, and was pleased to express his entiresatisfaction. 
The Depdt for my Pianofortes in London is at Mr. FLAvELL’s, 26, 
North Audley Street, W., where they may be seen in great variety.— 
ERNST KAPS. Sole Importer—Cuar.tes RussELL. 




















March 6, 1874. 
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A euaase METRONOMES, s., post free. 
Rudiments of Singing, 1s. per dozen. Singing Class Tutor, 
oth ed., 6d. each. D. Scholefield, Trinity-street, Huddersfield. 


(CRSans with pedals, for Church or Chamber, 
from 35 —_— HARMONIUMS, organ tone, for Chapels, 
Schools, &c., from 6 guineas. ORGAN HARMONIUMS, with 
German pedals, 25 guineas. PIANOS, 7 octaves, 21 guineas, COT- 
TAGE PIANO, with 2} octaves of pedals, 30 guineas.—William 
Sprague, 7, Finsbury-pavement, London. Established 1837. 


MONK’S 100-Guinea ORGANS, 2 manuals, 

e full compass, 10-stops, 16-feet Bourdon pedal pipes. Larger 

Organs built to any Seles. Estimates given for additions. Repairs, 

tunings, &«. ORGAN for SALE, 6 stops, 2 octaves of pedals, £35. 
6, Sussex-terrace, King’s-road, Camden Town, London, N.W. 


ECOND-HAND PIANOFORTES.—150 by 

Broadwood, Collard, Erard, Allison, &c., from 4 guineas upwards. 
HARMONIUMS (New), from £5, in Walnut or Mahogany cases. 
Largest stock of Pianos and Harmoniums in London at Kelly and 
Co.’s, 11, Charles-street, Middlesex Hospital. Trade supplied. 


EDAL PIANOFORTES.—Pedals and Action 
ready for attaching to any Pianoforte, with full Printed Instruc- 
tions ‘‘ How to attach,” forwarded at the following prices :— 
A set of Radiating and Concave Pedals (30 notes, C to F), of best 
materials and —e with action, £4 Ios. 
Or, Straight Pedal Board, with Action, £3 15s. ; 
The Pedals are easily attached to Pianoforte by an amateur work- 
man in a short time. 
Mr. J. Hamilton, 11, Brunswick-street, City-road, Bristol. 


OR SALE.—A small-ORGAN, nearly new (to 

make way for a larger one). It contains 7 stops and Pedal 

movement from C C. For further particulars apply to the Rev. G. F. 
Ballard, Coldharbour-road, Dorking. 


CC ORGAN, first class by HI, reversed key- 

boards, tin front. Great, 8 stops, Swell,7 stops, Pedal open 
16 feet, Bourdon 16 feet. All stops but one, entire compass. Built 
about 6 years. Will be SOLD a bargain.’ Large electric Organ now 
pow Bryceson Bros. and Morten, 4, Stanhope-street, Euston- 
road, N. 























R. HENRY WEBB’S SECOND ORATORIO 
and CONCERT TOUR, 1875, will commence March 22nd. 
In consequence of the great success of Mr. Webb’s First Tour, he 
has much pleasure in announcing that he has re-engaged 
Miss JOSE SHERRINGTON, Mr. NELSON VARLEY. 
Mdme. POOLE, and Mr. WADMORE. 
Violin ... «. Mdme. VARLEY-LIEBE. 
Pianoforte «« Mr. CHARLES MALCOLM. 
For terms and vacant dates, immediate application is requested. 
22, Nassau-street, Cavendish-square, London, W. 


ADAME LIEBE KONSS’ CONCERT and 

OPERETTA PARTY accept ENGAGEMENTS together 

or separately. Soprano, Miss Clara Perry; Contralto, Madame Liebe 

Konss; Tenor, Mr. Frederick Oakland ; Baritone, Mr. Newton 

Baylis; Pianist, Mr. Carl Albrecht. Address 1, Harewood-place, 
Regent's-park. 


SCHUBERT SOCIETY, Beethoven Rooms, 27, 

Harley-street, W. President, Sir Julius Benedict. Founder 
and Director, Herr Schuberth. NintH SEason, 1875.—The second 
Concert will take place on Wednesday, the 31st March. The Concerts 
ot the Society afford an excellent opportunity for rising Artists to 
make their first appearance in public. Full particularsand Prospectus 
may be had on application to H. G. Hopper, Hon. Sec 


HURCH CHORAL SOCIETY and COLLEGE 

of CHURCH MUSIC, London. The Year Book for 1875, con- 

taining full particulars of the College and Examinations, nearly ready, 

and may be obtained of the Hon. Registrar, W. J. Jennings, Esq., 
B.A., S.C.F., Blurton-road, Clapton, price One Shilling. 


Ts ENGLISH GLEE UNION (Eighth Season). 
Mr. H. ASHTON Mr. T. PEARSON, 
Mr. FOUNTAIN MEEN, and Mr. J. RUDKIN, 
Assisted by. 
Madame ASHTON, 
(Miss F. Danielson,) 
Are prepared to give their Musical Entertainments at Institutions, &c. 
For terms, &c., address J. Rudkin, Sackville-house, Brook-green, 
Hammersmith, W. 


Oi STUDIO, 166, STRAND.—LESSONS or 
PRACTICE (and at St. Michael’s, Stockwell. S.W.) on fine two- 




















HAMBER ORGAN, 7 stops, 2 manuals pedals, 
30 guineas. Also one with 3 stops, pedals, 20 guineas. M., 
Sylvester-terrace, Walthamstow. 


12° WORTH of MUSIC for One Shilling, post 





free for fifteen stamps, soiled and surplus stock. 
James Smith and Son, 76, 74, and 72, Lord-street, Liverpool. 


HROAT IRRITATION.—The Throat and Wind- 
pipe are especially liable to inflammation, causing soreness and 
dryness, tickling and irritation, inducing cough and affecting the 
voice. For these symptoms use glycerine in the form of jujubes. 
Glycerine in these agreeable confections, being in proximity to the 
glands at the moment they are excited by the act of sucking, becomes 
actively healing. 6d. and 1s. packets (by post 8 or 15 stamps), labelled 
“James Epps & Co., Homeopathic Chemists, 48, Threadneedle- 
street, and 170, Piccadilly.” 


T° SELL MUSICAL INSTRUMENTS of every 

description, also Libraries of Music, Music Plates and Copy- 
rights, Stock-in-Trade, &c., SALE (devoted exclusively to this class 
of property) held every month. Single instruments inserted. Con- 
signments received at any time. Puttick and Simpson, 47, Leicester- 
square, London, W.C. [Established 1794.] 


T° ORGANISTS.—For SALE, a capital old 

GRAND PIANO by Broadwood, with 2§ octaves of Pedals, 
(2 Couplers, unison and super-octave). in good condition, everything 
perfect. Price £18. Address Mr. W.H. Alichin, Mus. Bac., 47, Broad- 
street, Oxford. 











1 C ORGANS (HILL and SON)—Pedal compass, 29 notes. 
Apply to W. VENNING SOUTHGATE, at his Studio. (Organist, 
St. Michael’s, Stockwell.) Established 1867. 


 € paper PRACTICE and INSTRUCTION (if re- 
quired) at Blennerhasset’s West Central Organ School and 
Studio, 14, Vernon-street, King’s-cross-road, W.C., two minutes from 
King’s-cross Metropolitan Railway, on a splendid new Instrument of 
three manuals, each of the full compass of 6 notes, and independent 
edal organ, 30 notes, 16 effective stops. Terms, which are strictly 
inclusive, on application as above. Inspection solicited and invited. 


RGAN LESSONS and PRACTICE on a fine new 
Instrument, with 2 manuals, 15 stops, 2$ octaves of pedals, with 
Bourdons throughout. Terms moderate. Allen’s Musical Instrument 
Warehouse, yo Percy-street, Bedford-square, W. Lessons and Prac- 
tice on other Instruments also. 


RGAN, PIANOFORTE, HARMONIUM, HAR- 


MONY, &c., One Guinea per quarter; Lessons and Practice ci 
fine modern Instruments. Organist, 22, London-street, E.C. 


[_ Sesens IN HARMONY (by post) bya Fellow 

of the College of Organists. Candidates prepared for the College, 
or for the Oxford Preliminary Mus. Bac. Examinations. Terms mode- 
rate. F.C. O., Novello, Ewer and Co., 1, Berners-street, W. 


A GENTLEMAN is desirous of giving LESSONS 

by post in HARMONY and COUNTERPOINT. References 
from present pupils, if desired. Terms very moderate. Address 
Magister, Musical Times Office, 1, Berners-street, London, W. 




















RAND PIANO.—A full compass trichord by 


Broadwood, fit for a concert room, for SALE. Price 45 guineas. 
Address Professor, 102, Loughboro’-road North, Brixton, S.W. 


IANOFORTE VAN for SALE.— Built for a 
Cob or strong Pony, and will take a full sized Piano standing 
upright. Height of floor of van from ground about 12 inches. 
Admirably adapted for a Country or Suburban dealer. Apply to Mr. 
Frederick Lucas, Accountant, 26, Maddox-street, Regent-street, W. 


FOR SALE, a FLUTE by Rudall and Rose; 

solid silver keys; patent tuning head; in lock leather case; in 
excellent condition. Cost 13 guineas, offered for £4 10s. Address W., 
care of Messrs. Blacket and Son, Stationers, Newbury. 


\{ USIC BUSINESS WANTED.—Mr. Frederick 


Lucas, Accountant, of 26, Maddox-street, London, W., has 
several applications from parties desirous of investing in the above. 
Full particulars in confidence may be sent to the above. 


UNING CONNECTION, Wanted to PUR- 


CHASE in or near London. Address C. E. J., Post-office, Ever- 
sholt-street, N.W. 

















RGANIST.—REQUIRED a BUSINESS, not in 
London, as Organist, Teacher of Music,etc. Address W. H.E., 
care of Messrs. Simpson and Co., 14, Argyll-street, London, W. 





MUS. BAC., Cantab., F.C.O., S.C.F., will be 

happy to prepare Candidates for Musical Examinations. Also 
gives Lessons on the Organ, Harmony, Counterpoint, Form, &c. 
Pupils attended at their residences in London. Composition taught 
by correspondence. ‘Terms on application. Address Mus. Bac., 
F.C.O., S.C.F., care of C, 34, Great Dover-street, S.E. 


M R. JOHN HILES, 41, Aldridge-road villas, W. 

(Author of the “‘ Catechism of Harmony, Thorough-bass, and 
Modulation,” “ Hiles’ Short Voluntaries,” “‘ Catechism for the Piano- 
forte Student,” and several other important musical works,) gives 
Lessons in Harmony, &c., by Post. 


IPON CATHEDRAL.—An ARTICLED PUPIL 
ont a REQUIRED by the Organist, Mr. Edward J. Crow, Mus. B., 
antab. 


‘THE ORGANIST of St. John’s Church, Caterham, 
has a VACANCY foran ARTICLED PUPIL. He will receive 
a thorough Musical Education, &c. For particulars apply ‘to ‘C. J. 
Tugwell, Organist, Caterham. 


ORK MINSTER CHORISTER SCHOOL. — 

Master, Rev. T. H. Taytor. Musical Instructor, E.G. Monk, Esq. 

The School receives Boarders and Day Boys. A superior Musical 

and Middle-class Education, Terms for boarders, £30 per annum; 

for"day boys, £6 6s. perannum. Prospectuses semt on application to 
the Master, Minster-yard, York. 
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Second edition. Small 4to. Price 2s. 


6d. paper covers ; 3s. gd. cloth lettered. 


ANGLICAN 


PS Ads) BR 


CHANTS, 


SINGLE AND DOUBLE, 


EDITED 


BY THE 


REV. SIR F. A. G. OUSELEY, Barrt., etc., 


AND 


EDWIN GEORGE MONK. 


This Work contains nearly 400 Chants; which are appropriated to “‘ Venite, exultemus Domino,” the 
Daily and Proper Psalms, &c; those for each Service occupying a separate page and affording several 
Series, suitable to each daily portion of the Psalter, from which choice may be made. The Chants have 


been selected with special reference to the position of 


the Reciting-note. 





London: NOVELLO, EWER&CO., 1, Berners Street, and 35, Poultry. New York: J. L. PETERS, 599, Broadway 





HE BRISTOL TUNE BOOK.—A Manual of! 


Tunes and Chants, intended as acompanion to all Hymn Books, | 
containing 258 Tunes (100 varieties of metre), and 85 Single and 
Double Chants. The whole arranged in Short Score, and the Har- | 
monies carefully selected from the best authorities, with ruled music 
paper for manuscript additions. Adopted in several hundred congre- 
gations. More than 100,000 copies have already been sold. 

No.1. Limpcloth,turnedin ..  ... oo. 28. 6d. 
» 2 Cloth boards, red edges, gilt lettered 3s. 6d. 
TONIC SOL-FA EDITION. 
in Se time cloth, turned in ... bie 
» 4 Cloth boards, red edges, gilt lettered 2s. 6d. 
Congregations or associations requiring large quantities may obtain 
them on special terms by application to the Bristol Publishers. 
London: Novello, Ewer and Co.; Bristol: W. and F. Morgan; and 
all booksellers and musicsellers. 


Ninth Edition. 34. 

UNES NEW AND OLD.—Comprising all the 

metres in the Wesleyan Hymn Book: also Chants, Responses, 

and Doxologies. Compiled yO vie) Dosson, and for the most part 

revised and re-arranged by HENry JoHN GAuNTLETT, Mus. Doc. 

London: Novello, Ewer and Co. Sold also at 66, Paternoster-row. 

a song plain cloth, 3s. 6d.; cloth lettered, 4s.; cloth extra, gilt 
edges, 5s. 
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Price 3s. 6d., cloth, red edges. oad 
‘THE TUNE BOOK, with the additional Tunes, 
as used at ST. ALBAN’S, HOLBORN;; containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar Metres ; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian 
Tones; the Music of the Reproaches; the Seven Last Words; and 
Litany Tunes, &c. London: Novello, Ewer and Co. 





Now Ready. ’ 
HE LONDON TUNE-BOOK. A Companion 
for all Hymnals. Cloth, 3s.; red edges, 3s. 6d. 
London: Novello, Ewer and Co., 1, Berners Street, W. 


‘THE MUSIC OF LANGUAGE. Essay by 
Wisye Cooper. 1s.net. “Should be in the hands of every 
Singer and Singing Master.”"—Sir George Elvey. ‘Of great service 
to young artists."—Arthur Sullivan. ‘‘ Most excellent on every point.” 
Sir John Goss. London: Cramer and Co., Regent-street. 


MODULATING DICTIONARY, consisting of 
552 Modulations, by three intermediate chords from and into 
the twenty-four major and minor keys, with the return modulations. 
Arranged for immediate reference by CLEVELAND WIGAN. Price 4s. 
London: Novello, Ewer and Co. 


LLEMANDE, MENUETTO, and GIGUE, after 
the style of the Old Masters, for the Pianoforte, by ARTHUR 
Henry Brown. Price 4s. 
NARITA. Valse par HENRI MATIGNON. 
AS THE MOMENTS ROLL. No. 3 of MAcFAarRREN’s EDITION 
oF Vocat Part Music. 
London: Wilkie, Wood and Co., 22, Hanway-street. 


HE CHARGE OF THE LIGHT BRIGADE. 
The Words by Tennyson. Composed for Chorus (unaccom- 
panied), by Epwarp Hecut. Op. 10. 8vo., 4d. 
London: Novello, Ewer and Co. 














A MANUAL OF SINGING, 


FOR THE USE OF CHOIR TRAINERS & SCHOOLMASTERS 
By RICHARD MANN. 
Price One Shilling and Sixpence. 
This work offers to the clergy and other amateur choir trainers a 
systematic and simple course of instruction, by which they may teach 
their pupils to read music at sight, in a comparatively short time. 
London: Novello, Ewer and Co. 





THIRTIETH EDITION. 
Price rs. A specimen copy post free for 12 stamps. 


THE COLLEGIATE AND SCHOOL 


SIGHT SINGING MANUAL. 


For Cuorrs.—The easiest system that can be obtained for training 
improving, and learning to read music at sight. ; 

or ScHoots.—Every requisite for learning Music, and reading at 
sight in a few lessons. 

oR CuHorat SocieTies.—The exercises will be found invaluable, 
tending to produce musical effects seldom heard. 


APPENDIX. 


Containing Exercises, Solfeggi, Canons, Anthems, &c. 
rice One Shilling. 
London: Published for the Editor by Novello, Ewer and Co.; 
Cramer, Wood and Co. 





Second Edition, 2s. 6d. nett. 
(COMPANION WORK TO THE ABOVE.) 


COLLEGIATE VOCAL TUTOR. 


Containing Treatise on Voice and Vocal Art; with Anatomical 
Illustrations of the Vocal Instrument. 


London: Published for the Editor by Novello, Ewer and Co. ; 
Cramer, Wood and Co. 


Sixth edition. Paper cover, 1s.; bound in cloth, 1s.6d. 


CATHEDRAL CHANT BOOK. 


Containing nearly 200 Single . Double Chants; also the Gregorian 
ones. 
London: Published for the Editor by Novello, Ewer and Co.; 
Cramer, Wood and Co. 


SECOND EDITION OF DR. BENNETT GILBERT'S 


SCHOOL HARMONY. 


The rapid sale of this little Work has induced the Publishers to issue 
a Second Edition, revised and corrected by the Author. Price 1s. 6d. 
nett. London: Novello, Ewer and Co., 1, Berners-street, W. 








‘ 





NEW AND CHEAPER EDITION. 
ENDELSSOHN’S SONGS. _ Transposed 
Edition, for Contralto or Bass voice, with English and Ger- 
man words. One Volume, Octavo, paper boards, 6s., cloth gilt, 8s. 
London: Novello, Ewer and Co.,1, Berners-street, W. 





E STRONG TO HOPE, OH HEART.—Trio 


_ for Female voices. The Words by ApELatbE A. ProcTER; the 
Music by Epwarp Hecnurt. Op. 7. Price rs. 6d. net. 


Just Published, price 1s., Octavo. ‘ 
HE MUSIC Composed for SHAKSPEARE’s “ Mid- 


summer Night’s Dream,” by F. MENDELSSOHN BARTHOLDY, 





London: Novello, Ewer and Co. 


(Op. 61.) New and complete Edition. London: Novello, Ewer & Co. 
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Just Published, price 1s. 6d. each. 


PART SONGS 


FOR PUBLIC SCHOOLS: 
EDITED BY JOHN FARMER. 


Containing the following, with Pianoforte Accompaniment, 
any of which may be had separately, price as under :— 


PART I. 


Through the Empyrean. 2d. | Drink to me only. 2d.’ 
Loreley. 3d. The Good Comrade. 2d. 

The Mill. 2d. Robin Adair. 2d. 

The Brook. 2d. The Soldier. 2d. 

The Fisherman’s Hut. 3d. Constant. 2d. 

Wanderlied. 2d. The Fisher Boy. 3d. 

The Happiest Land. 34. The Rosebud. 2d. 

The Three Students. 2d. Battle Song. 2d. 

Hunting Song. 2d. A Red, Red Rose. 2d. © 
Annie of Tharaw. 2d. For the sake of somebody. 2d. 


PART II. 


Christmas Eve. 2d. In the fields with their flocks 
If I had wings to fly. 2d. abiding. 2d. 
If doughty deeds my Lady please. | Sweet and low. 2d. 

2d. Adeste Fideles. 2d. 
Thuringian Volkslied. 2d. Waltzes. “ Take Care.” 1s. 
Onward. 2d. Quads. Nursery Rhymes. 1s. 
Must I, then. 3d. Burial March of Dundee. 1s. 
Whither. 2d. Gipsy Life. 1s. 





The chief feature of this Collection of Part Songs is that 
they are all arranged in suitable keys for boys’ voices. 





Shortly to be Published, Price 1s. 6d. 


SONGS FOR PUBLIC SCHOOLS, 


Containing the following Songs, any of which can be had 
separately, price 3d. each. 


Little Pat and the Parson. 
ohn Peel. 
he Island. 
Bill is a Bright Boy. 
Sow not in Sorrow. 
Willow the King. 
Toll for the Brave. 
The Voice of the Bell. 
Forty Years on. 
In the Days of Old. 


St. Patrick was a Gentleman. 
Old Towler. 

The Massacre of Macpherson. 
Casabianca. 

The Chesapeke and the Shannon. 
Swiss Song. 

The King in Thule. 

The Vicar of Bray. 

Wi' a hundred Pipers. 

Hope the Hermit and Robin Hood 








WALTZES. 


“TAKE CARE.” Composed for Ojchestra and Voices, by Joun 
FARMER, now arranged for Voices and Piano. Price 1s, 


QUADRILLES OR COUNTRY DANCES, 


Set to Nursery Rhymes, composed for the Orchestra and Voices, by 
Joun Farmer, now arranged for Voices and Piano. Price 1s. 


GIPSY LIFE. 


Words translated from the German, by J. OXxENFORD; and used by 
kind permission of Messrs. Novello and Co. Music composed for 
the Orchestra and Voices, by JoHN FARMER, now arranged for 
Voices and Piano. Price rs. 


THE BURIAL MARCH OF DUNDEE. 


Words taken from Aytoun’s Lays of Scottish Cavaliers, by kind per- 
usic posed for the Orchestra and Voices, by Jonn 
Farmer, now arranged for the Pianoand Voices. Price 1s. 


THE ROSEBUD, 


Arranged for the “ Tonic-sol-fa” system, by request. 1d, 








Published by Novello, Ewer and Co., 1, Berners-street, London; and 
Samuel Clarke, Bookseller, Harrow. 





C. JEFFERYS, 67, BERNERS ST. 
JUST PUBLISHED. 


NEW PIECES, sy LOUIS DUPUIS. 





GEMS OF SACRED ART :— s. d. 
No. 1. HENRY VII.’S CHAPEL ... on «- 3 0 
Beethoven's “ Hallelujah,” from Mount of Olives. 

2. ST. GEORGE’S CHAPEL... ene ~~ 3 @ 
Jackson's Te Deum in F. 

3. ST. PATRICK’S CATHEDRAL ... «- 3 0 
Mendelssohn's ‘‘ Come, let us worship.” 

4. MUNICH CATHEDRAL ... ane sis 
Spohr's * Last Judgment.” 

5. FREIBURG CATHEDRAL eee o- 3 0 
Travers's “ Ascribe unto the Lord.” 

6. RHEIMS CATHEDRAL .... qe -- 3 0 


R. A. Smith's “ How beautiful upon the mountain.” 
Beautifully illustrated with views of the Interiors of the Sacred Edifices. 


EVENTIDE. Melodie pour Piano ... eee si 
MIDNIGHT. A Gondola Song... eee ei 13/8 


MELODIOUS MELODIES, 
ARRANGED FOR ORGAN OR HARMONIUM, 


By JOHN OWEN. 
Parts I. and II. now ready. Price One Shilling each, net. 


THE CHORAL SOCIETY. 


PRICE TWOPENCE EACH, 














No. COMPOSER. 

1. "Tis Silent Eve one Sid pall ee» Michael Watson. 
2. Corin’s Fate... pom il pee es R. Turner. 
3. Where the Pearly Dewdrop falleth ... pee E. J. Loder. 
4. The Winter being over ... hed eee ew. Ellen Avery. 
5. Fairy Voices ne wi oe w. 1T.G.B. Halley. 
6. Moonlight eve ove oe oe J. H. L. Glover. 
7. Good bye ... oe ooo oo pom . L. Hatton. 
8. I thought of thee one 9a pee .. W. F. Banks. 
g. The Forsaken one oon oce eee PE L. Hatton. 
10. ecw A md on oo ove ” J. Vo See 
11. Spring Song a pi i ove tL. . 
12. The Winds prs bee en aes -. C.J. Frost, 


G. A. Macfarren. 


i Sean Sa G. A. Macfarren. 


14. The birdés that had left their song eco 


15. The Arrow andthe Song... ie ove J..F. Simpson. 
16. Good night tothe day ... oes ove T. G. B. Halley. 
17. The Summer Cloud... ase eco ove Odoardo Barri. 
18. My love is fair as summer morning... «+. eee T. Distin. 


1g. Ye little birds that sit and sing G. A. Macfarren. 


. i irchlein), For mixed or male voices. 
20. The Little Church (Das Kirchlein), For mixed or V. E. Becker. 


2t. He loves, and he rides away ove «. Michael Watson. 

22. Haste, haste and lightly tread (For female voices only.) K. J. Loder. 

23. Yes, every flower that blows... #6 Fe L. M. Gordon. 

24. Daybreak ~ &i > oe aa F, Schira. 

25. Ave Maria ... we wa to ie . Schira. 
(To be continued.) 


MICHAEL WATSON. 


. de 8. 
PASSEPIED, in B flat ... 3 0 BOURREE, inF... ow. 3 © 
GAVOTTE, in B flat... 3 0 | POLONAISE, in C owe 3 0 
TARENTELLE, in B flat 3 o | BOLERO,inAminor .. 3 0 


THE ELEMENTS OF MUSIC 
SYSTEMATICALLY EXPLAINED BY 
HENRY C. LUNN. 

Price 1s. 6d., Nett. 

This Work is used at the ROYAL ACADEMY OF MUSIC. 


THE BIRD AND THE MAID, in E, F and G, by F. Scurra, 3s. 
OUT IN THE WOODLANDS, by Micuaet Watson, 3s. 
FUST PUBLISHED. 


JEFFERYS’S MUSICAL JOURNAL. 


No.1. THIRTEEN POPULAR SONGS. 
No.2. ELEVEN BASS SONGS. 
No. 3. SEVEN VOCAL DUETS. 


OTHER NUMBERS IN THE PRESS. 























PRICE ONE SHILLING EACH, NETT. 


C. JEFFERYS & CO.’"S ENGLISH MODEL HAR- 
MONIUMS. Price Lists on application, 


67, BERNERS STREET, W. 
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ROYAL ALBERT HALL CHORAL SOCIETY. 
ConpuctTor, Mr. BARNBY. 





TUESDAY, MARCH 9. 
MENDELSSOHN’S HYMN OF PRAISE 


AND 


ROSSINI'S STABAT MATER. 





MapaMeE MARIE ROZE. 
Miss ANNIE SINCLAIR. 
Mapame PATEY. 


&c., &e. 
ORGANIST. . : 7 Dr. STAINER. 


Stalls, 7s. 6d.; Arena, 5s.; Balcony, 2s. 6d.; Admission 1s. Tickets 
at Novello’s, 1, Berners-street and 35, Poultry, and at the Royal 
Albert Hall. 


ROYAL ALBERT HALL. 
IRISH FESTIVAL CONCERT, 


ST. PATRICK’S EVE, 
TUESDAY, MARCH 16. 


Stalls, 5s.; Arena, 4s.; Balcony, 2s. 6d.; Admission,1s. Tickets at 
— 1, Berners-street and 35, Poultry, and at the Royal Albert 
all. 











ORCESTER CATHEDRAL CHOIR.—TWO 
VACANCIES og! occurred among the Choristers of the 
Cathedral, the Dean and Chapter have resolved to open them to 
Competition. Candidates must be upwards of Eleven years of Age, 
and under Thirteen years; able to read music well. They must pro- 
duce Testimonials of Good Conduct from the Incumbents of their 
respective Parishes, and from the Choir Master by whom they have 
been trained, or from the Head Master of a Church School. They 
must each bring a Certificate of Birth, or a Copy of Baptismal 
Register containing the date of birth. Particulars as to the conditions 
upon which Candidates will be admitted, as well as those concerning 
payment, Board and Lodging, and Education, to be obtained from the 
Rev. T. L. Wheeler, Precentor of the Cathedral, Bromwich House, 
Worcester, on or before the 16th of March. 


ETERBOROUGH CATHEDRAL. —There will 

be a Vacancy for a CHORISTER BOY (age 8} to 10) on 
Thursday, March 25th. The trial will take place in the Cathedral 
Practice Room on Tuesday, March 16th at 12 o’clock. For further 
particulars apply to Mr. H. Keeton, Minster Precincts, Peterborough. 


IPON CATHEDRAL.—A SOLO BASS (not 
Baritone) is wanted in the Choir. Salary £85. Apply, with 
testimonials, to the Chapter Clerk, J. F. A. Coppin, Esq. 


LOUCESTER CATHEDRAL.—A MINOR 
CANONRY in this Cathedral will be VACANT at Lady-day. 
The stipend of a Minor Canon is £200, and it is part of his duty to 
preach in his turn in the Cathedral. Candidates, who must be in Holy 
Orders, Graduates of Oxford or Cambridge, and not more than 35 
years of age, are requested to send their testimonials, with particulars 
as to their age, degree, and present position, to G. Whitcombe, Esq., 
College Green, Gloucester, not later than Saturday, March oth. 


IMBORNE MINSTER.—WANTEDaCLERK, 

Y and CHORISTER with a good Bass Voice, and a knowledge 

of Singing. Stipend (exclusive of fees), £26, 5s. Applications and 

testimonials tobe sent to Mr. Whitehead Smith, Organist, Wimborne, 
of whom further particulars may be had. 


HORISTERS for ETON COLLEGE.—There is 

a VACANCY for Two BOYS in the above-named Cathedral Choir. 
Salary from £20 to £40, according to ability. A trial of Candidates 
will take place on Monday, the 8th of March, 1875. Communications 
should be entered into in advance with Dr. Charles Maclean, Eton 
College, Windsor. 

















R. WHITNEY begs to announce that all 

communications respecting Oratorio or Concert EN- 

GAGEMENTS may be addressed to him at his residence, 17, 
Acacia-road, St. John’s Wood, London. 


C BOOTH, Alto of the University and Kings’ 
« College Choirs. Address, Westley House, Earl-st. Cambridge. 


BiSHENDEN (Mr. Ch. J.), the celebrated Bass, 

Author of “ The Voice and How to Use it,’ 6th Edition, just 
published. Mr. Bishenden sang with great success at over 150 high- 
class concerts during 1874, including the principal concert halls in 
London and the provinces. The Musical World, Ton. 30, 1875, says:— 
“Mr. Bishenden was encored, and had a most enthusiastic reception 
at St. James’s Hall, Regent-street, London, W.” Mr. Bishenden's 
professional and private pupils continue to give great satisfaction 
everywhere. For Lessons, Oratorio or Ballad Concerts, 4, Mortimer- 
street, Cavendish-square; or Bishenden’s Studio, 16, Newman-street, 
Oxford-street, London, W. 


ANTED, an ENGAGEMENT as ORGANIST. 

No remuneration, but practice required. Can teach Choir if 

pm good references. ., care of H. Owen, Bartholomew- 
close, E.C. 


RGANIST and CHOIRMASTER WANTED. 
Salary £40. Good gate for private teaching, Address Rev, 
J. R. Dakers, Hawick, N.B. 


RGANIST and CHOIR-MASTER WANTED 

for St. Jude’s Church, Southsea. Salary £75 per annum, with 

afirst-class professional opening for a man of real experience and 

ability. Apply, with testimonials and references, to Rev. J. S. Blake, 
A.M., St. Jude's Vicarage, Southsea. 


RGANIST WANTED for St. John’s Episcopal 

Church, Glasgow. Surpliced Choir. Liberal salary according 

to qualifications. Apply, with copies of testimonials, stating salary 
expected, and when disengaged, to Rev. Dr. Penney, Incumbent. 


ANTED at Easter for All Saints’ Church, 
Huntingdon, a good ORGANIST and CHOIRMASTER, 
accustomed to Choral Service. Salary £70. One daily service. Fine 
organ, 3 manuals. Apply, with references as to character and ability, 
to the Venble. Archdeacon Vesey, Castle Hill House, Huntingdon. 


SSISTANT ORGANIST.—A Youth who has been 

54 years studying with a Provincial Organist, wishes to become 

Assjstant to an Organist of positionin Town. Can play the Service, 
and instruct a Choir. Address M. A., care of Novello, Ewer and Co. 


“THE ORGANIST of the principal Church in a 

fashionable watering place will RESIGN his present AP- 
POINTMENT for a Church near London. 
Omega, 38, Pembury-grove, Lower Clapton, E. 


WANTED, by a young Man, a SITUATION as 
ORGANIST, where he might obtain Pupils, or as Assistant 
Organist. Address, G. H. C., Cornbury, Charlbury, Oxon. 


O ORGANISTS.—A Young Gentleman is desirous 

of undertaking Sunday afternoon and occasional services in 

return for practice on the Organ. South London preferred. Address 
E. G., Novello and Co., 35, Poultry E.C. 


RGANIST.—In consequence of the projected 

demolition of St. James’ Chapel, York Street, Miss H. E. Green 

will be DISENGAGED after Lady-day; high references. Apply 158, 
Stockwell-park-road, Brixton, S. 


S ORGANIST AND CHOIRMASTER.—A Lady 
and Gentleman seek an ENGAGEMENT where there is a good 
opening for teaching. Address 18, Remington-street, City-road. 


ELFAST.—The APPOINTMENT of an OR- 

GANIST having been deferred for the present, applications 

will be received up to the end of March. Stipend, £50. Address 
G. Benson, 4, Wilmont-terrace, Belfast. 


S HONORARY CHOIRMASTER.—A Gentle- 

man, of considerable experience, offers his gratuitous services at 
any Church in or near London (south side preferred). He would also 
be willing to co-operate in establishing and conducting a Choral 
Society in the suburbs. - Address, with full particulars, C. B. A., 
15, Woodside-terrace, Gipsy-hill, S.E. 





























Lowest Salary £50. 























EW COLLEGE CHOIR, OXFORD.—A BOY 

is REQUIRED at once, competent to sing Solo or Verse 

Parts. He will receive a commercial education, and board in the 

house of the Schoolmaster free ; together with such a money payment 

quarterly as the Precentor may determine. Applications to be made 
to the Rev. L. J. Lee, Precentor, New College. 


REBLES.—Two leading BOYS WANTED, for 

St. Jude’s, South Kensington. Salary 30s. per quarter. Apply 

by letter to D. Strong, Laurel Cottage, North End, Fulham; or after 
morning or evening service (Sundays). 


Two SOPRANI (Ladies) WANTED, to lead the 


Choir of St. Mary’s Church, Seymour-street, Euston-square. 
Two services on Sunday, Address Organist, 15, Harrington-square, 











HOIRMASTER WANTED.—AII Saints’ Church, 
Blackheath. Communicants only need ‘apply. Sundays, 
Festivals, and week day practices. Salary £40. Address, stating 
previous engagement and references, Rev. C. A. Stevens, 1, Haddo 
Villas, Blackheath, S.E. 


N ORGANIST and CHOIRMASTER who has 

had over 12 years’ experience desires a RE-EENGAGEMENT 

in London or pendaann suburbs. Address Professor, 102, Loughboro’- 
road North, Brixton, S.W. 


O RGANIST.—A French Artiste wishes an 

APPOINTMENT. Can be highly recommended. Also gives 
Lessons on the Organ, Piano, and Singing. Address H. D., 77, East- 
street, Manchester-square. 
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WILLIAM STERNDALE BENNETT. 


Tue death of an artist so gifted and a man so 
beloved as he whose simple name—divested of 
the world’s titles—stands at the head of these 
remarks, is an event which cannot be estimated 
at its true importance whilst the shock of his 


the honour of those who represent musical jour- 
nalism in this country, has been so universally 
demonstrated. As time rolls on, the influence he 
exercised over the progress of real art will be 
more evident, even to those who are prone to 
speak of his want of productiveness in later years; 
for not only have we to thank him for what he 
has done, but for what he has not done. Stern- 
dale Bennett was indeed no mercantile musician ; 
for, surrounded by temptations to write for a 
market always ready to receive his contributions, 
he steadily kept his true mission in view, content 
rather with the fame which accumulated with the 
gradual appreciation of his matured works, than 
desirous of courting that notoriety which is too 
often brief and uncertain as life itself. But apart 


earned for him a public reputation, he was ever a 
silent worker in the good cause of musical educa- 
tion. As Principal of the Royal Academy of 
Music, I, in common with many of his early 
friends and fellow-students, have had so many 
opportunities of witnessing his unceasing devo- 
tion to the business of the Institution, his desire 
to uphold the highest interests of art, his un- 
tiring efforts to inculcate in the minds of young 
pupils that love for the great and glorious works 
which were his own study through life, and his 
firm resolution to maintain a School of Music in 
every respect worthy of the nation, that I have often 
marvelled how time could have been snatched for 
the compositions which he recently produced, re- 
plete as they are with that beauty of form and finish 
of detail which characterise the works of his youth. 

Born at Sheffield in 1816, of a musical family, 
his father being an organist in that town, the 
future master had to deplore the loss of both 
parents in early life; and at eight years of age 
he was entered as a chorister at King’s College, 
Cambridge University. Here his exceptional 
talent soon attracted attention, and he was sent 
to the Royal Academy of Music, where he studied 
under Dr. Crotch, Mr. W. H. Holmes, and Mr. 
Cipriani Potter. In this Institution I first met 
him. He was seated at a table in the Professors’ 
room when I entered, and with that irresistible 
manner which attracted all towards him, made 
me in five minutes as much at my ease as 
if we had known each other for years. Then 
he began to speak to me about music, for I was 
to be his pupil (he being a Master in the Institu- 
tion, although still a student), and the exercise he 
then set me is now in my possession. But I was 
too much absorbed in what he was doing when I 


loss, both to music and musicians, is felt with | 
that poignant sorrow the evidence of which, to | 


from those tangible proofs of his genius which | 





myself. Music-paper was before him, and he was 
writing a Pianoforte Concerto, the whole of which 
he played to us when the hour of instruction was 
over. Never shall I forget it ; delicacy, beauty 
of tone, eloquence of phrasing, an indescribable 
charm in his mere touch, so fascinated his lis- 
teners that it was with difficulty he managed to 
escape from the room. On me, having just entered 
the Institution, the effect was of course greater 
than upon those of his fellow-students who were 
acquainted with his wonderful gifts; and as he 
had not then made a name outside the walls of 
the Academy, I was naturally astounded at the 
exhibition of such mature talent amongst the 
pupils of a music-school. At this time there were 
evening orchestral rehearsals at the Academy, 
which were directed by Sterndale Bennett. Here 
the students were trained to the contemplation of 
good music; and never would the young con- 
ductor, I well recollect, allow any pupil to remain 
in ignorance of the composition being performed. 
‘‘ Listen,” he said to me, on the first evening of 
my entrance; “this isa Symphony by Beethoven; 
try to comprehend the symmetrical construction 
of the work, and carry away as much as you can 
with you to think upon afterwards.” If such 
solicitude for the artistic welfare of those around 
him existed in the boy, it may readily be believed 
how it ripened and expanded in the man. During 
these sunny days music flowed from his pen as 
freely as from his fingers. A Symphony in E flat, 
three Pianoforte Concertos—in D minor, E flat, 
and C minor, respectively—and two Overtures, 
“ Parasina” and “ The Naiades,” fully confirmed 
the truth of the predictions as to his place in the 
world of art which years ago had been foreseen 
by those most competent to judge. These com- 
positions—instinct with a poetic grace which 
charmed alike musical and unmusical listeners ; 
remarkable for that symmetry of construction 
which seemed to spring rather from a sponta- 
neous appreciation of form, than from a diligent 
study of models, and evidencing in the instru- 
mentation a delicate perception of orchestral 
colouring which stamped them with a distinct in- 
dividuality were not slow in establishing the 
fame of one who, however destined to the highest 
position in English musical art, worked but for 
the love of his work, and alone seemed uncon- 
scious of his power. When invited to play his 
Concerto in E flat at the Philharmonic Concerts, 
his fellow-students seemed to glory in the honour 
thus accorded to one of themselves: not a jealous 
word was either uttered or thought; and the 
applause with which he was greeted at the con- 
cert was echoed again and again in the Academy 
on his return. Had he won the hearts of his com- 
panions solely by his talents, some there might 
have been who could have wished him occa- 
sionally to descend from his pedestal and walk on 
a level with themselves; but he was the idol of 
all, because his genial nature made him the same 
with all: in recreation, as in study, he was sin- 
cere and truthful—though a trained artist in the 
concert-room, he was a merry-hearted boy in the 
playground. 

But Germany, then ringing with the fame of 
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poser which could not be resisted; and for a 
time he left England to win new honours at the 
Gewandhaus Concerts at Leipsic, where he formed 
a close intimacy, not only with Mendelssohn but 
with Schumann. Here he wrote his fine Over- 
ture, ‘‘ The Wood Nymphs,” which was played at 
the above-named concerts, then under Mendels- 
sohn’s direction, with unqualified success; and, 
both as a pianist and composer, the name of 
Sterndale Bennett became as famous in Germany 
as it had already become in England; Schumann, 
who at that time edited the Neue Zeitschrift fiir 
Musik, writing in the most rapturous terms, and 
with a felicity of expression peculiarly his own, 
upon the genius of an artist who in his own person 
had incontestibly proved that England was not 
the ‘“‘unmusical country” it had been too long 
represented. 

On his return he performed in public, and laid 
the foundation of a love for classical chamber- 
music in this country, the effect of which can 
scarcely be over estimated. He also composed 
his Pianoforte Concerto in F minor, a Caprice in 
E major, with orchestral accompaniments, and a 
Sonata and Fantasia for pianoforte—the first 
dedicated to Mendelssohn, and the second to 
Schumann. For the Leeds Festival in 1858, 
which he conducted, he wrote his Cantata ‘“‘ The 
May Queen,” and for the Birmingham Festival 
of 1867 his Oratorio ‘‘The Woman of Samaria,” 
thus amply asserting his mastery over two dis- 
tinct schools of composition, which, with that 
conscientiousness which ruled every action of his 
life, he had wisely reserved for a period when 
he believed that experience had sufficiently tem- 
pered his natural powers for the due performance 
of such a task: indeed, with respect to the latter 
work, I may here assert, from my own knowledge, 
that for years he had pondered on that episode in 
the sacred writings which he afterwards com- 
posed, feeling how its effect could be deepened by 
a sympathetic musical illustration, and patiently 
waiting for the time when he thought himself 
capable of doing justice to the subject. 

The only appointment that he ever sought was 
one which he did not succeed in procuring—that 
of the Musical Professorship at Edinburgh Uni- 
versity; but the wisdom of declining the services 
of a man who really honoured the city by be- 
coming a candidate for such an office was fortu- 
nately confined to the Scottish capital, for from 
every part of England where genius is recognised 
came marks of distinction which were unasked 
for. At the decease of Dr. Walmisley, the Music 
Chair at Cambridge was offered to him and 
accepted ; and here he took his degree of Doctor 
of Music, and also became a Master of Arts. At 
Oxford he was made a D.C.L.; and in 1871 Her 
Majesty conferred upon him the honour of Knight- 
hood. He also became conductor of the Philhar- 
monic Concerts, resigning, after eleven years’ 
service, in favour of Mr. W. G. Cusins; and in 
1868 was appointed Principal of the Royal 
Academy of Music, an office which he held until 
the day of his death. 

When I name his poetical Overture, ‘‘ Paradise 
and the Peri,” the Ode to Tennyson’s words, 
which he was engaged to compose as the repre- 





sentative of English music at the opening of the 
International Exhibition in 1862, a second Ode, to 
verses by the late Canon Kingsley, performed at 
the Installation of the Duke of Devonshire as 
Chancellor of Cambridge University, his beautiful 
Sonata, ‘The Maid of Orleans,” and his Sym- 
phony in G minor, lately given at the Crystal 
Palace, all his compositions of more recent times 
are included to which public attention has been 
particularly directed; but the number of smaller 
works known and cherished by professors and the 
highest class of amateurs it would be impossible 
here to chronicle. As a testimonial from his 
brother artists on his Knighthood, a biennial 
scholarship was founded in his name at the Royal 
Academy of Music; and on the 7th of April 1872 
this was announced to him by the Attorney 
General (now Lord Coleridge) at a large meeting 
at St. James’s Hall, when some of his composi- 
tions were performed; and, overwhelmed with the 
kindly feeling expressed by those around him, 
Sterndale Bennett—unchanged by the courtly 
prefix henceforth inseparably united with his 
name—bowed his last to that public which he 
had done so much to educate. 

Devoting himself now, with an energy even 
beyond his physical powers of endurance, to his 
duties as Principal of that Institution in which he 
had received his education, and to the memory of 
which he clung with the sincerest affection, he 
cherished but the one thought of directing the 
musical education of the country into the 
healthiest channel; and, in accordance with this 
resolve, the programmes of all the concerts at 
which the students exclusively performed became 
models which will doubtless serve as guides to 
those who have the future conduct of the 
Academy. But his health had been gradually 
failing; and those most intimate with him be- 
came aware of that which they feared perhaps to 
breathe even to each other. On the 16th of 
January he presided at a meeting of the Com- 
mittee of Management, and was also at the 
Academy on the following Thursday ; on Monday 
news was received at the Institution that he was 
seriously ill, and on that day week (in his 59th 
year), he breathed his last at his residence in 
St. John’s Wood, surrounded by every member of 
his family. The news of his death paralysed for 
a moment those who so short a time before had 
sat with him in deliberation at the Committee 
whose duty it was now to assemble for the pur- 
pose of doing honour to his memory. A Requisi- 
tion, signed, not only by the leading members of 
the musical profession, but by many of those most 
eminent in other departments of art, was pre- 
sented to Dean Stanley, praying that the remains 
of the deceased composer should be interred in 
Westminster Abbey. It is almost needless to say 
that this request was complied with, and no 
sooner was the day of the funeral made known 
than evidences of the universal esteem in which 
he was held, both artistically and personally, 
became apparent by the repeated expressions of 
desire to take part in the mournful ceremony. 
On Saturday the 6th ult., the procession started 
from St. John’s Wood, passed the door of the 
Royal Academy of Music, and in Hanover Square 
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was joined by carriages containing a deputation 
from the University of Cambridge, the Earl of 
Dudley (President of the Royal Academy of 
Music), the Directors and Committee of Manage- 
ment of the Academy, deputations from the Phil- 
harmonic Society and Royal Society of Musicians, 
the pall-bearers (consisting exclusively of fellow- 
students of the deceased), a deputation from the 
Verein fiir Kunst und Wissenschaft (German Athe- 
nzum), the Professors of the Royal Academy of 
Music, and the private carriages of Her Majesty 
the Queen, the Prince of Wales, the Duke of 
Edinburgh, the Right Rev. the Bishop of Glou- 
cester and Bristoi, and several others. Inside the 
Abbey the stillness was at first appalling; but as 
the coffin, covered with flowers, moved along the 
dark path, preceded by the surpliced choir, singing 
the introductory sentences of the burial service to 
Croft’s impressive music, and the stifled sobs 
from sincere and loving friends drew attention to 
the faces of the bystanders, the solemn silence of 
so vast a multitude was felt by the mourners as 
the most fitting tribute to the memory of one 
who had so legitimately earned a right to a final 
resting-place amongst those who, like himself, 
had adorned and enriched the art to which they 
had devoted their lives. Purcell’s Burial Chant 
to the goth Psalm was chosen for the occasion; 
and after the lesson the beautiful quartett, ‘God is 
a Spirit,” from the deceased musician’s ‘* Woman 
of Samaria,” was given, first by solo voices and 
afterwards in chorus. Then the body was borne 
to the grave, near that of his brothers in art, 
Purcell, Croft, Blow, and Arnold; and as the 
coffin was lowered, Croft’s music was resumed. 
After this Dean Stanley continued the service, 
and a portion of Handel’s Funeral Anthem, “ His 
body is buried in peace,” was impressively sung, 
Mr. Turle, who presided at the organ, playing the 
Dead March, from “Saul,” asthe mourners pressed 
forward to take a last look at the grave where, 
under a bed of flowers, reposed the mortal remains 
of a dear and honoured brother. To say that, 
apart from those who composed the funeral pro- 
cession, almost every member of the musical pro- 
fession in England was present; that a wreath of 
the choicest flowers, sent by the ladies of the 
Royal Academy of Music, was laid, by a sympa- 
thetic hand, upon the coffin; and that pupils of 
the deceased, with floral offerings (many of which 
as they fell into the grave were moistened with 
the tears of the donors) stood for some minutes 
rooted to the spot, as if scarcely realizing the 
possibility of a final separation with one whom to 
know as a master was to regard as a friend, is only 
to mention a few of the proofs how widely spread 
was the sympathy for his loss, and how earnest 
was the wish to pay the last tribute to his memory. 
Sterndale Bennett is no more; but the world of 
art moves on, and carries with it, in the treasures 
he bequeathed, the pure and loving mind of the 
man. It will be long—very long—before that 
mourning for his loss, which is too deep for words, 
can be even lessened; yet to those who knew 
him, and sympathised with his gentle and sensi- 
tive nature, it may at least be some consolation 
to feel assured that his death was calm and 
peaceful as his life. Henry C. Lunn. 





A SCHUBERT CATALOGUE.* 


“Nor unfrequently,” says Carlyle in the “ Preli- 
minary” of his Sartor Resartus, “the Germans 
have been blamed for an unprofitable diligence ; 
as if they struck into devious courses where 
nothing was to be had but the toil of a rough 
journey: as if, forsaking the gold-mines of finance, 
and that political slaughter of fat oxen whereby 
aman himself grows fat, they were apt to run 
goose-hunting into regions of bilberries and crow- 
berries, and be swallowed up at last into remote 
peat bogs. Surely the plain rule is, let 
each considerate person have his way and see 
what it will lead to. For not this man and that 
man, but all men make up mankind, and their 
united tasks the task of mankind. How often 
have we seen some such adventurous, and per- 
haps much censured wanderer light on some out- 
lying, neglected, yet vitally momentous province, 
the hidden treasures of which he first discovered, 
and kept proclaiming till the general eye and 
effort were directed thither, and-the conquest was 
completed; thereby, in these his seemingly so 
aimless rambles, planting new standards, founding 
new habitable colonies, in the immeasurable cir- 
cumambient realms of Nothingness and Night.” 
Thus (with a very moderate expenditure of 
capital letters) does the Sage of Chelsea vindicate 
Diogenes Teufelsdréck, J.U.D., &c., his researches 
into the philosophy of clothes, and his six bags 
of “‘ miscellaneous paper-masses.” Some such 
championship might have appeared necessary 
when another German began to burrow for the 
details required to make up the first Thematic 
Catalogue of a great composer’s works, and 
patiently to hunt down all the Protean forms 
which the ingenuity of arrangers and transcribers 
had caused those works to assume. Was the 
game worth the candle? Who would buy the 
book? To what use could it be put commen- 
surable with the trouble involved? So might 
lookers-on have queried, not without a touch of 
scorn, but the patient German worked on, and 
the result was that he founded a distinct and 
increasing class of musical literature, the value 
of which nobody questions. Every composer of . 
eminence will soon have his Thematic Catalogue. 
Dr. Ludwig von Kéchel has achieved the good 
work for Mozart—how completely some of us 
are thankful to know; an anonymous writer 
has attended to Schumann; Weber has been 
thoroughly “done” by F. W. Jahns, and painstaking 
Herr Nottebohm has looked after Beethoven. Nor 
is this all that Herr Nottebohm has acccomplished 
in the same line, the firm of Friedrich Schreiber, 
in Vienna, now offering as the latest result of 
his patience, a thoroughly good catalogue of 
Schubert. Together with every amateur who is 
interested in that unfortunate genius, we hail the 
new work with pleasure, and congratulate Herr 
Nottebohm upon the manner in which he has 
discharged: a very difficult task. The great 
essentials of such a book are, accuracy and com- 
pleteness ; and when it is remembered that these 
qualities have to appear in connection with 





“* Thematisches Verzeichniss der im druck erschienen en Werke 
von Franz Schubert. Herausgegeben von G. Nottebohm. Wien: 
Friedrich Schreiber (Vormals C. A. Spina). 








10 THE MUSICAL TIMES.—Marcu 1, 1875. 





hundreds of compositions (many scattered about 
in MS.), and thousands of editions, the high merit 
of success need not be demonstrated. With regard 
to the accuracy of the Catalogue, it is, of course, 
impossible to judge confidently as respects every 
detail, but we have tested the book in many ways, 
and it has passed the ordeal triumphantly. That 
there are no flaws in its completeness would be 
too much to assert. Herr Nottebohm, for example, 
leaves unnoticed the few bars of melody which are 
all that Schubert wrote of the Scherzo in the eighth 
(B minor) symphony. But, generally speaking, 
the book may be styled an exhaustive one; in 
proof whereof take the particulars furnished about 
* Die Schone Miillerin.” Besides the details usual to 
thematic catalogues, Herr Nottebohm gives us the 
result of his labours in tracing those famous songs 
through all their (German) editions and forms, nearly 
three closely-printed pages being devoted to the 
editions alone. The arrangements fill five and a-half 
pages more, the character of the transcription being 
specified, and also the author, publisher, place of 
publication, and price. When a compiler shows 
industry such as this, we are disposed to trust him, 
and accept his work. 


In arranging his materials, Herr Nottebohm did 
not attempt the impossible task of settling the order 
in which Schubert’s works were written. Wherever 
the date of composition can be ascertained it is given, 
but the Opus number guides in making up the first 
section of the book. The compositions included in 
this section, which is devoted to those with an Opus 
number only, are 173, beginning with the “Erl- 
King,” and ending with six songs for voice and 
pianoforte. This opening and closing must strike 
everybody who examines the list as_ significant. 
Turning over page after page, we find little save 
song after song; and even when a break first occurs, 
it is made by a set of waltzes (Op. 9). At Op. 15 we 
come upon the fantasia for pianoforte in C major, 
after which songs and waltzes begin again, till 
Op. 26 introduces the music to Rosamunde. Presently 
chamber music makes its appearance, but the ratio of 
important works to comparative trifles is not greatly 
increased. How eloquent is this fact, especially when 
looked at in connection with Herr Nottebohm’s third 
section, which catalogues the compositions without 
Opus number, published after the composer’s death. 
Here we start with the ninth and eighth symphonies, 
going on with the quartetts in D minor and major, 
the pianoforte sonata in A minor, and those in 
C minor, A and B flat. After these come four Masses, 
the Cantata, Lazarus, and a host of works nearly 
equal in importance. Truly, Schubert’s is a pos- 
thumous fame. A writer of songs and waltzes in 
life: in death he appears among the grandest of 
tone-poets. Pity him we must, for such a spirit as 
his, though he laboured on regardless of present 
renown, could have done no other than long after 
that recognition which is, next to its own self-con- 
sciousness, the sweetest reward of genius. But the 
moral to be drawn from Herr Nottebohm’s Catalogue 
brings comfort after all. The good cannot be re- 
pressed. That which has in it a spark of the divine 
fire will some day kindle the admiration of the 
world. 

The second section embraces the multitude of 
Lieder published by Diabelli under the title: Franz 
Schubert’s nachgelassene mustkaliche Dichtungen fiir 
Gesang und Pianaforte,—in all fifty sets. But to many 
who avail themselves of this welcome volume, one 
of its most interesting divisions will be that which 





brings the whole of the master’s compositions under 
the eye in orderly battalions. After reviewing page 
after page of orchestral, chamber, and concerted 
music of various kinds, we come finally upon the 
army of songs and vocal pieces, only to look down 
their ranks with a sense of utter bewilderment as 
we remember that the author of all these things 
died at thirty-one. The fecundity of Schubert was 
monstrous, and in view of it, his early death seems 
the most natural of events. He, if ever man did, 
accomplished the work that was appointed him. For 
this let us be thankful, and not for this alone. The 
gratitude of amateurs who love Schubert is due to 
the plodding, unwearied industry of the German 
savant from whom the book before us has come. 
Herr Nottebohm could never be charged with ‘‘ goose 
hunting” or with exploring “ regions of bilberries 
and crowberries,’” but, to continue the words of 
Carlyle, he has lighted on an outlying and neglected 
province, the treasures of which are now common 
property. Schubert owes him much on that account. 
We owe him more. 
J. B. 





WE have received a letter from Dr. Lloyd Fowle, 
with reference to the remarks in our last number 
upon his claim to be put forward as the “ People’s 
Musician.” We quite agree with the writer that if 
any artist can collect two thousand opinions upon 
himself, he has a perfect right—however fulsome 
they may be—to believe them; and that those who 
write them have an equal right to be credited with 
sincerity. But when these testimonials, instead of 
being preserved for the inspection of those who may 
require such guarantee of artistic qualifications, are 
forced before the public, it is not to be wondered at 
that they should be publicly commented upon. We 
much regret that a composer whose talents are so 
extensively vouched ‘for should have thought it 
necessary, or even politic, to exalt himself by en- 
deavouring to depreciate the genius of one whose 
fame is sufficiently solid to be proof against such 
attacks. Dr. Fowle evidently believes that his 
friends are those who praise him, and his enemies 
those who do not; but, though he may place us in 
the latter category, he will see that our enmity is 
not so deadly as to induce us to print his letter. A 
communication from Dr. Stainer in our present 
number contains a series of questions which we should 
like to see publicly propounded to all those members 
of the musical profession who place Mus. Doc., or 
indeed any other title after their name, without 
mentioning the University from which they obtained 
them. The ‘moral support” of all graduates in 
music—which Dr. Stainer relies upon in bringing the 
subject forward—will most certainly be freely 
accorded ; and Dr. Fowle should thank us for afford- 
ing him an opportunity of strengthening his claim to 
a Civil Service pension by stating where the two’ de- 
grees which he uses were conferréd upon him. 





Tue feeling of regret at the loss of so distinguished 
an artist as the late Sir Sterndale Bennett, has been 
so generally evinced, not only by the presence of 
most of the principal members of the musical pro- 
fession at his funeral, but by a graceful tribute to 
his memory, both in sacred and secular buildings, 
that the solitary instance of unexplained silence on 
such an occasion becomes painfully prominent. We 
will not now dwell upon the absence of the name 
of the conductor of the Sacred Harmonic Society 
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from the numerously-signed Requisition to Dean 
Stanley, requesting that the remains of the deceased 
composer should be interred in Westminster Abbey, 
nor upon the fact of so eminent a musician not being 
present at the funeral—because these are purely 
personal matters upon which the less that is said the 
better—but that the Sacred Harmonic Society should 
be completely unrepresented at what might be con- 
sidered a national demonstration, and that at the 
concert given on the evening before the funeral, not 
the slightest token of sympathy with the melancholy 
event should have been manifested (although a 
tardy recognition of it was given at the concert three 
weeks afterwards), are marks of disrespect which, 
whether of omission or commission, can scarcely be 
passed over without a protest. 





WE should have more pleasure in chronicling the 
fact of the title Mus. Doc. having been bestowed 
upon Mr. W. H. Longhurst, organist of Canterbury 
Cathedral, were we not constrained to add that it has 
been through the patronage (if we may so term it) of 
the Archbishop of Canterbury, who has the power, as 
our readers are probably aware, of granting this degree 
to any person who sufficientiy earns his good opinion. 
That such an absurd privilege should exist in the 
present day is scarcely perhaps so extraordinary as 
that an Archbishop should be found to exercise it, 
and a musician to avail himself of it. Surely an artist 
of proved ability like the organist of Canterbury 
Cathedral would gain more real honour by refusing 
than accepting a title at the hands of an individual 
which he knows can only be legitimately granted by 
one of the Universities. 





CRYSTAL PALACE. 

THE announcement of Herr Joachim’s name in the pro- 
gramme of the concert on the 6th ult., for the first time this 
season, drew a large audience, and his performance of 
Spohr’s 6th Concerto proved that, if possible, he has gained 
since we last heard him, in all those qualities which have 
secured for him so high a position in the world of art. Dr. 
Hans von Bilow has also played with his accustomed 
success, selecting Moscheles’s Concerto in G minor, a work 
too rarely heard in a concert-room. Lachner’s Suite in C, 
for orchestra, must be again heard before it can be noticed 
according to its merits. Of the four movements, the 
Gavotte commanded the greatest success ; but the writing 
throughout the work is masterly, the Finale, especially, 
showing real power in the treatment of the subjects and 
thorough knowledge of the resources of the orchestra. 
Amongst the vocalists Mdlle. Levier has achieved a 
decided success, but we must also mention that the 
artistic singing of such long established favourites as 
Madame Patey and Mr. E. Lloyd has materially strength- 
ened the programmes during the month. 





ROYAL ALBERT HALL CONCERTS, 


Amoncst the interesting compositions given during the 
past month, Herr Hégar’s Violin Concerto, performed by 
Herr Wilhelmj, claims the first notice. It is a work well 
worthy of a master, although its composer is, we believe, 
still a pupil at the Leipsic Conservatoire. Apart from its 
merit in an artistic point of view, it is an excellent vehicle 
for the display of the legitimate powers of the instrument ; 
and rendered as it was throughout by Herr Wilhelmj, its 
success with the audience (even with the most critical 
portion of it) was most decisive. Paganini’s Concerto in 
D has also been played by the same artist, its enormous 
difficulties being vanquished with the utmost ease. The 
orchestral concerts have displayed the powers of the band 
tothe best advantage, Mendelssohn’s “‘ Italian Symphony,” 
Auber’s ‘ Exhibition Overture,” the late Sir Sterndale 
Bennett’s Overture, ‘‘ Paradise and the Peri,” and many 





other works of acknowledged excellence having been given 
with much effect, under the able direction of Mr. Barnby, 
who has conducted all the concerts. Mdlle. Levier, 
Madame Patey, Miss Antoinette Sterling, Miss Annie 
Sinclair, Mr. W. H. Cummings, Mr. Whitney, Herr 
Werrenrath, &c., have attracted large audiences at the 
ballad concerts, which appear to be now firmly established 
in public favour. The Ash Wednesday performance of 
the “ Messiah ” was numerously attended and thoroughly 
successful, the choruses being given with even more than 
the usual precision and effect. On the 23rd ult. Men- 
delssohn’s ‘‘ Elijah” was given, the principal vocalists being 
Madame Marie Roze, Miss Anna Williams, Miss Dones, 
Miss Antoinette Sterling, Messrs. Bentham, Montem 
Smith, Kenningham, Horscroft, Stanley Smith, and 
Whitney. The choruses were most effectively rendered 
by the Royal Albert Hall Choral Society. Dr. Stainer 
presided at the organ, and the performance was, as usual, 
conducted by Mr. Barnby. 





MR. HENRY LESLIE’S CONCERTS. 


THE twentieth season of these excellent concerts com- 
menced on the r8th ult., with a highly interesting pro- 
gramme. With the exception of ‘God save the Queen” 
(arranged for a choir by-Henry Leslie), and the late Sir 
Sterndale Bennett’s Quartett, ‘“‘God is a Spirit” (sung in 
chorus, as a tribute to the memory of the deceased com- 
poser), the selection was exclusively confined to German 
music. Brahms’s Waltzes for voices, with an accompani- 
ment for four hands on-the pianoforte, seemed scarcely to 
produce the impression which might have been anticipated 
from their purely musical merits. They are graceful and 
tuneful; but the choir and pianoforte did not appear;to 
amalgamate; and to us it seemed either that, with such 
an accompaniment, they should be sung by four solo 
voices, or that, being given to the whole choir, a full 
orchestra was necessary as a support. The compositions 
were somewhat coldly received; but this ought not to be 
accepted as a reason why they should not be heard again 
at some future time in another form. Blumenthal’s two 
new part-songs, ‘“‘ Night” and “ Laughing Song,” pro- 
duced a marked impression. The first of these is by far 
the better of the two—a novel effect being gained by the 
tenors sustaining the theme, whilst the other voices accom- 
pany—but the second song elicited the encore, partly 
because the laugh was too infectious to be resisted. Both 
compositions are, however, well worthy of the fame of a 
writer whose works always evidence that care and finish 
which cannot fail to command attention. The apology 
made by Mr. Henry Leslie for the debutante, Miss 
Eva Leslie, on the score of indisposition, was kindly 
meant, but not needed, for her charming voice and style 
enlisted the sympathies of her hearers from the first; and 
the applause with which she was greeted would have been 
quite as warm had the indulgence of the audience not been 
solicited on her behalf. A pure soprano organ like this, 
however, requires to be tenderly treated; and we sincerely 
hope that the undoubted success of the young vocalist 
will not encourage her to overtax her physical powers. 
Her rendering of Schubert’s ‘‘ Ave Maria,” Mendelssohn’s 
“Fruhlingslied,” and a song by Wekerlin (given as an 
encore), was distinguished by a grace and tenderness 
which made every phrase tell; and the purity of her into- 
nation, even in the very highest notes of her register, was 
so thoroughly satisfactory as to excite, even amongst the 
most. critical listeners, the most sanguine hopes for her 
future. The choral triumph of the evening was Bach’s 
Motett for double choir ‘The Spirit also helpeth us.” 
The execution of this enormously difficult piece cannot be 
too highly praised; and the greatest credit is due to Mr. 
Leslie for successfully leading his forces through a com- 
position so abstruse. The Fugue, especially, was magni- 
ficently sung ; and the Chorale was given witha refinement 
of devotional feeling which amply proved how large an 
amount of earnest attention must have been bestowed, 
both by choir and conductor, upon its preparation. Men- 
delssohn’s beautiful part-song “Parting and Meeting,” 
created much effect;. and “The Nightingale,” of the 
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same composer, was encored. Miss Florence May was 
most favourably received in her pianoforte solos, a selec- 
tion from Mendelssohn’s “‘ Lieder ohne Worte,” especially, 
exciting much applause. The Hall was filled in every 
part. 


MUSIC IN LEIPSIC. 


FROM A CORRESPONDENT. 


THE Musical Season at Leipsic is now drawing to a 
close, the seventeenth of the twenty Gewandhaus Concerts 
having already taken place. Reviewing the various events 
which have occurred this winter, we must specially men- 
tion the production of Kapellmeister Reinecke’s second 
Symphony. Himself a master of world-accepted repu- 
tation, it is not to be wondered at that in this work we 
find a thoughtful and truthful manifestation of genuine art. 
While fresh and original, it contains nothing forced or 
strained, either in form or treatment; it is a work which 
deserves a long life; and although the hyper-critical 
Gewandhaus audience gave it a somewhat cold reception, 
we cannot altogether accept their verdict on the merits of 
so great a work. Leipsic may be said to be musically 
sated as no other town in the worldis. For the last 
century, it has been the centre of music; it was the field 
of Bach’s labours, the town of Mendelssohn’s triumphs; 
and having heard, in many cases from their first produc- 
tions, the masterpieces of our greatest musicians, many 
times as year after year rolled by, the art-loving populace 
has become so critical, that in many cases its powers of 
judging are over-strained, and its adoration for the old 
makes it unable to give a place to the new, be it never 
so worthy. That this audience can give such complete 
praise by its great applause to a Ball Suite by Franz 
Lachner, and can show no signs of favour to a Symphony 
by a composer of such eminence as Reinecke, is but a 
sure proof of this over-critical state. 

At the 16th Concert a new Serenade, by Jadassohn (in 
E flat, No, 2), was performed, which likewise was of great 
merit. It opens with an Allegro movement, admirably 
scored, though rather short, which, without pause, leads 
into the Andante—a movement of considerable beauty ; 
then follows the Scherzo, ofening with an unison passage 
for strings, which leads at length into the second part, 
where the flutes enter in eccentric movement. The final 
movement, in a somewhat martial style, brings the com- 
position to a successful conclusion. 

Of other novelties we may mention two movements of 
the Mass in E flat by Professor Richter, Cantor of the 
Thomas School. 

Of the various artists who have appeared at the concerts 
we may mention Herr Joachim, whose special contribution 
was Spohr’s Concerto. 

On Feb. 15th and roth Herr Anton Rubinstein gave 
two concerts here. The first consisted entirely of his own 
compositions, including the Concerto in E flat, No 5, a 
dramatic Symphony in D minor, and five small pianoforte 
pieces. His second concert was a Pianoforte Recital, in 
which he brought forward a selection of masterpieces from 
Bach and Handel to Mendelssohn and Schumann. Both 
concerts gave great satisfaction, especially the second. 

The work for production on Good Friday at the Thomas 
Church has been changed from Bach’s “ Matthew Passion” 
to Handel’s ‘‘ Messiah.” 

Those of our readers who have themselves been students 
in Leipsic will hear with regret of the death of ‘Old 
Quasdorf,” Mendelssohn’s faithful servant, who was also 
for thirty years Castellan at the Conservatorium. To 
all who knew how well and cheerfully he performed his 
duties no word in his praise is needful. The respect shown 
at his funeral evinced how highly he was held in the 
estimation of all. 





WE understand that Mr. Barnby, the Conductor of the 
Royal Albert Hall Concerts, is a candidate for the vacant 
musical Professorship at Cambridge. 





Jupcine from the large audience assembled at St. 
James’s Hall on the 29th of January, Mr. Henry King 
must have been well satisfied with the support of his 
friends at his benefit. A capital programme was provided 
and performed by Madlle. Johanna Levier, Miss Helen 
D’Alton, Miss Sophie Ferrari, Mrs. Sicklemore, Mr. W. 
H. Cummings, Mr. Stedman, and Mr. Maybrick ; piano- 
forte, Sir Julius Benedict and Mr. Walter Bache. Mr. 
Henry Leslie’s choir sang in the usual effective manner. 
The conductors were Mr. Henry Leslie, Mr. J. G. Callcott, 
and Mr. J. C. Ward. 

MpLie. AMANDA HoLMBERG gave a Soirée Musicale at 
the Beethoven Rooms on the 12th ult., which attracted a 
large and appreciative audience. The singing of the concert- 
giver was of course the principal feature in the programme, 
and the applause with which she was received was in the 
highest degree encouraging. Mdlle. Holmberg was 
assisted by several eminent artists, both in the vocal and 
instrumental department. 

Mr. WiLttem CoENEN announces three Chamber 
Concerts of Modern Music, at St. George’s Hall, the 
programmes of which contain some highly interesting 
specimens, chiefly selected from the works of German 
composers. The instrumental artists are: Pianoforte, Mr. 
Willem Coenen; Violin, Messrs. Wiener, Amor, M. Vogell, 
and Jung; Viola, Messrs. Zerbini, and A. Stehling; 
Violoncello, Messrs. Daubert, C. Ould, and Lasserre; and 
the vocalists, Madlle. Johanna Levier, Miss Sophie 
Ferrari, Miss Anna Williams, Madlle. Heléne Arnim, Miss 
Julia Elton, and Miss Antoinette Sterling ; Conductor, Mr. 
J. B. Zerbini. The concerts will commence on Thursday 
the 4th inst., and continue on the two following Thursdays. 


Ar the February concert of the St. George’s Glee Union, 
‘The Merrie Men of Sherwood Forest,” a Cantata, ky W. 
H. Birch, was performed with marked success; the 
madrigal, ‘‘ Sweet echo,” and the choruses ‘‘ Ave Maria,” 
‘“ We'll dance,” and the Finale, ‘‘ We'll trip it merrily,” 
were especially well rendered. The solos were sustained 
by Miss Horder, and Messrs. J. R. Jekyll, R. Harvey, Stock, 
Ellis, Linington, and Gerald Gadsby. Miss Julia Augarde 
presided at the piano, and Mr. Chas. Jekyll, assistant 
organist at Westminster Abbey, at the harmonium. 
short second Part, which included two part-songs anda 
song by Miss Spear, ‘‘ Beautiful Summer ” (encored), the 
Cavatina, ‘ Or la sull’onda,” admirably sung by Miss Clara 
Buley, and ‘‘ Hybrias the Cretan,” by Mr. Gadsby, brought 
the concert to a successful close. Mr. Garside conducted. 


Tue death of Signor Agnesi, a vocalist so well known 
not only on the operatic stage, but at our provincial 
Festivals, and in our Metropolitan concert-rooms, will 
cause a gap in the ranks of baritone singers not easily 
filled up. He was an excellent interpreter of the florid 
music of the Italian school, thoroughly at home in the 
operas of Mozart, and had recently made a fame as an 
Oratorio singer, having sufficiently mastered the English 
language for that purpose. He wasa Belgian by birth, and 
evinced an exceptional aptitude for music at an early age. 

A LITTLE Dramatic Sketch entitled ‘‘The Ancient 
Britons,’’ produced by Mr. and Mrs. German Reed at their 
entertainment in St. George’s Hall, deserves highly favour- 
able mention, not only ‘for “its clever construction and 
amusing qualities, but for the very appropriate music 
supplied by Mr. German Reed, which is nightly received 
with marked favour. Mr. Corney Grain’s musical “ Fairy 
Tale,” The Enchanted Piano, is also excellent in its way, 
and adds materially to the attraction of the evening’s 
programme. 

THE Eisteddvod of 1876,which will take placein Wrexham, 
promises to be the grandest ever held. From £800 to £900 
is offered in prizes for competition in poetry, prose, music, 
arts, &c. The inhabitants have encouraged the project by 
raising a guarantee fund of £2,000, and no Eisteddvod 
has ever been known to have enlisted so much the co- 
operation of the nobility and gentry. An Exhibition of 
works of art, &c., is to be held in connection with the 
Eisteddvod. The proceeds are to be devoted to found a 
Scholarship in the Welsh University. 
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THE recent trial of new compositions at the Musical 
Artists’ Society, which took place at the Royal Academy 
of Music, fully evidenced the possession of a talent amongst 
our countrymen which, with such an opportunity as this 
Institution affords, cannot fail to assert itself. On the 
present occasion a String Quartett in A, by Mr. J. Lea 
Summers, another in G, by Mr. H. Baumer, and a Piano- 
forte Sonata in F sharp minor, by Mr. H.C. Banister 
(excellently performed by the composer) were received, as 
they deserved, with much favour by a most critical 
audience; and many vocal pieces were also given with 
marked success. The admirable manner in which. this 
Society is managed should secure for it that attention and 
patronage which alone can render its influence permanently 
beneficial to the healthy development of English art. 


On Tuesday, the 16th ult., a concert was given at 
St. John’s Schools, Waterloo Road, the proceeds being in 
aid of the restoration of the organ at St. John’s Church. 
A very satisfactory programme was provided, amongst the 
most prominent attractions of which were the vocal pieces 
of Mrs. Miles Doughty, Miss R. Lee, Mrs. Cushett, Messrs. 
Knapp and Courtney, and the Drayton Family ; the latter 
elicited much applause. The pianoforte accompaniments 
were well given by Miss C. Nott and others. 


A seRIES of Organ Recitals are being given by the 
Managers of the Bow and Bromley Institute on Saturday 
evenings. Amongst the well-known performers who have 
already appeared we may mention Mr. F. Archer, Mr. E. 
H. Turpin, Mr. A. Carder, and Mr. W. H. Monk. The 
Recitals are interspersed with vocal solos, which have been 
rendered by Miss Helen Standish, Miss Minnie Curtis, 
Messrs. Stedman, Chaplin Henry, &c. The audiences 
have been large and appreciative. The managers deserve 
support in their endeavours to provide music of a high 
class at a cheap rate of admission. 


A very successful concert was given at St. James’s Hall 
on the 16th ult., in aid of the Metropolitan District Tele- 
graph Messengers’ Band Fund. Several well-known 
artists appeared, including Mesdames Lemmens-Sherring- 
ton, José Sherrington, Liebhart, Mott, Messrs. Vernon 
Rigby, Stedman, Lewis Thomas, Chaplin Henry, and 
J.C. Kent. The conductors were Messrs. W. H. Thomas, 
Henry Parker, W. H. Callcott, and Michael Watson, and 
the bandmaster Mr. H. R. Edwards. So many people were 
unable to obtain admission that a repetition of the concert 
is announced. 


On Friday evening, the 5th ult., the second concert of 
the season was given by the Crouch End Choral Society, 
at the Drill Hall, Crouch End, The vocalists were Mrs. 
Alfred Dye, Messrs. Stedman and A. G. Lawson; solo 
violin, Mr. Grimson. The first part was sacred, and com- 
prised ‘‘ Angels, ever bright and fair,” ‘In native worth,” 
‘* Honour and arms,” “ Judge me, O God,” &c. The second 
part consisted of ballads, part-songs, &c. Mrs, A. Dye 
and Mr. Stedman were encored in the duet “Ah morir” 
(Ernani), and were also very successful in a duet, ‘‘ Maying,” 
by Alice Mary Smith. Mr. Stedman gave a new song by 
Mr. A. Dye, entitled ‘* Love’s offering,” in which he was 
accompanied by the composer, and which was much 
appreciated. Two violin solos by Mr. Grimson, and several 
part-songs by the choir were also performed with good 
effect. Mr. A. Dye conducted, and also played Beet- 
hoven’s Sonata Pathétique, as a piano solo. 


WE have been informed that several eminent vocalists 
have kindly consented to give their services at a concert in 
aid of the Commercial Travellers’ Benevolent Institution ; 
and it is hoped that many instrumentalists will grant the 
same favour. It is also anticipated that large wholesale 
firms in the City will aid the undertaking by every means 
in their power. 


An old relic of the Hanover Square Rooms has departed. 
James Fitzgerald, the carriage attendant for the last thirty 
years at the Queen’s Concert Rooms, and for many years 
at the Royal Academy of Music, died on the 4th ult., 
{aged 74). He was the oldest man in that line of business, 
and was well known and much respected. 





REVIEWS. 





NovELLo, Ewer AND Co. 


The Chandos Te Deum, in vocal score, composed about 
the year 1719, by G. F. Handel. Edited, and the pianoforte 
arrangement by Joseph Barnby. 

Ir is as though the deathless Handel were born again into 
the world, to have this magnificent work reproduced, of which 
even thename has passed out of general knowledge, and the 
music itselfistotally unknown. Dr. Busby, who has been for 
many years deceased, writes, “It is forty years since I 
heard them at Covent Garden by Dr. Arnold; my ear 
still retains the impression of their charm, and my mind of 
their grandeur,” in allusion to the two settings of the Te 
Deum and the twelve orchestral anthems, composed by the 
master during his residence with the Duke of Chandos, at 
Cannons, a few miles up the Edgware Road, between 1718 
and 1720. This helps one to guess how very long time 
has elapsed since the great works in question have been 
heard in public. The present Te Deum is the setting in B 
flat, which has not, we believe, been printed with pianoforte 
accompaniment till now. To dismiss this accompaniment 
with a word, we must use a strong one, and say it is in 
every respect admirable, being well fitted to the instrument 
and highly effective. As to the work itself, we may 
confidently state that the composer never surpassed it; for 
elaboration, for fire, for power, for effect, and for poetical 
treatment of the subject, it would be all alone in excellence, 
but that Handel himself wrote other works, which, and 
which only, can compare with it. 

The first number is a Chorus, of which to say that it is 
Handelian is appropriately to use a word that has been 
adopted into our language to define the utmost of musical 
grandeur. The next is a Chorus interspersed with Solos 
beginning in E flat, “ All the earth,’’ with that picturesque 
treatment of the words for which the author is remarkable, 
that gives in this case an idea of the concurrence of vast 
multitudes in the act of worship. Continuous of this, ‘To 
Thee all angels” is given first by a solo alto, and 
presently by the full choir. A soprano Solo at the words 
* To Thee, Cherubin,” and the repetitions of this sentence, 
flows on with a meaning sufficiently obvious, through the 
truly sublime ejaculations of the chorus on the thrice 
‘‘Holy;” and the sequel of the universal song is unbroken. 
The movement ends in B flat, and so is a pendant of the 
first, rather than an independent piece. No. 3, “‘ The 
glorious company,” assigns each description of the lauding 
throngs toa solo voice, and the chorus personifies these 
with its joyful vociferation of ‘ Praise Thee.” The 
acknowledgment by the holy Church has a full-voiced 
statement, and the three articles of belief, set to a change 
of movement, are so rendered as to give essentially the 
figure of Trinity in Unity by the working together of the 
themes appropriated to each, the expression here being 
solemn in the highest degree, The Chorus, ‘‘ Thou art 
the King” has a fugal treatment of each section of the text, 
both of which are closely elaborated. No. 5, the only Air, 
is for treble, and is a charmingly melodious setting of the 
section, “* When Thou tookest,” which beautifully contrasts 
the majestic breadth of the foregoing. The next passage 
is set aS an unaccompanied Quartett with exquisite 
tenderness; it is one of those fantasia movements wherein 
the course of modulation is entirely free, being directed 
solely by the course of the expression. ‘Thou didst open” 
breaks in with excellent brightness, the full body of voices 
and the brilliant key of C helping the animation of theidea 
to complete the musical picture. Newmeans were necessary 
to the prolongation of the scene of heavenly glory, if this 
was to be effected without monotony; a series of Solos 
accordingly introduces ‘‘ Thou sittest at the right hand,” 
in which the singers’ personality opens a new interest, and 
the chorus enters presently as the culmination of the 
thought, and then the iterating of the word ‘‘ Thou” seems 
forcibly to declare that He singly, who is addressed, owns 
the seat of highest distinction. No. 9, ‘* We believe” is 
deeply pathetic; the exclamation of the word “help,” 
occurring again and again through the continuance of other 
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phrases, is beautifully suggestive. The next number 
comprises two movements, ‘* Day by day”’ being given out 
with great vigour, and “ And we worship” being set as a 
powerful fugue, It is a notable point in the design of the 
whole, that the key of D, with all its glittering charac- 
teristics, is reserved for this return to the act of praise. 
The transition into G minor helps greatly to the tone of 
plaintive deprecation that marks the next number, which 
is begun by a solo tenor, to be afterwards joined by the 
chorus. Who knows the wonderful treatment of this 
passage, “ Vouchsafe,O Lord,” in the popular work to 
commemorate the victory of Dettingen, may think that no 
other music could render it with equal interest; but let them 
know this, and they will perceive that it is as like the other 
in beauty as itis unlikeitin notes. It curiously anticipates 
a rhythmical and harmonic point in ‘‘ Farewell, ye limpid,” 
an Air in Jephthah, the master’s iatest production, written 
forty years after the present work. No 13, is the final 
Chorus, a noble piece of fugue writing, anda fitting end to 
a glorious composition. ‘‘O Lord, in Thee” is set to a 
fine broad subject in B flat, which is copiously worked 
before the introduction of a second subject in F, ‘* Let me 
never,” which, having been elaborated alone, is then 
combined with the former, and the complexity of the fugue 
is increased while its clearness is undiminished by the 
addition of yet another theme to the first words. 

Now that the oratorio is menaced with expulsion from 
the church, it is the right moment to call upon every person 
who has a voice in the administration of musico-eccle- 
siastical affairs, to seize upon such works as this, few, 
very few as they are, and bring them into standard use for 
festal occasions, before the highest class of music be exiled 
from her native home, and a precedent becomes established 
for excluding every work of our art from holy uses that 
exceeds a limited number of minutes in performance, or 
requires more than a limited number of executants. It 
would be vain to conjecture as to whose is the disgrace 
that the great work before us has been for tens upon tens 
ef years unheard in Church service ; the loss has been all 
theirs who have had no opportunity to hear its perform- 
ance; nay, more, it has been theirs too who might have been 
stimulated by its magnificent example, if never to bring forth 
music equal to Handel’s, at least to aim at the mighty mark, 
to raise themselves while exalting their art, and to do much 
for the true edification of the world at large. 


Handel’s $ubilate, composed for the peace of Utrecht in 
the year 1713, in vocal score, with aseparate accompaniment 
for the pianoforte, arranged by W. T. Best. 


“* Queen Anne is dead,” and some things that were great 
and good in her days, if they survived her for a while, have 
not come down to our time. One of these was the practice, 
that when an event of great public interest befell, there 
was straightway a grand celebration of the same, wherein 
music held a conspicuous place. So, the many years’ war 
in which all Europe had been involved, came to an end on 
the 31st of March, 1713, the treaty between England and 
France was signed on the 7th of April, preparations were 
then set on foot for a public thanksgiving at which Her 
Majesty with both the Houses of Parliament was to be 
present, and Handel was engaged to compose a Service for 
the occasion. Thesolemnity took place on the 7th of July, 
but whetherin St. Paul’s Cathedral or in St. James’s Chapel 
Royal is uncertain. The music of Handel is now identified 
‘with the circumstance that called it forth, in being dis- 
tinguished by the name of Utrecht, the place of the 
agreement for the peace and the signing of the treaty. In 
our own time, wars have been in the Crimea, in India, in 
Ashantee, and peaces have been ratified under the auspices 
of asovereign lady ; but people had to offer up their private 
thanks from their own homes, and no great artist has been 
permitted the opportunity to build himself a reputation by 
doing honour to these events. It is asserted that art is at 
a low ebb in England—an assertion that is easier than its 
proof; but as little as there can be great Generals without 
wars, so little can there be great musicians without occasion 
for the exercise of their artistry. It was the habit of qld, 


happily revived in these last years, to engage a complete 
orchestra for the solemnisation of most important occasions 





in our royal and mother churches; hence, Purcell’s Service 
and his Anthems, the Anthems by Weldon, and the 
ecclesiastical music by Handel, are written for the full 
band in addition to the complement of solo and choral 
voices. The Utrecht Jubilate, accordingly requires all the 
instruments for its performance that were in use a hundred 
and sixty years ago; but thisis not an insuperable hindrance 
to its presentation now, since, like other works by the same 
mighty composer and by others, its accompaniments are 
susceptible of adaptation to the organ. That it is so 
little known and so never performed is a subject for wonder, 
since it is all as fine as, while very far shorter than, the 
Dettingen Te Deum, so that it is even more available than 
that masterpiece for high church festivals. Nay, it would 
be difficult to discover a more noble composition from the 
hand of its great author; and, if not from his, from whose 
workmanship might its parallel be sought! One might 
suppose that, having been only able to display his power 
among usin the lightest forms of the Italian opera, Handel 
seized the first opportunity to assert himself in the severest 
class of music, and to prove himself as gigantic as he had 
previously been charming. We rarely, even in his oratorios, 
meet with such careful elaboration as is here manifest; and 
it is not the severity of scholarship more than the vitality of 
genius that gives superlative interest to the composition. 
The alto Solo of the opening seems to call upon the nation 
to unite in triumphant rejoicing, and the chorus then takes 
up the strain}like the'many-voiced uttering ofa great people, 
conscious of right and certain of victory. Sequent upon 
this superb Introduction, is a fugue on two subjects—the 
first florid, to the words, “Serve the Lord with gladness,” 
the second in long notes that peal trumpet-tongued through 
the massy counterpoint of the other, to the words ‘ and 
come before His presence with a song.” Much of this is 
in six vocal parts, with occasionally independent orchestral 
accompaniment; but, with afreedom that some contrapuntal 
writers (Bach for instance) never allowed themselves, 
Handel sometimes joins several of these parts in unison to 
give prominence to the second subject, and thus in spirit 
anticipates a principle of modern orchestration, which 
sanctions the duplication of voice with voice, and 
instrument with instrument, to bring out a significant 
point. This piece is in D, as are many of the same jubilant 
character by the author, being written with evident regard 
to the broad brilliancy of string instruments in a key that 
includes all their open notes, and to the then normal key 
of the trumpet, which seems not to have been pitched in F, 
as at present, until long after. A Duet in A minor, for alto 
and bass, follows, ‘‘Be ye sure” which is cheerful and 
hearty, in spite or by reason of its greatly misunderstood 
modal minority. The imitative style of the voice writing 
is animated in effect while grave in manner. The next 
piece, a four-part Chorus in F, is a prodigy of art. The 
first subject, “‘O go your way,” is worked at first asa 
canon in the 4th and 8th below and 5th above; another 
subject, ‘and into His courts,” is then introduced, and 
presently worked against the first; anon, athirdindependent 
theme, “ Be thankful unto Him” gives further variety to 
this admirably diversified piece; and when the three are 
wrought together, there is an effect of sublimity not to be 
surpassed. True to the Cathedral uses of the day, there is 
a trio for alto, tenor, and bass, ‘‘ For the Lord is gracious.” 
It was then common to dissociate the adult singers from 
the boys for solo pieces of the character of this, wherein 
the attraction lies more in the closeness of the vocal 
responses than in the melodious beauty or the expression. 
Not rarely in his after works does our composer suffer 
such sympathetic words as these to elude his equally 
sympathetic treatment; here is another appropriation of 
the minor mode to cheerful use, but we admire more than 
we are carried away by the music. Perhaps the grandest 
portion of the whole is the “Glory,” forming the final 
chorus in two movements. In eight parts, the voices 
sustain the word of exultation for many bars, during the 
diverse motion of all the instruments; again and again 
this is iterated, each time on a different chord, and then 
the threefold name of the Deity is enunciated with the same 
stupendous grandeur. The fugal treatment of “ As it was” 
is interspersed with exclamatory Amens in plain counter- 
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point, and the two styles excellently relieve each other. 
Then, all the string instruments with the bass voices have 
a long extended passage of quavers supporting the minims 
of the other four voices, the effect of which is tumultuous 
beyond description. 

Now that there is an edition within the scope of every- 
body’s purchase, with a thoroughly practicable and highly- 
effective arrangement of this truly grand work, let us hope 
that it may not remain a thing of name only, but come into 
Church use on many a festive occasion, to dilate the hearts 
of the hearers and toadd honour even to the name of Handel. 


The Lord will comfort Zion. An Anthem for four voices, 
composed by Henry Hiles, Mus. Doc., Oxon. 

THE first movement, set to Isaiahli.8,is a chorus. It 
is melodious in all the parts, and charmingly harmonised. 
Then there is a Quartett, of which the words are taken from 
Revelation xxi. 4, that is sufficiently self-complete to bear 
separation from the rest, and sufficiently interesting to make 
this sometimes desirable. The use of the low C for the 
first treble voice isinjudicious, for the note has mostly arough 
tone, and to produceit unfits the sin ger for the employment of 
the upper notes which mostly prevail. For the concluding 
chorus the text reverts to Isaiah lii. 3, 8. The latter 
verse is given to the adult voices in unison, and the earlier 
words follow it, set as a very free fugue, in which the showy 
effects of modern harmony more abound than contrapuntal 
elaboration. The work has great merit and will add largely 
to Dr. Hiles’s deserved and growing reputation. 


Swift the shades of eve are falling. Part-song. 

The Eagle. Part-song. 

The Vikings and the Northwind. Part-song. 

Composed by Berthold Tours, 

THESE three part-songs, forming Nos. 8, 10 and 12 of 
the “‘ Collegiate Series,” are amongst the very best speci- 
mens of this class of composition which have yet come 
before us; and, considering the enormous number constantly 
forwarded for review, this may be accepted asa warm tribute 
to their worth. So many smoothly harmonised melodies are 
supposed, both by composers and audience, to be genuine 
Part-songs in the present day, that we are grateful to a 
musician like Mr. Tours for reminding us of the distinct 
character these pieces should possess; and sincerely hope 
that during the approaching season the merits of his 
three new compositions may be revealed to the public 
by the excellent choir under the direction of Mr. Leslie. 
The themes of the songs are as thoroughly varied in 
feeling as the words demand, a proof that the composer 
is, as he should be, a poet at heart. ‘Swift the 
shades of eve are falling”? has a placid melody, charm- 
ingly harmonised; and some beautiful effects are gained 
by the alternation of major and minor, the delicate 
shades of expression in the poetry being happily reflected 
in the music throughout. We especially like the final 
phrase where, contrary to all conventional ideas of the 
method of fitting words to music, the melody ascends an 
octave on the word “descending.” ‘‘The Eagle” begins 
with a bold and well-marked subject, followed by a more 
animated theme, commencing in the relative minor. There 
is much dramatic feeling in the treatment of the words, 
‘“*and cowers low in the covert nigh;’’ and, after the 
andante theme, in the tonic minor, the return to the major 
has an exceedingly fresh effect. The third song on our 
list is simple in construction, and perhaps hardly equal to 
those already noticed; but the spirited opening, in E 
minor, unharmonised, well announces the subject of the 
poetry; and the tranquil phrase, in the tonic major, which 
concludes each verse, gives a truthful and vivid colouring 
to the words. 


Fantasia, in E flat, for the Organ. Composed by Auguste 
Moosmair, 

Great skill in the mastery of technical difficulties is dis- 
played in this composition. We cannot so freely applaud 
the taste which has led the writer to intermingle with his 
clever counterpoint, chromatic passages of a wholly dif- 
ferent and widely discrepant character; they show his 
versatility, perhaps, but an artist should be one-minded 
while engaged on one subject. The merit of the piece 





lies less in its ideas than in their treatment, and we are 
consequently more interested in the one than charmed by 
the other. The Fantasia comprises three movements, each 
of which is complete in itself. The Introduction is a kind 
of frame, wherein is set the hymn tune, ‘‘O Ewigkeit du 
Donnerwort,”’ with an arpeggiated accompaniment, and 
afterwards an effective Variation on the same, the preludial 
bars recurring at the end so as to class, one may say, the 
sacred melody asin a circle. Happy‘in their hymnody are 
the natives of North Germany, who name their choral 
tunes by the poems that are sung to them, and thus are 
reminded of the inseparable words whenever they hear the 
music, and feel accordingly a special meaning in any 
artistry that may be exercised upon them. Happy are they 
in comparison with us poor islanders, who know the choral 
songs of worship only, if we know them, by such unsigni- 
fying titles as ‘‘ Jeroboam,” or “ Little Puddlington,” or 
“Wapping New,” or the like, and sing them indifferently 
to any, grave or gay, penitential or jubilant verses with 
the needful number of syllables, regardless totally of their 
fitness of accent. Happy are the musicians who choose 
any of these things for elaboration, since in working upon 
them they have an idea to embody, and not merely to con- 
struct an exercise upon an inexpressive thesis. We fail to 
perceive in what respect the “‘ Introduction” so called, in- 
troduces the sequel. Be that as it may, the Andante in C 
minor is a contrast as much to the foregoing as to the 
fugue which concludes the whole, and which decidedly is 
an evidence of musicianship in the author. The Fantasia 
is capitally fitted to the instrument. 


By the Sea, Reverie, for the Pianoforte. 
Minuet and Trio, for the Pianoforte. 
Composed by T. Ridley Prentice. 

THESE quiet and unobtrusive contributions to the piano- 
forte music of the day sufficiently prove that Mr. Prentice 
is content to work his way upward, rather than, by begin- 
ning at the top, to run the chance of a gradual descent. 
‘« By the sea” has a calm, flowing subject, with a pedal 
bass, happily suggestive of the title of the piece. The 
theme, in the subdominant, with the characteristic accom- 
paniment, is well contrasted with the opening melody; and 
the composer has prudently steered clear of those sensa- 
tional executive effects which are too often used, regardless 
of their artistic propriety, to ‘‘ work up” acomposition to a 
brilliant climax. We heartily recommend this little Reverie 
to all amateur pianists who aim rather to please, than to 
astonish, their hearers. The ‘‘ Minuet and Trio” will also 
be most acceptable both to teachers and players, for it is 
melodious and carefully written throughout. Although 
calling up reminiscences of Beethoven, especially in the 
Trio, it is good enough to stand upon its own merits; 
and if Mr. Prentice can be as successful in the other 
movements of a Sonata as he has been in this one (which 
we see no reason to doubt), we may shortly hope to wel- 
come him in a composition of more importance. 


When the tide comes in. Words by H. Ashland 
Kean. 

Thou whom my heart adoreth. 
Rev. J. Troutbeck, M.A. 

Composed by Joseph Barnby. 

Tue first of these songs has been sung by Miss 
Antoinette Sterling, and the second by Madame Patey, at 
the Royal Albert Hall Concerts, and always with a success 
which, apart from their purely artistic merits, proves that 
they contain the elements of popularity. The first is a 
pathetic little story, the musical colouring of which is so 
delicately touched as to evidence the sympathy of the 
composer with the poet. The harmonies are just as simple 
as a song depending so much for its effect upon the elocu- 
tionary powers of the vocalist, should be. The minor 
third, touched for the first time in the brief recitative, 
foreshadows the tragic nature of the final incident with 
much fidelity. ‘‘Thou whom my heart adoreth” is a 
melodious ballad, which will be a boon to contralto singers 
who, like Madame Patey, can not only feel the words them- 
selves, but make their audience feel them. The frequent 
use of the raised supertonic in the voice part is a charac- 
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teristic of the song which cannot fail to be remarked; but 
we object no more to the individuality of a composer than 
to the style of an author, and can assure our readers that 
the musicianlike treatment of this composition will ensure 
it a ready acceptance with the public. 


The Lament of the Border Widow. An old Scotch 
song. Composed by Jacques Blumenthal. ‘ 

Tuis is truly a lament, the wild beauty of the melody 
seeming to spring spontaneously from the words, as indeed 
all such legendary compositions should do, where the 
object is rather to heighten the effect of the verses than to 
display the learning of the composer. A wailing melody, 
in G minor, is left but lightly accompanied at the com- 
mencement, the bold phrase, in the relative major being 
admirably contrasted with the opening subject, and the 
descent of sevenths in the voice-part expressing the pas- 
sionate phrases with much force. Miss Antoinette Sterling, 
has already created a marked effect in this song at the 
concerts of the Royal Albert Hall. 


Christmas Bells at Sea. Song. Words by Charles 
Lamb Kenney. Music by Arthur Sullivan. 

Tuis is another of the songs given at the Royal Albert 
Hall Concerts, and sung by Mr. Whitney. The words, 
which are excellently adapted for music, are founded upon 
a legend amongst sailors that on Christmas Eve the usual 
peal which ushers in the great Christian Festival is some- 
times heard, however far from land the ship may be, and 
is a certain sign of a prosperous voyage. Mr. Sullivan 
has wedded the verses to some exceedingly appropriate 
music, the bells being made sufficiently prominent to sug- 
gest the leading feature of the song. Like all this com- 
poser’s vocal works, the harmonies give much richness to 
the melody, without disturbing that calmness so essential 
to the due effect of the words. 





AUGENER AND Co. 


Suite: Preludio, Fuga, Andante Affettuoso, Presto Spic- 
cato, Allegretto Scherzando, Adagio end Finale; for the 
Pianoforte. Composed by James C. Culwick. 

THE sale of a composition in this severely classical form 
must of necessity be so extremely limited that we fear 
Mr. Culwick must seek his reward in the consciousness of 
having worked rather for the art than the public. When 
we say that his music is somewhat dry, we have nothing 
but praise left for the result of his efforts. The flowing 
Prelude, in E minor, and the following Fugue, in the 
tonic major, show that the composer has studied in a good 
school, the points of the Fugue, especially, being well 
marked, and the writing throughout evidencing sound 
contrapuntal knowledge. The ‘ Andante” has not a very 
amiable subject, and we should prefer fewer extensions— 
many of which will scarcely repay the trouble which must 
be besté6wed upon them—but the movement displays 
cesign, and a commendable care in the management of the 
part-writing. The ‘ Presto Spiccato,’’ although spirited, 
we like less than the following ‘‘ Allegretto Scherzando,”’ 
in 6-4 rhythm, the subject of which is exceedingly melo- 
dious. The ‘“ Adagio” and ‘Finale’ conclude the 
‘Suite ” with much eftect ; but, as we have already said, 
considering the artistic skill displayed, throughout the 
work, we wish that the themes had been more attractive. 


Gleanings from the Works of celebrated Composers. 
Transcriptions for the’ Pianoforte, by E. Pauer. 

THE name on the title-page of these Transcriptions 
will be a sufficient guarantee for the excellence of the 
workmanship, a matter of the utmost importance to 
purchasers; for, although arranging pieces for the Piazo- 
forte, originally written for other instruments, would 
appear to be an easy matter, considering how often it is 
undertaken by mere tyros in the art, there can be little 
doubt that judgment, experience, and, above all, conscien- 
tiousness, are positively essential for the due performance 
of the task. Amongst the eight numbers of this series 
already published, there is not a single weak one; all are 
selected from the compositions of the best writers, and so 
carefully considered as to form most effective little pieces 
for drawing-room performance. Were we called upon to 





name our especial favourites, we should mention No. 1, 
Rondo from Beethoven’s Quintett, Op. 16; No. 4, Andante 
from Mozart’s Concerto in A major; No. 6, Spohr’s 
Barcarolle, in G major; and No. 8, an Andante by the 
same composer, in F major; but pianists cannot very well 
go wrong, for whichever number is chosen will be certain 
to prove a treasure. 





BAILLIERE, TINDALL AND Cox. 


The Philosophy of Voice: showing the right and wrong 
action of voice in speech and song. By Charles Lunn. 


Tuis book is a reprint of several papers published in 
the Medical Press and Circular, and the author can there- 
fore, perhaps, scarcely expect that ina Journal expressly 
devoted to Music any justice can be done to an Essay 
upon the subject of which, he admits, the majority of 
singing-masters are in error. That great and glorious 
vocalists have been made in spite of the want of what Mr. 
Lunn would term aknowledge of “‘ voice production,” can- 
not of course be denied; but we willingly confess that this 
must not be accepted as a proof that we are to stand still 
and refuse to hear what even the most Utopian of our re- 
formers have to say to us upon the subject, for in many of 
these cases it is unquestionable that Nature has done the 
greater part of the work before science was appealed to. Mr. 
Lunn is one of the most earnest and conscientious 
thinkers of the day and has a right, not only to be heard, 
but to be answered. This work contains the result of 
many years’ reflection; and as we can scarcely imagine 
that its writer publishes it for the sake of profit, his only re- 
ward can bein the consciousness of having fulfilled aduty by 
calling attention to an important branch of art which he 
believes to haye been hitherto but imperfectly understood. 
Without following our author through his elaborate inves- 
tigations, let us then urge those who are competent to 
grapple with the subject to give Mr. Lunn’s book a calm 
and dispassionate consideration, even should his arguments 
run counter to convictions which the growth of years may 
seem to have rendered almost too sacred to disturb. 





DuFF AND STEWART. 

Sixty Solfeggi and Vocal Exercises. 
Franz Abt. 

Tuts work will be found extremely useful by professors 
who wish to teach their pupils all that is really useful, 
without wearying them, as is too often the case, with 
exercises, which are merely melodious pieces, without any 
sufficiently distinctive character. Instead of giving major 
triads in a major key, and minor triads in a minor key, we 
think it would have been better to show the two kinds of 
triads together in one key, as pupils are too apt to con- 
sider that major keys only contain major triads, and minor 
keys minor triads; and—to finish our objections—we 
question whether teaching the commencement of a shake 
by dotting the principal note and singing the upper one 
short, is a good method for acquiring a perfectly even trill 
afterwards. In other respects, the book is exactly to our 
mind; the Exercises are exceedingly well accompanied, 
and each little piece has a definite object. 


Composed by 





Davpy, IsBistER AND Co. 

Songs of our Youth. By the Author of “ John Halifax, 
Gentleman.” Set to music. 

Tuts very elegant. little volume, merely inscribed ‘‘ To 
my old Friends,” is chiefly remarkable for the poetry, the 
music to which it is allied being generally culled from 
various sources, and in many cases not being especially 
well selected. In some of the songs the words and melody 
are said to be by “‘D. M. M.’’; and, as a rule, we are 
inclined to think that these are the best in the book, both 
verses and music running together in loving company 
throughout. The volume is beautifully bound; and, apart 
from any poetical or musical attraction, we may recom- 
mend it as a show-book for the drawing-room table. A 
little interest, too, may be excited by the musical puzzle 
on the cover—three perfect fifths, followed by a triplet— 
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we should be glad if some person could decipher this 
mystery ; we have given it up. 





JosEPpH MASTERS AND Co. 
Speakers, Singers and Stammerers. By Frederick Hel- 
more. 


WHEN we say that Mr. Helmore has mastered the sub- | * 


ject upon which he writes, we are giving him praise which 
cannot conscientiously be awarded to very many of those 
who, having given a few lessons in singing, think them- 
selves competent to grapple with the whole theory of voice 
production. Both in speaking and singing, some very 
valuable truths are here laid down; and the reasons for 
the rules which are given are in all cases stated distinctly 
enough to carry conviction to the mind of an intelligent 
student. Facts, indeed, are stubborn things, and if what 
our author affirms is really true, those who wish to culti- 
vate their voice in the right way, have but a poor chance 
of doing so: ‘‘ There are plenty of singing-masters,” says 
Mr. Helmore, “who can teach style and brilliancy to 
pupils who have previously learnt how to produce the 
notes; but I have not met with more than three English 
pe who could ‘form’ a voice, and one of them is 
dead.”’ 
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ORIGINAL CORRESPONDENCE. 


oo 


MEDDLING WITH THE OLD MASTERS. 
TO THE EDITOR OF THE MUSICAL TIMES. 

S1r,—I have noticed with much regret the increasing 
mania for meddling with the works of the great composers. 
If matters go on at the present rate the time will not be 
far distant when it will be impossible to obtain them in 
their original shape. Those who do the mischief may be 
divided into three classes: first, those who wish honestly 
to improve, but are too hasty, and overlook why things are 
written contrary to their own notions; secondly, those 
who are so filled with vanity that they fancy they under- 
stand the management of the works as well as the authors 
themselves; and, lastly, editors who correct the proofs of 
their so-called revised editions with so much carelessness 
that new mistakes and omissions creep constantly in, of 
which the composers could have never dreamt. I will 
give the following example as one of the most vexing: 
One day some wisehead, perhaps well up in Greek, Latin 
and mathematics, but with no idea of the artistic condi- 
tions pertaining to a musical work, fancied that there are 
two bars too much in the Scherzo of Beethoven’s Symphony 
inC minor. Without studying whether his fancy is correct, 
he cuts out the bars; and some conductors, not wishing 
to be thought less intelligent, take to the trimming directly 
without even troubling their heads whether it is a justifi- 
able operation or not. I beg now to submit the passage 
in the Scherzo as it is written before the C major part 
(called Trio), and as it occurs subsequently and inten- 
tionally altered in the rhythm by the great composer. I 
give the original version as played at Beethoven’s time, 
and for something like half a century :— 


Moscheles’ Pianoforte Arrangement. 





Scherzo Allegro. a s, 
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It is obvious that the second treatment of the subject 
after the “ Trio” is different from the first, and the person 
who cut out bars 5* and 6*, to be logical, ought to have 
erased bar 1 on the same principle, because bars 1 and 2 
are not identical with A and B, nor are 15, 16, and 17 like 
M, N and O. It may be further observed that the two 
bars taken away are a variation from 3 and 4, first legato, 
then with separated and staccato notes. To destroy thusa 
phrase so characteristic of Beethoven’s manner is simply 
barbarous, and I fervently hope that all persons of any 
artistic taste and reverence for genius will unite in their 
efforts to have the piece performed as Beethoven composed 
it, and listen no more to bombastic meddlers. 

I am, Sir, yours truly, 
ALLEGRO. 




















Feb. 16, 1875. 


THE WAGNER THEORY. 
TO THE EDITOR OF THE MUSICAL TIMES. 


S1r,—I wish to ask ‘‘ Verring ” two questions :— 

1. Does he gravely mean to assert that when Gluck 
began to apply his art-theory—which, I think it is 
generally conceded, Wagner is merely re-propounding—in 
the composition of his operatic works, he did it unconscious- 
ly, or, as “‘ Verring ”’ puts it, intuitively? It is, or should be, 
unnecessary to remind him that the word “theory” implies 
a conscious effort of the reasoning faculties. 
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2. Granting that the few who supported Gluck’s 
‘‘ art-work”” had to fight many a hard battle round his 
standard, is it now being “borne triumphantly,” or, in 
plain English, is there anything in Gluck’s operas (which 
were once regarded as revolutionary, as Wagner's now are) 
to distinguish them from the subsequent works of less 
philosophical writers, unless it be that the flow of melody 
is greater, the flow of harmony purer ? 

Yours faithfully, 

Lincoln’s Inn, Feb. 11. Le 

[No doubt ‘ Verring” will reply to the above queries in 
the next number of our Journal; but in the meantime we 
may inform F. C. that our correspondent is a lady.—Ep. 
Musical Times. 





THOMAS LLOYD FOWLE. 
TO THE EDITOR OF THE MUSICAL TIMES. 

S1r,—I understand from the current number of the 
Musical Times, that the friends of Thomas Lloyd Fowle, 
M.A. and Mus. Doc., are endeavouring to obtain for him a 
pension on the Civil List of the Government. It is not 
my intention to say one word on the question of Mr. 
Fowle’s claims to such a substantial recognition, but I 
think as a preliminary step to any agitation in his favour, 
it is absolutely necessary for his own credit, that he should 
give a public explanation of the grounds on which he 
affixes M.A. and Mus. Doc. to his name. 

As one of the mere handful of men who hold both these 
honourable degrees, I consider no apology is needed for 
thus bringing this subject forward, and I believe in so 
doing I shall have the moral support of my brother musical 
graduates. 

I ask Mr. Fowle then, to set all doubts at rest by stating 
in your next— 

1. At what University he graduated ? 

2. How long he resided at his University ? 

3. How many examinations he has passed, and in what 
subjects ? 

4. By whom was he examined, and does he possess any 
“ Testamur ?” 

5. Was he ever a B.A. and Mus. Bac? 

If Mr. Fowle’s answers to these very simple questions are 
satisfactory, I will gladly apologize for having thus dragged 
him before the bar of public opinion. 

I am, Sir, your obedient servant, 
JouHN STAINER, 
M.A., Mus. Doc., Magd. Coll., Oxon. 








TO CORRESPONDENTS. 


#,* Notices of concerts, and other information supplied by our friends 
in the country, must be forwarded as early as possible after the 
occurrence; otherwise they cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance. 

Our correspondents will greatly oblige by writing all names as clearly 
as possible, as we cannot be responsible for any mistakes that may 
occur. 

Correspondents v4 informed that their names and addresses must 
accomp l ications. 

We cannot cndartahe to return offered contributions; the authors 
therefore, will do well to retain copies. 

Notice is sent to all Subscribers whose payment (in advance) is ex- 
hausted. The paper will be discontinued where the Subscription is 
not renewed. e again remind those who are disappointed in 
obtaining back numbers that, although the music pages ave always 
stereotyped, only a sufficient quantity of the rest of the ‘paper is 
printed to supply the current sale, 

The Secretary of the Philharmonic Society, Maryport, Cumberland, 
is informed that we cannot insert a second report of a concert 
which took place so long ago. 

Can any of our readers inform us of the present address of Robert 
Muller, translator of Kiesewetter’s “ History of Modern Music.” 
Piano.—We cannot undertake to give panejorts lessons through the 

medium of our Journal. 


BRIEF SUMMARY OF COUNTRY NEWS. 


Wedo not hold ourselves responsible for any ee expressed in 
this Summary; as all the notices are either collated from the local 
papers, or supplied to us by ional correspondent. 
BrrMincuam.-—The third of Messrs. Harrison's subscription popular 
concerts took place in the Town Hall on the 29th January. The 
vocalists were Mdlle. Titiens, Mdme. Trebelli-Bettini, Mdlle. Risa- 
relli, Signori Paladini, Catalani, and Perkins; solo pianist and 














accompanist, Mr. F. H. Cowen; solo violinist, M. Colyns. Mdlle. 
Titiens, who was warmly received, sang ‘“‘ Placida notte "from Il 
Talismano and “ Kathleen Mavourneen,” and as an encore to the last, 
“The Minstrel Boy.” Mdme. Trebelli, who was in fine voice, gave 
“ C’est l'Espagne,” which was enthusiastically encored. The duet 
“Quis est homo” was splendidly sung by Mdlle. Titiens and Mdme, 
Trebelli. The programme also included “‘ The Watchman,” by Signor 
Perkins; the ‘Rose Song,” by Signor Paladini; and a violin solo, 
* Le Carnival de Venice,” by M. Colyns, and other pieces of a popular 
character.——Mr. MAPLESON gave a sacred concert in the Town Hall 
on the roth ult. The programme consisted of the Stabat Mater in the 
first part, and selections from Rossini’s Messe Solennelle in the second, 
The soloists were the same as at Messrs. Harrison's concert. 


BisHops SToRTFORD.—T he Choral Society gave its opening concert 
on the 3rd ult. in the Corn Exchange, to a large and select audience. 
The first part consisted of a selection from Handel's Oratorio the 
Messiah. The soloists were Miss Harvey and Miss Dodd (members 
of the Society), Master Cross, of Jesus College, Cambridge, and Mr, 
E. J. Bilton (alto), Mr. W. B. Ling (tenor), and Mr. Harvey Day (bass), 
of Trinity College, Cambridge. Miss Harvey and Miss Dodd were 
very efficient in their solos, and great praise is due to Master Cross for 
his singing of ‘‘He shall feed His flock.” Messrs. Bilton, Ling and 
Day rendered their respective solos in a very able manner, and were 
enthusiastically applauded. The choruses were given with great pre- 
cision, the “ Hallelujah Chorus” being especially well rendered. In 
the second part madrigals and part-songs by Mendelssohn, Pearsall 
and Ions were sung by the Society (unaccompanied) in a very credit- 
able manner. Pinsuti’s quartett, “In this hour,” was rendered by 
Miss Harvey and Messrs. Bilton, Ling, and Day, and received an 
enthusiastic encore. A like compliment was paid to Mr. Dayand Mr, 
Ling. Mr. Thomas Silver presided at the pianoforte, and Mr. W. A, 
Perry at the harmonium. Mr. H. J. Brown, of Cambridge, conducted 
throughout with his usual ability. 


BLAcKHEATH.—An amateur concert was given at the Alexandra Hall 
on Monday evening the 8th ult., before a numerous audience, the pro- 
ceeds being devoted to the woke es eT of obtaining the admission 
of an aged lady into the Governess’s Benevolent Institution. The con- 
cert was under the conductorship of Mr. Charles Joseph Frost, who 
also played Beethoven’s “ Sonata Pathétique” and “ May day,” a com- 
position of hisown. Miss Leslie’s artistic singing of ‘“ Auld Robin 
Gray” and “ She wore a wreath of roses,” formed a notable feature of 
the programme. ‘The part-songs were very carefully rendered by well- 
known local amateurs; “‘ Where wavelets rippled gaily,” and ‘“ Good 
night, beloved,’ by Pinsuti, Martini’s “ Tickling Trio,” and Mr. Frost's 
trio for ladies’ voices, “‘ Autumn leaves,” being received by the audience 
with manifest favour. 


Brentwoop.—Mr. Henry Morley, R.A.M., gave a concert in the 
Town Hall on the 11th ult., assisted by Miss Banks, Miss Lina Glover, 
and Mr. James (vocalist), and Miss Morley (pianoforte). The pro- 
gramme, which was miscellaneous, was exceedingly well rendered, and 
the concert highly successful. 


BricHtTon.—Mr. E. H. Thorne gave a pianoforte and violin Recital 
at the Royal Pavilion on the 3rd ult. The programme was well 
selected, comprising works of Beethoven, Schubert, Chopin, and 
Bennett,and some new compositions by the concert-giver, the principal 
of these being a sonata (in F major) for pianoforte and violin, in which 
the composer was associated with Mr. Henry Holmes. Mr. Thorne 
alsoplayed Chopin's Nocturne in G major, and the “ Rondo piacevole” 
of the late lamented Sir W. Sterndale Bennett, in memory of whom 
Mr. Thorne, at the close of the Recital, played Chopin’s “ Marche 
funébre,” a fitting mark of respect to one of England's highest musical 
spirits. Mr. Thorne joined Mr. Holmes in Beethoven's Sonata in E 
flat for pianoforte and violin (Op. 12, No. 3), which was excellently 
played ; and with Miss Thorne gave a couple of pianoforte duets Mr. 
Holmes contributed solos, amongst them the Giga in G minor by 
Corelli——A MEETING was held at the Town Hall on Friday even- 
ing, the 5th ult., for the purpose of forming a new local Society, having 
for its object the giving of concerts somewhat similar to those given 
in London by Henry Leslie’s Choir. At the meeting it was decided 
that the musical direction should be entrusted to Mr. Worsley Stani- 
forth (organist of Trinity and for some years at S. Paul's), and that the 
Society should be named and known as “Mr. Staniforth’s Choir.” 
Already the ra of several of the nobility and gentry has been 
promised, and there is every hope that the yore ee will prove highly 
successful—Mr. Kune’'s entertainment, which now appears to be 
known as the “ Brighton Musical Festival,” has this year been as suc- 
cessful as ever. Bach's Passion (St. Matthew), Costa’s Oratorio, 
Naaman (conducted by the composer), Macfarren’s Oratorio, St. John 
the Baptist, J. F. Barnett’s orchestral piece, ‘‘The Lay of the Last 
Minstrel,” and M. Gounod’s Cantata, Gallia, have been among the 
principal important works given. Mr, Kuhe’s pianoforte performances 
have been, as usual, an attractive feature, but in every department ‘the 
best artists have been engaged, and in all respects the spirited origi- 
nator of this annual gathering deserves the utmost credit for his 
exertions. 


BursLeM.—The Potteries Tonic Sol-fa Choristers gave their second 
concert of the season in the Town Hall on the 4th ult., in the presence. 
of a large and fashionable audience. The artists engaged were Miss 
José Sherrington, Madame Poole, Mr. Nelson Varley, and Mr. Wad- 
more, vocalists; Madame Varley-Liebe, solo violin; and Mr. Charles 
Malcolm, solo pianoforte. The choristers opened each part with an 
unaccompanied chorus. The programme was very well rendered, and 
the a was one of the most enjoyable of the season. Mr. Powell 
conducted. 


CatTTistock.—A concert was given in the School-room on the 26th 
anuary, under the direction of Mr. J. Manley, organist of the church. 
he solo vocalists were Mrs. Stedman and Mr. Manley. The quartetts, 
trios, &c., were sung by Messrs. Manley, Riggs, Dunford, Nobbs, Wil- 
liams, Hawkins, Sprackling, and Goddard, the full choruses being 





strengthened by several girls of the school singing-class. A “Duo 
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Concertante,” by Osborne and De Beriot, was effectively played by Mr. 
T. Avant (pianoforte), and Mr. W. Stone (violin). he programme 
was well rendered, many of the numbers being encored, and the concert 
was most successful. 


CLEVEDON.—A new organ, of two manuals, twenty stops, and seven 
composition pedals, built by Messrs. Allen and Co., of Bristol, was 
opened at Christ Church, by Mr. George Riseley, organist of the Colston 
Hall, Bristol, on the 5th ult. 

Dunpvee.—The third and last orchestral concert for the season took 
place on the 17th ult. Professor Oakeley’s newly-scored “ Funeral 
March” and his “ Edinburgh March” were excellently performed under 
the composer’s own direction. The “Funeral March” was played in 
memory of the late Sir Sterndale Bennett. The programme also com- 
prised Mendelssohn’s Scotch symphony, Nicolai’s overture to the Merry 
Wives of Windsor, and Sir W. S. Bennett’s fantasia overture, Paradise 
and the Peri, The vocalists were Mr. Pearson and Mr. Whitney. Mr. 
Nagel conducted. 


EpDINBURGH.—The eighth concert of the Choral Union took place 
on the 2nd ult., when an excellent programme was well rendered. Mr. 
Sutcliffe, the vocalist, has a good and well trained tenor voice, whose 
sweetness makes up for want of power. The performance of Chopin’s 
Concerto in F minor by Herr F. Orosz, was in every respect most 
excellent. An interesting novelty in the programme was the Sym- 
phony in B flat by Gade. Dr, Oakeley’s Funeral March came most 
7 of the sad and lamented death of Sir W. Sterndale Bennett. 
If not eminently original, this March is a scholarly work, well scored 
and effective, and the composer, who conducted, had a good deal of 
applause at the end. This being the last concert, the introduction of 
“God save the Queen” in the close of Weber's ‘ Jubilee” overture 
was very appropriate. Mr. Hamilton conducted——Mr. Henry 
Smart's Cantata of Jacob was performed in the Music Hall on the oth 
ult., by the Sacred Harmonic Society, under the direction of Mr. Geikie. 
The chorus numbered rather more than a hundred voices. The part of 
Rachel was very effectively sung by a lady well known to Edinburgh 
audiences. The choruses, especially ‘“‘ Happy art thou,” and “ Behold, 
thou shalt dwell,” were admirably given.——Proressor OAKELEY 
gave an Organ Recital on the 11th ult. in the Music Class-room, to a 
very numerous audience. The first two numbers, “ God is a Spirit” 
and Blessed be the Lord God,” from the Woman of Samaria, were 
selected with reference to the loss that music had sustained in the 
premature death of Sir W.S. Bennett. The remaining pieces were 
anticipations of the Reid Concert. By a skilul selection of stops, the 
fine orchestral effects of Professor Oakeley’s Funeral March were re- 
produced with considerable success.——THE Reid Festival began by a 
morning and an evening concert on Saturday, the 13th ult., the latter 
being the Reid Concert nig. The Music-Hall was, according to the 
usual practice, tastefully decorated with hothouse plants and ever- 
o~ sent from Methven Castle, and busts of distinguished musicians. 

r. Hallé’s band is in some respects even better than ever. The 
number of performers is seventy in all, and there are few changes in 
the personnel of the band, the wind particularly; but one important 
and excellent alteration has been introduced, the double-bass players 
have all, as in Germany, the instrument with four strings, instead of 
the English three-stringed double bass. The additional low notes 
thus obtained give a very noticeable addition to the fullness, sonority, 
and mellowness of the general tone. The singers were Miss Edith 
Wynneand Mr. Edward Lloyd, and Madame Norman-Neruda appeared 
as solo violinist at the evening concert. Out of respect to the memory 
of the great musician whose remains have just been consigned to 
Westminster Abbey, the concert commenced with the overture to the 
Naiades. In the interpretation of Beethoven's C minor Concerto, 
Mr. Hallé almost surpassed himself, and was worthily supported by 
his band. At the evening concert Madame Norman-Neruda made a 
0 impression by her performance of Viotti’s concerto in A minor. 

iss Edith Wynne created much effect by her rendering of Professor 
Oakeley’s song, “‘ Tears, idle tears,” the harp obbligato to which was 
finely played by Mr. Streather; Mr. Lloyd was the other vocalist. 
The attendance at both concerts was very large. 


Farxirk, N.B.—Dr. Spark, assisted by Mr. Sykes, R.A.M., violinist, 
gave an interesting lecture-concert on Mozart and his Compositions, 
in the Corn Exchange, on Thursday evening the 28th January. The 
lecture, which was one of the course supplied under the auspices of 
the Falkirk School of Art, was largely attended. Besides several songs, 
&c., from Mozart’s best known operas, Dr. Spark and Mr. Sykes played 
the Sonata No. 12, in E flat major, in a highly artistic manner. As a 
solo Dr. Spark played the well-known minuet and trio from the Sym- 
phony in E flat. 

Ha.rrax.—On the 2nd ult., a concert was given in the concert-room 
of the Dean Clough Institute, by the members of the Parish Church 
Choir, conducted by Mr. J. V. Roberts, Mus. Bac., Oxon, in aid of 
the erection of a new church dedicated to S. Augustine. The pro- 
gramme was of a high character and excellently rendered. Mr. Roberts 
coven a Fantasia on Irish airs, and for an encore, Schumann’s Ara- 

esque in C. He also joined with one of his pupils in Mendelssohn’s 
C minor Symphony, arranged by the author as a pianoforte duet. After 
= ¥: — had been paid, £31 was handed over to the building fund of 
the Church. 


HAREwWoop.—A concert was given in the Odd Fellows’ Hall on the 
12th ult., before a large audience. The artists were Miss Evison 
(soprano) from Hull, Miss Kennedy (contralto), Mr. A. W. Wharton 
(tenor), Mr. Dodds (bass), and Mr. Wharton (the blind solo pianist), 
Herr Carl Friedrich Feindt acting as conductor. The vocal music was 
rendered in a very efficient manner. Mr. Wharton was highly success- 
ful in his pianoforte solos. Herr Feindt accompanied the whole of the 
vocal music. The concert altogether was a great success. 

HarroGATe.—The Philharmonic Society gave a choral and orches- 
tral concert in the Chalybeate Spa Room, on Monday the 8th ult. 
Besides a selection from Lurline and the ‘“ Wedding March” by the 
band, several glees and choruses were sung with orchestral accompani- 
ments, including “ Now by day’s retiring lamp,” “ Blow, gentle gales,” 





the Gipsy chorus in Preciosa, and “ Now tramp,” the solo of which 
was sung by Miss Place. Miss S. Duffield, the Misses Arnold and 
Priest, and Mr. Asquitte sang several songs, and Mr. Baxter contri- 
buted a violin solo on “Le pré aux clercs.” Mr. J. A. Benson con- 
ducted. 

Huti.—Messrs. Gough and Davy’s concert on Tuesday night, the 
16th ult., was an unqualified success. The reception given to Titiens, 
Trebelli-Bettini, and Risarelli was most enthusiatic. Signor Catalani 
and Signor Paladini, the former a light and pleasing baritone, and the 
latter an effective tenor, made up the vocal troupe. M. Colyns was 
the solo violinist, and Mr. F. H. Cowen conductor and accompanist. 
An excellent programme was provided. The duet, “Quis est homo,” from 
Rossini’s Stabat Mater, sung by Mdlle. Titiens and Madame Trebelli« 
Bettini, was a piece of perfect vocalisation. M.Colyns’s two solos were 
Paganini’s ever fresh “ Carnival,” and Beethoven’s“ Romance.” Both 
were played well.—TueE Arion Orchestral Union continue to give 
most excellent selections from the Classics, every Saturday after- 
noon, and fully maintain the reputation they achieved last year. 


LEAMINGTON.—Mr. Frank Spinney gave a most successful concert 
at the Royal Music Hall, on Saturday, the zoth ult. The artists were 
Madame Campobello-Sinico, Madame Stella Bonheur, Signor Urit, 
Signor Campobello, Mr. Frank Spinney, Mons. G. Niedzielski (the 
Polish violinist), and Signor Romano, conductor. Mr. Frank Spinney 
played the “ Moonlight” Sonata, and “A te o cara,” arranged by 
Fumigalli. 

MELBOURNE (AusTRALIA).— The Philharmonic Society gave its 
twenty-second annual performance of the Messiah on Christmas 
night at the Town Hall, to one of the largest audiences ever brought 
together here. The full musical forces of the city united—the band 
of the Italian Opera, the Philharmonic band, the members of the 
Musical Association, and a grand chorus of 350 performers. The 
principal voce lists were Miss Pitts, Mrs. Cutter, Mr. Armes Beau- 
mont, and Mr. Lamble. Mr. George Peake presided at the organ. 
Several of the numbers were encored, viz., “ For unto us a child is 
born,” ‘“‘Lift up your heads,” and the “ Hallelujah.” To show the 
appreciation of this really fine performance, the immense audience, 
above 4,000, remained seated till the last note of the “‘Amen” chorus. 
Mr. J. Summers conducted. 

MELBOURNE (DERBYSHIRE).—The Glee and Madrigal Society gave 
an excellent concert in the National School-room on Friday, the 29th 
January. Selections from the works of Handel and Mendelssohn 
were performed. The concert opened with the overture to Alexander's 
Feast, admirably played by the band. The chorus, “ Be not afraid,” 
was brilliantly rendered both by instruments and voices. “Lord 
God of Abraham” was finely sung by Mr. Field Baldwin. The trio 
“Lift thine eyes ” was carefully given, and a refined rendering of the 
chorus “He, watching over Israel,” brought the selections from 
Elijah to a closé. The duet with chorus, “I waited for the Lord” 
(Hymn of Praise) was most tastefully and artistically given by Mrs. 
Wilson and Mrs. Knipe. The overture to Samson, the two choruses, 
“Then round about the starry throne,” and “Fixed in His ever- 
lasting seat ;” “Honour and Arms,” “ Let the bright Seraphim,” by 
Mrs. Wilson (trumpet obbligato, Mr. Townsend), and “ Let their celes- 
tial concerts all unite,” brought the concert toaclose. During the 
three years that this Society has been in existence the following works 
have been performed: The Messiah, Fudas Maccabeus, Samson, 
Solomon, Alexander's Feast, and Zadock the Priest, of Handel, Locke's 
music to Macbeth, and selections from the Elijah, &c., of Mendelssohr. 
The Society, which consists mainly of members of the working classes, 
numbers from forty to fifty. Mr. Wilson conducted, and Mr. Parkinson 
accompanied. 

MontreAL.—An organ Recital and concert was given in the St. 
James’s Street Methodist Chapel, on the 15th January, by Mr. F. H. 
Torrington, in aid of the Methodist Chapel at St. Lamberts. The 
programme was an excellent one, consisting of selections from the 
works of Mendelssohn, Beethoven, Meyerbeer, Rossini, Bach, Mozart 
and others of the best composers of the past and present, all of which 
were rendered in a highly efficient manner. The concert was one of 
the most successful that has taken place in Montreal for some time 
past. 

Newport (I. W.)—An organ recital was given at St. Thomas’ 
Parish Church, on the 28th of January, by the organist, Mr. W. 
Scadding. There was a large attendance. The proceedings were 
commenced with a short prayer by the vicar (the Rev. George H. 
Connor, M.A., R.D.) The selection from Haydn, with which the 
programme commenced, was played with great power. The first 
anthem by the choir was a composition by George B. Allen, “In the 
beginning was the word,” which was admirably rendered. The tenor 
solo, “ Thou art fairer than the children of men,” was sung by Mr. Lee. 
Handel’s “ Harmonious Blacksmith,” was one of the gems of the 
evening, and Mendelssohn’s“ War march of the priests ” closed a recital 
which bore evidence throughout of Mr. Scadding’s perfect command 
over the instrument. 

New Yorx.—The excellent organ concerts recently given at the 
Church of the Holy Trinity (corner of Madison Avenue and 42nd Street) 
have been numerously attended and gy ene The organists 
— Messrs. George W. Morgan, George W. Warren, and Samuel P. 
Warren—most successfully displayed the capabilities of the magnificent 
new instrument, built by Hilborne L. Roosevelt, on each occasion per- 
forming a selection of music the classical nature of which cannot be too 
highly praised. 

Patstey.—On Friday evening, the 29th January, the Tonic Sol-fa 
Institute invited the public to the venerable Abbey, to hear a perform- 
ance of Belshazzar. Mr. Pattinson presided at the new organ of the 
church, which was the only accompaniment. The principal singers 
were Madame Tonnelier, Mrs. Baxter, Mr. Whitehead, of Durham 
Cathedral, and Mr. Pope. The choruses, on the whole, were well sung. 
Mr. J. A. Brown was an efficient conductor. 


RAINHILL (LANCASHIRE).—The third of the series of concerts for the 
benefit of the schools was given by the church choir on the 5th ult. in 
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the School-room, in the presence of a large and appreciative audience. 
The programme, which was well selected, consisted of songs, duets, 
part-songs and glees. Mr. Rudge sang the “ Stirrup cup,” for which 
he was encored, a similar compliment being paid to Miss Kimpton. 
Mrs. Poore and Mr. Collins were very successful in Mendelssohn's 
duet, ‘‘I would that my love,” and Mrs. Thomson and Messrs. Collins, 
Tyrer, Martin, Bell, Green, and W. S. Clarke acquitted themselves 
creditably in the parts allotted to them. Mr. C. Collins accompanied. 
——On the oth ult. a theatrical performance was given by the officers 
and servants, in the Recreation Hall of the County Asylum, for the 
amusement of the inmates. The Crimson Scarf, a comic opera in one 
act, by Legouix, and Bombastes Furioso, were produced in such a 
manrer as to reflect great credit upon all who took part inthem. The 
inmates paid great attention, and seemed to thoroughly appreciate and 
enjoy the whole of the performance. 


RicHMonD.—A most successful concert, in aid of the Richmond 
Infirmary, was given at the Masonic Hall, Greyhound Hotel, on 
Thursday the 4th ult. Among the most striking numbers may be 
mentioned ‘Roberto, oh tu che adoro,” and Braga's ‘“ Serenata,” 
exquisitely sung by Miss Terry, accompanied on the flute by Mr. F. 
White; “ Batti, batti,” by Mrs. Wingrove; Balfe’s ‘‘ Rose song” from 
Il Talismano, given with admirable effect by Mr. E. A. Tietkins; the 
duet ‘ Parigi o cara,” Mrs. Wingrove and Mr. Tietkins; Terschak’s 
flute solo ‘Allegro de concert,” brilliantly played by Mr. F. White; 
and Rubinstein’s Bourrée, rendered with much spirit by Rev..H. W. 
Miller, Mus. Bac. The orchestral pieces, Haydn’s Symphony No. 1, 
and the overture to Masaniello, went well under the conductorship of 
Rev. W. Borrow. The glees, ‘‘ Hie thee, shallop,” and “ The three 
chafers,” also merit a word of praise. 


RipLey.—A very successful concert was given in the public hall on 
the 8th ult., by the Derby Glee and Madrigal Society; Mr. W. J 
Kempton, of Derby, conducted. The principal artists were Madame 
Billinie-Porter, Miss Armstrong, Mr. W. B. Ling, and Mr. Tom 
Kempton. 


Romrorp.—An excellent concert, under the able conductorship of 
Mr. H. Regaldi, was given in the Corn Exchange, on the 4th ult. 
The first part of the programme was sacred, and consisted of 
Mendelssohn’s “Hear my prayer,” the soprano solo by Miss Emily 
Hope, and selections from Elijah. The choruses were well sung, 
reflecting the greatest credit on the conductor, as the Society is 
composed entirely of amateurs. In the second part, Mr. T. Sergeant 
contributed some violin solos, and the Messrs. A. H. and W. W. 
Brown, pianoforte duets. Some favourite part-songs were most 
efficiently rendered. Mr. Brown accompanied. 


ScarrorouGH.—The annual concert of the Vocal and Instrumental 
Society took place at the Prince of Wales Hotel, South Place, on 
Monday evening, the 8th ult., under the able conductorship of Dr. 
Sloman, organist of St. Martin’s. The large assembly-room was, as on 
former occasions, completely filled with a brilliantcompany. The first 
part ofthe programme consisted of the Cantata, The Woman of Samaria, 
in which a mournful interest was felt by the audience in consequence 
of the very recent death of its distinguished composer—one of the 
very highest musicians of his country—Sir Wm. Sterndale Bennett. 
The second part of the programme was made up of secular music, the 
concerted portions of which were three part-songs by Macfarren. Dr. 
Sloman’s song, “ No tidings,” was finely sung by Mrs. Smyth, and 
formed one of the gems of the evening, the accompaniment being 
enriched by an obbligato violoncello part, added by the composer, and 
most tastefully played by R. Menzies, Esq.——TueE sixth and last of 
the series of organ performances by Dr. Naylor, at All Saints’ Church, 
was given on Friday evening, the 12th ult., on which occasion there 
was a numerous attendance. Fhe programme comprised Mendelssohn’s 
Sonata in D minor, the favourite Concerto in B flat, by Handel; 
Bach’s Prelude and Fugue in F minor; the interesting Allegretto and 
March by the popular French organist, Guilmant, introduced by Dr. 
Naylor at his previous Recital, and an elegant specimen of Dr. 
Naylor’s ability as an extemporist. Besides the instrumental pieces, 
the boys of the church choir sang three hymns in a very creditable 
manner.——As Dr. Sloman is about leaving Scarborough (having 
accepted the appointment of organist of St. Giles’s Church, Reading), 
the members of the Scarborough Amateur Vocal and Instrumental 
Society, have organised a subscription to enable them to present to 
him a testimonial of the gratitude and esteem they entertain towards 
him, and of their appreciation of the assiduity, ability and courtesy 
with which he has acted as the honorary conductor of the Society for 
upwards of five years. 


STRATFORD (Essex).—On Tuesday the goth ult., the West Ham 
Philharmonic Society gave the second concert of the seventh season, 
in the Town Hall. The concert consisted of part-songs and ballads, 
with one or two instrumental pieces. The most effective choral 
numbers were the Choral:-March from Costa’s Naaman, and Pinsuti’s 
part-song, ‘The sea hath its pearls.” the latter being sung without 
accompaniment, and receiving a well-merited encore. The soloists 
were the Misses Jones, Miss Cecilia Fuller, the Misses Radmall, 
Miss Fuller (piano), and Messrs. W. H. Wicker, A. Gowar, H. Comp- 
ton, and C. Clutterbuck (concertina), all of whom contributed Pome 
to the success of the concert. Mr. J. S. Bates conducted, and Mr. F. 
C. Kitson was the accompanist, playing also in a duo for concertina 
and piano with Mr. Clutterbuck. A very appropriate close to the 
concert was the performance of Dr. Garrett's finale, song, and chorus, 
“Good night.” 


Swinpon.—The third of the series of concerts given at the Me- 
chanics’ Institute during this session, under the management of Mr. 
Henry Webb, took place on the roth ult. The band of the London 
Orchestral Union (conductor, Mr. E. Audibert), performed several 
selections admirably. The vocalists engaged were Miss Jessie Royd, 
Mdme. Alice Barnett, and Mr. Alfred Kenningham (of St. Paul’s) ; 
accompanist, Mrs. Henry Webb. There were numerous encores. 
The hall was crowded in every part. ; 





TeERLING, Essex.—A concert, under the patronage of Lord and Lady 
Rayleigh, was given on the rst ult., with great success. The following 
artists contributed solos: Miss Jessie Stocken, Messrs. J. Smith, R. 
Gill, and J. B. Bolton. Miss Stocken sang “‘The maid of the mill.’ 
and Mr. Bolton obtained an encore for his capital rendering of anew 
song, “ Polly,” by Molloy. The Choral Society, under the direction 
of the Hon. Richard Strutt, sang several part-songs with effect. 


TOTTENHAM.—An excellent musical and literary entertainment was 
given in St. Paul’s School on the 12th ult. The vocalists were the 
Misses M‘Lellan and A. L. Fielding, and Messrs. F. C. Evans and L. 
Wells. Miss M‘Lellan was encored in “ Follow me gaily” (Pinsuti), 
asimilar compliment being paid to Miss Fielding and Mr. L. Wells. 
Mr. F. C. Evans sang Hatton’s popular songs, ‘‘ The British Tar” and 
“ Anthea,” with marked effect. The literary portion of the programme 
was under the management of Messrs. J. Baucutt and W. Blount. The 
success of the entertainment was considerably enhanced by the piano- 
forte playing of Miss Dittmar, who also accompanied throughout. 


VaLe or AyLessurY.—On ‘Tuesday evening, the 2nd ult., the 
Sacred Harmonic Society gave a concert in the Corn Exchange, when 
Mozart's Twelfth Mass, with selections from Elijah, Creation, 
and Messiah were performed. The vocalists were Mrs. Parslow, 
Mrs. Taylor, Miss Clare, Miss Garner, Mr. Ingram, Mr. Wootton, 
and Mr. Fleet. The principal instrumentalists consisted of a string 
quartett from London, under the leadership of Mr. Knott, assisted 
by Mr. Ives, Mr. Robinson, Mr. R. A. Jones, Mr. A. L. Taylor, and 
Mr. S. G. Payne. Miss Steadman,and Mr. Biggin, organist of All 
Hallows, High Wycombe, presided at the pianoforte ; and Mr. G. B. 
Smith at the harmonium. 


Wooprorp.—The Musical Society, now numbering a hundred 
voices, under the direction of Mr. Walter Latter, R.A.M., organist of 
St. Mary's, Woodford, gave a performance of Mendelssohn’s St. 
Paul, on Tuesday the 26th January. The choruses were very care- 
fully rendered, and reflected great credit onthe conductor. The solo 
vocalists were Miss Smellie (soprano), and Mr. Richard Latter (bass), 
The other parts were entrusted to amateurs. The band was led by 
Herr Wedermeyer in a highly satisfactory manner. The Lecture 
Hall was crowded. 


WoLVERHAMPTON.—The second of the Festival Choral Society’s 
concerts for the present season took place on the Ist ult. at the 
Exchange. The piece selected for performance was Handel's 
Oratorio, fudas Maccabeus, for which special arrangements had 
been made in the way of additions to the band and chorus. The 
soloists were Mdlle. Levier (soprano), Miss Granger, Miss M. J. Blower, 
Mr. H. T. Bywater, and Mr. Whitney. Mr. Mann presided at the 
harmonium, and Mr. Stockley conducted. Mdlle. Levier made a very 
favourable first impression. Her voice is rich and full, and she sings 
with ease and grace, her greatest achievement being in “ From mighty 
kings”’ The band was highly efficient, and the choruses were very 
well sung. 


ORGAN APPOINTMENTS.—Mr. Charles Trew, to St. Paul's, Rusthall, 
Tunbridge Wells. ——Mr. W. Howell Allchin, Mus. Bac., Organist 
and Choirmaster to St. John's College, Oxford ——Mr. Charles For- 
ington to Union Chapel, Islington ——Mr. Robert S. Thorpe to the 
Church of Great Baddow.——Mr. Thomas William Noble, organist 
and choirmaster to the Church of S. Andrew, Cobham, Surrey. 
Mr. T. P. Groom, organist and choirmaster to the Parish Church, 
Godmanchester, Huntingdon. —— Mr. W. J. Price to the Parish 
Church, Spalding.——Mr. Humphrey J. Stark, F.C.O., organist and 
choirmaster to Holy Trinity Church, Tulse-hill, S. W. 





Cuorr APPOINTMENTsS.—Mr. Robert Andrews (Bass), to Hereford 
Cathedral——Mr. James Lewis (Alto), to St. Margaret's (Parish) 
Church, Lee, S.E.—Mr. John A. Murray (Alto), to Rolls Chapel, 
Chancery-lane.——Mr. H. B. Dudden (Tenor), to St. Anne’s, Soho.—— 
Mr. F. Budge (Bass), to St. Peter’s, Vere Street, W. 


Our notice of an Organ Recital by M. Guilmant in last month’s 
Country News, should have been headed Manchester, instead of 
Southport. 








\ ,' JANTED a SHOEMAKER, who will be required 

to act as ATTENDANT. Tenor voice preferred. Salary 
£40 per annum, with board, lodging, washing, and uniform. Apply to 
the Medical Superintendent, County Asylum, Rainhill, near Liverpool. 


ANTED—YOUNG WOMEN as AT- 

TENDANTS, age from 22 to 30, who can sing from notes. 
Salary to commence at £18 per annum, with board, lodging, anJ 
washing. Apply to the Medical Superintendent, County Asylum, 
Rainhill, near Liverpool. i 


TJANTED, awell-educated Youth as IMPROVER 


in the Organ, Pianoforte, Violin, Tuning, and General Music 
Business. Music Depot, St. Ives, Hunts. : 


Pianoforte Manufacturer has a VACANCY for an 

ARTICLED PUPIL to learn the tuning and mechanism 

department. Apply by letter in first instance to Mr. J. Henry, 9, 
Sussex-terrace, Kentish-town, N.W. 


\ X JANTED a YOUTH of 15 or 16 years of age to 

LEARN the art of Pianoforte Tuning, Repairing, &c., anda 
general knowledge of the music trade, in a London buisness. Address 
B, at Klitz’s music warehouse, 41, Hanway-street, London, W. 


IANOFORTE TUNER, from Messrs. Collard 


and Collard, and Erard, wishes for a permanent situation. 
N. W., Novello, Ewer and Co., 1, Berners-street, London. 
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DURING THE LAST MONTH. 
Published by NOVELLO, EWER & CO. 
(CATHEDRAL PSALTER. New Edition, Demy 


8vo, cloth, 2s. 6d. 
—— 32mo. With Proper Psalms. Cloth, rs. 
—— Proper Psalms. 32mo. Paper covers, 3d. 
— Canticles. Demy 8vo., 3d. 
OYLANDS-SMITH, T.—Pater Noster (in F). 
8vo., 4d. 


ANGSTER, W. H., Mus. Bac., Oxon.—Te Deum 
Laudamus. Nos.3 and 4. Oncard, 4d. 


pe felt tegen J.—The Canticles of the Church, 


arranged to Gregorian Tones. 3rd Series. 8vo. super royal, 6d. 


FARMER, HENRY.— Mass in B flat. 
Parts, 12s. A 
OPKINS, EDWARD J.—Thy mercy, O Lord, 
reacheth unto the heavens. Anthem. Composed for the first 
Annual Festival of the Sion College Choral Association, held in St. 
Paul’s Cathedral, 1875. 8vo., 6d. 
ESLEY, S. S.—Let us now praise famous men. 
Commemoration Anthem. Vocal Score, folio, 2s. 6d. 


‘THE LONDON TUNE-BOOK. A Companion to 
all Hymnals now in use. Limp cloth, turned in, 3s.; cloth 
boards, red edges, gilt lettered, 3s. 6d. 
NDERSON, ROBERT.—Songs of Zion. One 
4 Penny each. No. 28.—Enjoyment. “I heard the voice of Jesus 
say.” 
pit 29, 30, 31. (Treble No.) The Sailor's Evening Hymn. “ Long 
the sun hath gone to rest.” 
RONS, H. S.—Hymn for the Consecration of a 
Church. Words by the Rev. Godfrey Thring. 8vo., 2d. 
BACH: J. ae spirit was in heaviness. Sacred 
Cantata. Chorus Parts, 8vo., 2s. 
-— God's time is the best. Sacred Cantata. Chorus Parts, 8vo., Is. 
—— O Light everlasting. Sacred Cantata. Chorus Parts, 8vo., Is. 
MORALES, CHRISTOPHER.— Me ye _ have 
bereaved. The Lamentation of Jacob. Motett. 8vo., 3d. 
OVELLO’S OCTAVO CHORUSES. No. 363. 
Why sounds the horn so gaily. (Pilgrimage of the Kose.) 
Schumann. 8vo., 3d. 
OHR, F. N.—School Music in Two Parts, with 
pianoforte accompaniment. No.1, The Lord is my Shepherd. 
8vo., 3d. 
EAD, J. F. H.—It is not always May. Part 
Song. 8vo., 3d. 
—— Like asthe damask rose you see. Part Song. 8vo., 3d. 
FARMER, JOHN.—Harrow School Songs. No. 25. 
Giants. 8vo., 4d. 
YONG, W. J.—Sunny Rays. 
four voices, with soprano solo. 8vo., 3d. 
BARNETT, J. F.—No more alone. Song. The 
words written by J. Wilce. 2s. 
ABRIEL, VIRGINIA.—Luna. Song. The 
words written by Meta Orred. 2s. 
PINSUTI, CIRO.—Before the fight. Song. The 
words written by Desmond L. Ryan. 2s. 
AKELEY, H. S.—Tears, idle tears. Song. 
,, Orchestral Parts, 7s. 8d. 
OHR, F. N.—Daybreak (Der Tagesanbruch). 
Song without words, for the Pianoforte, rs. 3d. 
ATTHEWS, T. R., B.A.—The Solo Stop. 
Songs for the Organ, arranged expressly for Amateurs and 
Pupils. Part 1, 2s. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


String 


Part Song for 








TY Experienced TEACHERS of the ORGAN, 
PIANOFORTE, and SINGING (Diplomé) wish to hear of an 
Opening for Tuition after Midsummer next. Would officiate as 
Organists in return for introductions. South of eine grees. Can 
give excellent references. Address Musician, Musical Times Office. 


GINGING (English and Italian). Mr. H. Seaton 

gives private Lessons at his or Pupils’ residence ; sight reading, 
&c., &c. Address Florence House, Prince of Wales Road, Haverstock- 
hill, N. W. 


PROFESSOR of MUSIC in the North desires 

to DISPOSE of his PRACTICE. Income between £300 and 
£400. A good musician (pianist and organist) could easily increase the 
income, There would be a chance of an Organist’s appointment. 
Terms would be moderate. Address Toccata, care of Messrs. 
Novello, Ewer and Co., 1, Berners-street, W. 











LTOS WANTED, Christ Church, Lee Park, S.E. 

Services, Sunday morning and evening. Practice, Friday 

evening. Ten guineas a year. Apply to Mr. Ridley Prentice, 30a, 
Wimpole-street, W. 


ALTO, Man or Boy, Wanted for Catholic Church 
W.C. District. Sunday Mornings only, Salary £16 per year. 
Application by letter only, J. H. Jennings, 235, Hampstead-road, N.W. 


IRST TENOR WANTED to fill a VACANCY 

in an established QUARTETT. Good quality of voice and 

good reading indispensable. One experienced in quartett singing 

—— Solos required occasionally. Address Quaver, care of 
r. Wyatt, 1, Conduit-street, W. 


O PROFESSORS OF SINGING.—An Amateur 

TENOR, who is well received in public, offers his SERVICES 

to a Professor who arranges Concerts, &c- Address Z.X.,2, Blooms- 
bury Churchyard, W.C. 


ANTED, a BASS for Christ Church, Blooms- 
bury. (Surpliced Choir.) Stipend £10 per annum. Duties: 
Sundays, morning and evening, and practice Friday evening. Also 
TWO TREBLES. £5 each. Apply to Mr. H. Walmsley Little, 
45, Bernard-street, Russell-square. 


REENWICH PARISH CHURCH.—WANTED, 

a BASS Singer in Choir of above church. Two Sunday ser- 

vices, and Wednesday evenings 7.15, after which practice is held. 

Stipend, £10. Apply immediately to the organist, Mr. H. Killick 
Morley, 71, South-street, Greenwich, S.E. 


A BASS SINGER, good sight reader, desires an 
ENGAGEMENT. A Church in W. or S.W. district preferred, 
address Cantoris, 52, Abingdon-road, Kensington, W. 


A® Oxford Man, an experienced ORGANIST and 

CHOIRMASTER, is open to an ENGAGEMENT. Salary 
of secondary importance. Would devote a large portion of his time 
to training the Choir. Apply X. Y. Z., Musical Times Office. 


RGANIST and CHOIRMASTER. Mr. H. Morley 


disengaged. London or within 25 miles preferred. Address 
Brentwood, Essex. 


O PROFESSORS.—A Gentleman (Amateur), with 
fair knowledge of Pianoforte and Organ, is desirous of residing 
shortly with a Professor for a year or more, in order to attain pro- 
ficiency chiefly on Pianoforte. London or neighbourhood preferred, 
though not essential. Address, stating terms &c., which should be 
moderate, Musicus, Post Office, Darlington. 


young Musician desires an ENGAGEMENT as 
ASSISTANT in a Music-seller's, in or near London. Address, 
Richmond Villa, Campion-terrace, Leamington. 


ANTED by a young man, a SITUATION as 
ASSISTANT TEACHER and TUNER of Pianoforte and 
Harmonium. Address J. J., care of Novello, Ewer and Co. 


GEEVATION WANTED by a respectable young 
Man in a country Music Warehouse, as a Harmonium Tuner, 
Repairer, and Finisher. Thoroughly understands the Bellows and 
Music Trade; can also play the Piano and Harmonium. Address 
. J. B., at T. Batt and Sons, Harmonium Bellows Manufacturers, 
103, Cromer-street, London, W.C. 


O ORGAN BUILDERS.—WANTED Good In- 
side Hands. Also a first-cla: : Wood Pipe Maker. Address to 
Mr. J. Porritt, Organ Builder, Friar-lane, Leicester. 


SECOND PIANOFORTE TUNER WANTED 

for the Country, whothoroughly understands repairing various 
musical instruments ; send “carte,” state wages required and full par- 
ticulars to Frank Attwells, Music Warehouse, Reading. 


\ X JANTED, by a thoroughly steady and trust- 

worthy young Man (married), a SITUATION as UNDER- 
TUNER, &c., or IMPROVER;; willing to make himself useful in a 
Music Shop; 5 years’ good character. ‘Quadrille Pianist. Liverpool 
or Manchester preferred. Address, stating terms, F. 46, Novello and 
Co., 1, Berners-street, W. 


IANOFORTE TUNER WANTED for the 
Country—an experienced Tuner of good address from Broad- 
wood’s, Collard’s, or Erard’s preferred. Liberal Salary. Permanent 
Situation. Apply by letter only to T. B., Messrs. Novello, Music 
Publishers, Berners-street, Oxford-street. 


O PIANOFORTE TUNERS.— WANTED, a 

PIANOFORTE TUNER, who can also soften and tone down 

the Hammers; one that can play well in addition would be offered 

very special advantages. Apply, stating all particulars, to H. W., 
22, Bridge-street, Ipswich. 


ANTED, in a first-class Pianoforte and Music 
Warehouse, about 20 miles from London, a respectable well- 
educated YOUTH as a PUPIL. Hewill be taught Tuning and the 
Music Trade in all its branches. The highest references can be given. 
A premjum required. Address J. C. R., care of Messrs. Novello and 
Co., 1, Berners-street, W. 


LIBRARY OF 


GEORGE PEABODY COLLEG® 
NAS” c, TENNESSFT 
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THE ANGLICAN HYMN-BOOK. 


NEW EDITION, REVISED AND ENLARGED. 
1. Words and Music, in short score, foolscap 4to., cloth, price 6s. 
2. Words and Music, in short score, super-royal 18mo., cloth, 2s. 6d. 
3. Words and Treble Part (Tune), square 16mo., cloth, 1s. 6d. 
4. Words only, 16mo., cloth, rs. 
5. Words only, 32mo., paper cover, 6d.; cloth, 8d. 

London: Novello, Ewer and Co., 1, Berners-street, and 35, Poultry; 
Simpkin, Marshall and Co. Oxford and London: James Parker 
and Co. 

Now ready. Small 4to. Price 1s. Vocal parts, 12mo., price 6d. each 
1st and 2nd Series bound together, cloth, 2s.9d. Vocal parts rst and 
and series, bound together in limp cloth, 1s. 4d. each. 
SECOND SERIES. 

HE CANTICLES and HYMNS of the CHURCH, 
pointed for Chanting, and set to appropriate Anglican Chants, 
Single and Double; together with Responses to the Commandments, 
edited by the Rev. Sir F. A. G. OusgLey, Bart., etc., and EpwIn 
Greorcse Monk. This work contains a selection of Double (besides 
additional Single) Chants; together with special settings of ‘‘ Bene- 
dicite,” and a collection of Kyrie Eleisons, old and new. 

This pointing of the Canticles is authorized by His Grace the Arch- 

bishop of York. London: Novello, Ewer and Co. 


yes, CREATOR SPIRITUS. Set to Music by 
Epwin Georce Monk, Mus. Doc., Oxon, &c. 
For general or Festival use; for male voices and four-part Chorus, 
with Organ accompaniment, ad lib. Price 3d. 
ondon: Novello, Ewer and Co., 1, Berners-street. W. 


HE ANGLICAN CHORAL SERVICE BOOK, 
Edited by E. G. Monk, Mus. Doc., Oxon. In paper, 1s.; cloth,2s. 
London: Novello, Ewer and Co. Oxford: Parker. 
Sixth Edition. . 
"THE ANGLICAN CHANT-BOOK, edited by E. G. 
Monk, Mus. Doc., Oxon. In paper cover, 1s. 6d.; cloth, 2s. 6d. 
Large edition, cloth, 4s. London: Novello, Ewer and Co, 


USELEY AND MONK’S PSALTER AND 

CANTICLES, pointed for Chanting. Second Edition. Autho- 

rized by his Grace the Archbishop of York. 24mo., without chants, 9d.; 

with Proper Psalms, 1s.; Proper Psalms, separately, 3d.; small 4to., 

with chants, 4s.; each voice part, separately, 1s.6d. Canticles, score, 

small 4to., 9d.; separate parts, 3d.; words only, 24mo., 14d. Novello, 
Ewer and Co., and Parker and Co. 




















Preparing for the Press. 
OULE’S COLLECTION OF WORDS OF 
ANTHEMS, new Edition, revised, corrected, and brought down 
to the present date. 





Eleventh Edition. 
JOULES COLLECTION of 527 CHANTS, 57 
RESPONSES, &c. Price 5s. 6d. paper covers; 7s. limp cloth ; 
sep. vocal parts, 2s. each.—Tonic Sol-fa Notation. Score 1s. 6d. 
he Chants are selected with due reference to the position of the 
Reciting-notes. 


“THE PSALTER, PROPER PSALMS, HYMNS, 
and CANTICLES. Pointed for Chanting by B. St. J. B. Jourz. 
This Psalter having been collated with the 


peer 





(Large type), price 2s. 6d. 


ELMORE, Rev. THOMAS.—The CANTICLES 
3 ACCENTED, 18mo., 3d.—Hymns of the Eastern Church, four 
voices, each 1s., PEAcE, 1r 1s I; THE DAY Is PAST AND OVER; Tue 
DAY OF RESURRECTION.—S. Mark’s CHANT Book (in daily use at the 
College Chapel, Chelsea), 4s. 6d.; or the same, Part I., being the main 
body of the work, price 3s. 6d.; and Part II., The Table of the Chants, 
rice 1s. (useful for places where only the Canticles are chanted). Also 
wo “Tz Deums” for Choir and People, in the alternate verses; 
adapted from Latin arrangements by Alfieri and Baini; vocal Score and 
Organ Accompaniment, price 3s. Also the People’s Plain Song, 
separate, price 14d. Four-part Cadences for the Holy Communion, 6d, 
The Carol for Christmas Morning, vocal score, 18mo. edition, 2d.; 
melody, 18mo., 1d. 
HYMN IN TIME OF CATTLE PLAGUE, 2d. Words, ts. per 100, 
London: Novello, Ewer and Co. 
ADDITIONS TO THE 
REY: T. HELMORE’S PLAIN SONG WORKS. 
The Canticles Accented. Price 3d. 
The Psalter and Canticles Accented. Papercovers, 1s. 6d.; cloth, 2s. 6d. 
Appendix : to Accompanying Harmonies to the Brief Directory, 
price 4d. 
The Psalter Noted. Agpeniin 1, giving the Proper Psalms, noted as 
before in their right order of the six days to which they are 
A pea Price 6d. Bound up with recent editions of the Psalter 
oted. 
Accompanying Harmonies to ditto. Price 3d. 
The Psalter Noted. Appendix 2, giving the Proper Psalms newly 
noted for the Four Great Festivals (second set). Price 4d. 
Accompanying Harmonies to ditto. Price 4d. 
Canticles Noted (second set). Large Edition, 2s. Small Edition, 8d. 
Accompanying Harmonies to the Canticles Noted. Magnificat VII. 
from Orlando di Lasso, 4d. 
Ditto, ditto, XV., 4d. 
Ditto, ditto, VIII., from Palestrina, 8d. 
People alternately. 
For some of the Harmonies to this see Accompanying Harmonies to 
Psalter Noted, Appendix 2 (above mentioned). For others, see 
Accompanying Harmonies to Brief Directory, Appendix 2, now in 





For Choirs and 


and. 

Cadences for the order of the Administration of the Lord’s Supper, in 
compressed vocal score. Price 6d. 

Paper on Church Music, with special reference to the joining of all 
the People in Sacred Song, read at the Church Congress, Wolver- 
hampton, October 1867. Price 6d. 

London: Novello, Ewer and Co. 


A MORNING SERVICE, Te Deum, Jubilate, and 
_Kyrie, by the Rev. Epwarp Youna. Tenth edition, abbreviated 
for Parochial use. Organ and Choir copies, 4d. each. 

“Melodious, vocal, nicely harmonised,.... and they declaim the 
words devoutly and emphatically."—Musical Times, 

“ Good points, and tuneful passages.”—Musical Standard, 

“ The intelligent, devoted, and devotional spirit in which every note 
seems to have been composed, furnishes one of the best guarantees for 
excellence.”"—English Churchman. 

“ He fairly claims to have dug a channel for the devout utterance of 
devotional words.”—Bristol Times. London: Novello, Ewer and Co. 


R. C. G. VERRINDER’S SIX KYRIES. sis. 


London: Novello, Ewer and Co., 1, Berners-street, W. 


IX EASY SETTINGS of the KYRIE ELEISON, 


by Freperick Iu1rFre, Mus. Bac., price complete, 4d. London: 
Novello, Ewer and Co., 1, Berners-street, W. 














Sealed Books, is free from the errors contained in all other p 
Psalters, through printing from the incorrect copies commonly sold by 
the Stationers. N.B.—A small Edition is in preparation. 





Seven’. Edition 


OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo., price 1s.; in cloth, rs. 6d. 
Fourth Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. Quarto, in cloth elegant, price 7s. 6d. 
Third Edition. 
HE ORDER FOR THE HOLY COMMUNION. 


Harmonised on a Monotone in a very simple manner for Parochial 
use. By B. St. J.B. Jourz. Price 3d. Novello, Ewer and Co. 











Now ready, 8vo., price Threepence. Hl : 
HE APOSTLES’ CREED, Set to Music (chiefly 
in Recitative) for Voices in Unison, with an Accompaniment for 
the Organ, by Epwin GzorGe Monk, Mus. Doc., Oxon, Organist and 
Director of the Choir, York Minster. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


A. MACFARREN’S CANTATE DOMINO and 
e DEUS MISEREATUR. For voices in unison and Organ. 
8vo., 6d. London: Novello, Ewer and Co. 


— 








Now ready, Octavo, price Fourpence. is 
FESTIVAL COMMUNION SERVICE in the 
key of C, by THomas TALLIS TRIMNELL, Organist of Christ 
Church, Clifton. London: Novello, Ewer and Co., 1, Berners-street. 


TE DEUM inC major. Unison or Harmony with 
Organ Obbligato, by Lancpon CoLBornz, Mus. Bac., Cantab. 


Ogtavo, price 4d. Also Jubilate in C major, 3d. 





HE APOSTLE’S CREED in Unison or in Har- 
mony, with independent organ accompaniment, by W. Staton, 
Organist of St. John’s, Glasgow. Price 3d. 
London, Novello, Ewer and Co. 


EW ANTHEM by DR. BUNNETT.— 
“O how amiable are Thy dwellings.” For Soprano Solo and 
Chorus, Inscribed to the Very Rev. the Dean of Norwich. 8vo., 4d. 
Also, by the same Composer, CHANT TE DEUM, BENE- 
DICTUS and JUBILATE, MAGNIFICAT and NUNC DIMITTIS, 
CANTATE and DEUS MISEREATUR. Octavo form. 
London: Novello, Ewer and Co. 


WILL ALWAY GIVE THANKS. Festival 
Anthem, inscribed (by permission) to Sir John Goss, composed by 
RoBerT Jackson. Octavo,6d. London: Novello, Ewer and Co. 


N EW SACRED MUSIC in Numbers, 6d. each. 
THE SACRED CHORISTER, containing Solos, Duets, 

Trios, and Choruses. 

THE SACRED CHOIR, containing Anthems and Pieces. 

THE SUNDAY SCHOOL MELODIST. Price 1s. 

BEAUTIFUL LAND. Duet and Chorus, r4d. 

Sent post-free by the Author, C. Ward, Speen, Princes Risboro’. 


RECESSIONAL MARCH, J. F. Tuorne, for 
Organ, Harmonium, or Pianoforte. Third Edition, 4s. “There 
is vigour and character in this March."—Choir. 

London: Novello, Ewer and Co. 


NTRODUCTION, VARIATIONS, and FUGUE 
on the favourite Hymn Tune, “Jerusalem the Golden,” for the 
Organ, by Irvine Dgarnaey, Organist and Choirmaster, Parish 
Church, Ashton-under-Lyne. Price 3s. net. London: Novellc, 




















Ewer and Co. 





st 
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Two Vols., cloth, gilt lettered, price 7s. 6d. each. 


“THE VILLAGE ORGANIST,” 


A series of easy Voluntaries of moderate length, written expressly 
for this Work by Sir Julius Benedict, Sir Wm. Sterndale Bennett, Sir 
George J. Elvey, the Rev. Sir F. A. G. Ouseley, Dr. G. B. Arnold, Dr. 
E. T. Chipp, the Rev. Dr. J. B. Dykes, Dr. H. J. Gauntlett, Dr. A. S. 
Holloway, Dr. E. G. Monk, Dr. E. F. Rimbault, Dr. Wm. Spark, 
Dr. J. Stainer, Dr. C. G. Verrinder, Dr. S. S. Wesley, C. Goodban, 
Mus. Bac., S. Reay, Mus. Bac., Mrs. Mounsey Bartholomew, J. Barnby, 
H. Smart, G. A. Macfarren, Brinley Richards, H. S. Irons, Charles 
Salaman, Alberto Randegger, J. F. Barnett, Wm. Hutchins Callcott, 
H. Farmer, J. Baptiste Calkin, Boyton Smith, E. H. Thorne, W. G. 
Cusins, E. M. Delaborde, E. Silas, John Hullah, E. H. Turpin, Franz 
Nava, F.E. Gladstone, C. W. Lavington, J. E. Richardson, R. Forsey 
Brion, and J. Tilleard. 

London: Novello, Ewer and Co., 1, Berners-street, W. 

#,* These Voluntaries are admirably adapted to Amateurs and 

Organ Pupils, and for Musical Presents. 


‘“ A N OLD SERVANT.”—Readers of the Musical 
Times are informed that an article under this heading from 
the Sunday Times not being given verbatim (so as to give the full mean- 
ing) in the leader in this journal for February relating to T. Lloyd 
Fowle, the said article has been printed, and will be sent post free by 
Dr. Fowle, 1, Eastgate, Winchester, who requests applications for the 
same, with a Catalogue of Works produced by him the last twenty 
years. (See Advertisement of the popular “ Organist’s March.”) 


O COMPOSERS ABOUT TO PUBLISH.—Dr. 
Fow.e (with 20 years’ experience) undertakes the Revision, 
Printing, and Publication of every kind of Music, for which Estimates 
will be sent. Address 1, Eastgate, Winchester, instead of London 
address. Voluntary for Easter Day,7d. [See Advertisement of the 
popular “ Organist’s March.”] 


‘THE ORGANIST’S MARCH for Organ or Har- 
monium. Price rs. 6d. Post free for 9d. The most popular 
March of the day. To be had everywhere, and direct from Dr. Fowle, 
1, Eastgate, Winchester, for 9 stamps. 

Five Easter Anthems to select from for 12 stamps. Easter Day 
Voluntary for 7d. 


HE LORD 1S RISEN INDEED! HALLE- 
LUJAH! Anthem for Easter, by BENJAMIN CONGREVE. 
Price 2d. London: Novello, Ewer and Co. 


RIGINAL COMPOSITIONS for the ORGAN, 
by J. H. Wa tis, Organist of Holy Trinity Church, Selhurst. 
No. 1 contains Allegretto in F, and Andante in G, price 2s. net. 
No. 2 contains Andante in C, and Allegretto in B fiat, price 2s. net. 
Six Quadruple Chants for the Te Deum, price 3d. 
T. Driscoll, 87, Farringdon-street, London. 




















Just Published, price 2s., Part I. of 
HE SOLO STOP. A Series of Songs for the 
Organ, with easy work for left hand and foot, for Amateurs and 
Pupils. Part I. contains four Songs, arranged by Mrs. MounsEy 
BarTHOLOMEW. London: Novello, Ewer and Co. 


ICTORIA. The New National Song. Written 

by W. CLARKE RUSSELL. Music by HENRY SMART. 

In G and B, 3s. each; post free 18 stamps each. Asa part song, post 

free four stamps. “Is sure to be enthusiastically applauded.”—Vide 

Western Mail. “ It deserves to become as popular as “ God Bless the 

Lb of Wales."—Vide Brighton Gazette—London: Robert Cocks 
and Co. 


M Usical PRESENTS.—High-class music for 

Students, Amateurs, and others.—To be had, gratis and 
postage-free, a LIST of 400 CLASSICAL WORKS, bound, at 
greatly reduced prices. 


RATIS and POST FREE, LATEST LIST of 

MUSICAL NOVELTIES (Vocal and Pianoforte) issued by 

Messrs. Robert Cocks and Co., Publishers to the Queen and H.R.H. 
the Prince of Wales. 


HE GUIDE to the most POPULAR MUSIC 

only of the day (Vocal and Instrumental), carefully selected 

from some thousands of works issued by the London publishers, gratis 
and post free.—London: Robert Cocks and €o. 


O TEACHERS OF MUSIC.—Just issued, gratis 
and post free,an Enlarged Edition ofp ROBERT COCKS and 
CO.’S GREEN CATALOGUE of POPULAR PIANOFORTE and 
VOCAL MUSIC, pp. 67.—London: 6, New Burlington-street.—N.B. 
Ail applications should state “‘ The Green Catalogue.” 


HE ELEMENTS of the THEORY of MUSIC 
pp. 134, especially adapted for use in Training Colleges and 
Schools. By R. SUTTON. Incloth, price 2s. 
Art of Singing. By Rohner, 4s. 
Hamilton's Piano Tutor. New Edition, 4s. 
Appendix to Hamilton’s Piano Tutor. By G. F. West, 5s. 
a Tutor for Singing, 5s.; Appendix to Ditto, by Franz 
t, 5S. 
uestions on the Theory of Music (cloth). Thirteenth Edition. By 
G. F. West. 1s. 6d.; in paper cover, Is. 
London: Sole Publishers, Robert Cocks and Co., New Burlingtor.- 
street. Order of all Booksellers. 3 








NEW ANTHEM FOR EASTER. 


“TL well mention the loving: 
kindnesses. 
TENOR SOLO AND CHORUS, 


COMPOSED BY 


ARTHUR SULLIVAN. 


Vocal Score, 2s.; ditto, Octavo, 6d.; Vocal parts, rs. 





London: Novello, Ewer and Co., 1, Berners-street, W. 
SIXTH THOUSAND. 


EASTER ANTHEM. 
“THE LORD IS MY STRENGTH.” 
SHORT, EASY, AND EFFECTIVE, 
Composed by Albert Lowe. 

Octavo, 3d. London: Novello, Ewer and Co. 


HREE PART-SONGS for s.a.T.B., Composed for 
the Tenbury Musical Society. 
LIFE, 4d. ... saa ian te Rev. Sir F. A. G. Oustrey, Bt. 
HOMEWARD BOUND, 4d. ... J. Hampton, M.A. 
THE BRIGHT HAIR’D MORN, 3d. L. Cotsorne, Mus.Bac. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


WORKS BY JOHN HULLAH, Professor of Vocal Music in King’s 
College,Queen’s College, and in Bedford College, London. 
ANUAL OF SINGING, for the use of Teachers 

: and Pupils. Parts I. and II., price 2s. 6d. each, or together in 
cioth, 5s. 

EXERCISES and FIGURES contained in Parts I. and II. of the 
Manual, for the use of Pupils. Books I. and II., price 8d. each. 

LARGE SHEETS, containing the Figures in Part I. of the Manual, 
Nos. 1 to 8 in a Parcel, price 6s. 

LARGE SHEETS, containing the Exercises in Part I. of the 
Manual. Nos. g to 40, in Four Parcels of Eight Nos, each, price 6s. 
per Parcel. 

LARGE SHEETS, containing the Figures in Part II. of the Manual. 
Nos. 41 to 52 in a Parcel, price gs. 

TIME and TUNE in the ELEMENTARY SCHOOL, a New 
Method of Teaching Vocal Music, price 2s. 6d. 

EXERCISES and FIGURES contained in “ Time and Tune,” for 
the use of Pupils. (Immediately. 

DIAGRAM of the SCALE with the Inflected Syllables used in 
“Time and Tune.” (Immediately. 

RUDIMENTS of MUSICAL GRAMMAR, price 3s. 

GRAMMAR of MUSICAL HARMONY. Royal8vo. Two Parts, 
price 1s. 6d. each. 

EXERCISES to GRAMMAR of MUSICAL HARMONY. Royal 
8vo., price Is. 

one of COUNTERPOINT. Part I. super-royal 8vo., 
2s. Od. 

SCHOOL SONGS for two and three voices. Two Books, 6d. each. 

INFANT SCHOOL SONGS. Price 6d. 

OLD ENGLISH SONGS for SCHOOLS, Harmonized, 6d. 

EXERCISES for the CULTIVATION of the Voice, 2s. 6d. 

London: Longmans and Co. 


With a view to the more general adoption of the following Works 
by Schools, Music Teachers, and the Public generally, the Author 
begs to announce that he has reduced them to HALF the PRICE at 
which they were originally issued. 
Third Edition, price 2s. 6d. (half price, 1s. 3d.) 
CONCISE and. PRACTICAL EXPLANATION 
of the RULES of SIMPLE HARMONY and THOROUGH- 
BASS, with Chapters on Time, Keys, Intervals, and general Elemen- 
tary Musical Knowledge, respectfully dedicated (by permission) to the 
Rev. Sir F. A. G. Ouseley, Bart., Mus. Doc., Professor of Music at the 
University of Oxford, by Tuomas Smitu, Organising Choirmaster to 
the Church Music Society for the Archdeaconry of Sudbury. 
Approving testimonials from Dr. Buck, the Rev. W. Borrow, Mr. 
Henry Farmer, &c., &c. 
By the same Author, price ts. (half price, 6d.) 

SHORT PRACTICAL METHOD for TEACH- 

i ING SINGING, designed with a view to meet the new Rule 
in the Revised Code, and for the use of Choirs generally. 

By the same Author, price 6d. (half price, 3d.) ; 

FPIvé KYRIES, arranged in a simple form. Special 


attention has been paid to the proper accent of the words. 




















By the same Author, price 3d. 
ASTER ANTHEM, “Christ is risen from the 
dead.” Easy and effective. Written specially for Village Choirs. 
London: Novello, Ewer and Co., 1, Berners-street, W. 
Post free from the Author, Angel-hill, Bury St. Edmunds. 
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WILLIAM J. YOUNG’S 
POPULAR PART-SONGS FOR S.A.T.B. 8vo. 


No. s. d. 
x. “I love the merry spring-time ” 16th edition o 2 
2. “ Gaily through the greenwood”... 22nd _,, 0.2 
3. ‘*O welcome merry May” ae |. aes 0 2 
4. “ The Mountain Maid”... ater ys o 2 
5. ‘* Come o’er the Mountain” ay) ae 02 
6. “ Hail, merry, merry Christmas” 14th ,, o 2 
+ be Songs of Praise the angels adi sth yy, 0 3 
8. “ Blow ye balmy breezes, blow” 6th -,, Oo 3 
g. “Fairy Revels” .. cco, OE i gn °o 3 

1o. ‘Oh! peaceful vale of rest” ooo, Stop o 14 

1x. ‘' The merry Bird” sth 45 oO 3 

12. “Come, let us be merry and d gay” Ath. -s) ° 3 

13. “* Forest Echoes” ay; oa °o 3 

14. ‘Haste, ye merry Elves" a 0 3 

15. ‘* The Streamlet” (with Soprano Solo) 2nd ” 0 3 

16. ‘‘ Sunshine and Shadow 2n ” 02 
17. “ Sunny Rays” (with Soprano Solo) ae o 3 


London: Novello, Ewer and +» I, Berners-street, W., or ot the 
Composer, 6, Grove Terrace, Lanasietie; Manchester. 


LYRA STUDENTIUM. 
PIANOFORTE PIECES 


OF VARIOUS DEGREES OF DIFFICULTY, SELECTED FROM THE WORKS OF 


EMINENT COMPOSERS. 











No. Contents : 8. d. 
1. GIGUE = the Fifth French Suite) .. «.J.S.BacH, 2 0 
2. SONATA «-PARADIES. 3 0 
3. ALLEGRO VIVACE (rom ConcertoinF. Op. 17). . --DUSSEK. 5 0 
4- INTRODUCTION and GAVOTTE 3 0 
By. BAIN TABEA 40 Co cenesspceg>enhootveosssnsoitnersa - 3.0 
6. SARABANDE and ALLEMANDE in E J.S.Bacu. 2 0 
7. MINUET with VARIATIONS, and ALLEGRO Dr. ARNE. 4 0 
8 SONATA i E MINOR... 0005 c00scescssvevsevseeseuepvece +-PARADIES. 4 0 


(To be continued.) 





Edited, Revised, and Fingered by 
FREDERIC WESTLAKE, 


Lamborn Cock, 63, New Bond-street. 


HE PHILOSOPHY of VOICE (Reprinted from 
the Medical Press and Circular), showing the Right and Wronz 
Action of Voice in Speech and Song, by CHarLes Lunn. Price ts. 
Bailliere, Tindall and Cox, King William-street, Strand, London; 
and all Booksellers. ——— 

“Mr. Lunn thoroughly understands the subject upon which he 
writes.”—Oxford Chronicle. 

“ Should be in the hands of those to whom is committed the task of 
training the voices of future clergymen, public orators, and public or 
private singers.”—Oxford Times. 

“The work is admirably written, and well worthy of attention.” 
Cambridge Express. 

“ Very interesting to the medical een wrile every teacher of 
singing should carefully study it. I -Lunn be right, some 
of the most popular teachers are ‘wrong, i+ chis arguments are 
sufficiently weighty to call forth their carei,, ]consideration.”—The 
Doctor. 

‘In support of his theory he brings forward a mass of evidence, 
both theoretical and medical, and a quantity of hard logic, quotes from 
innumerable authorities, either to shatter their opinions or to adopt 
them for himself, and generally argues out the entire question in a 
thoroughly exhaustive manner. Mr. Lunn is evidently, though a 
determined reformer, no fanatic, and no mere advertising adventurer. 
He thoroughly believes in the truth of all he writes, and decidedly has 
his subject at his fingers’ ends. Neither is the work a mere copy of 
former productions; but, on the contrary, it shows an originality of 
thought and a novelty of ideas which entitle it, at least, to thoughtful 
consideration. To all who are interested in the subject, the ‘ Philo- 
sophy of the Voice’ may be confidently recommended, and, whether 
the various deductions are found true or not, the shilling brochure is 
eminently readable, and decidedly interesting. It is idle to attempt 
to suppress a novel theory because it is new, or to treat it with con- 
tempt because it is by existing authorities held to be unsound. When 
aman argues by sheer force of logic and authority he makes out a 
prima facie case, and is entitled to be heard.”—Figaro. 

“ Among ‘ thorough’ musical reformers of the present day, few are 
better entitled to a hearing than Mr. Charles Lunn; and it is with 
some feeling of pride that we look back on the many papers by him, 
which have appeared in our columns—all conspicuous for conscien- 
tious heartiness, and an uncompromising advocacy of what the writer 
considers the truth. In attacking a system, it is almost impossible to 
avoid offending individuals; and the home thrusts of Mr. Lunn occa- 
sionally procured for him both ill-will and misrepresentation. , . . 
The matter is well reasoned out; and though we cannot expect singing 
masters to endorse all that is said, they may perhaps consider it 
advisable to learn as much as they can concerning that most delicate 
instrument, the Human Voice, which they have been in the habit of 
treating in so off-hand a manner.”—The Orchestra. 

“ Though small in size, the work is very important to members of 
the profession that makes its living by the human voice divine. . 

We have no doubt that health and art would be both benefited by the 

adoption of the principles expounded. The author—who has clearly 

7 epee enunciated his theory—deserves success.”—Pictorial 
or 








NEW ORGAN MUSIC. 
WESTBROOK'S SHORT MELODIES. 





~ “Romance by. B. Tours hoe, on nee 

2. Gavotte in A, by Gluck... bee ~ oe 
3. Romance by A. Henselt r -* és 

4. Air 4 la Bourrée, Handel... 

5. corer by J. B Cramer 

6. Sketch, M. Von Holst _... 

Ne Cavatina, Raff 

. Chansonette, H. Stiehl 


© oN 


I 
I 
3 
2 
I 
I 
= 3 
ome 2 

. Andante non Troppo, W. F. Tayl 52 
to. Air de la Fentactee Titacios Cantata) j- ate Bach bas 4 
11. The Song of the Hero, R. baspsseak a 2 
12. Marcia Giocosa, F. Hiller 3 
4 

$ 

4 

3 


eoaoococanco AAPA 


Liszt's Crusaders’ March, arranged by W. Bye, 

Tours’ Magnus Dominus, Voluntary fs 

Westbrook, La Festa. Grand March.. 

Lavignac, Handel's Air from Susanna, arranged by Tours 
Published by W. Czerny, 349, Oxford-street, W. 


coco 








, 
CHORUSES FOR LADIES’ VOICES. 

No. s. d. 
1. Chorus of Houris. From “ Paradise and the Peri.” R. 

Schumann = 6 
2. Chorus of Spinning Maidens. 

utchman.” R. Wagner ... 7 net 

3. Wedding Song. From “ Lohengrin.” R. ‘Wagner at Be 
4. The Pilgrims’ Chorus. From “ Tannhauser.” R. Wagner 1 
5. The Pilgrims of the Night. Solo and Chorus. wW. J. 

Westbrook... on tes % 
6. Summer Fancies. The Roses Valse. Olivier Métra .. 
7. Night. Valse. Ergmann ... 
8. Te an Infant Sleeping. Trio. W. ¢. Filby 2 
9. When comes Sweet May. Trio. Mendelssohn... 
10. 
Ir 
12 
13 
14 


From “The "Flying 


. In May. Trio. Dr. U. C. Burnap es abe ove 
. Cradle Song (Blanche de eutmaten * Cherubini ai 
. To our Peaceful Valley Castes and Pollux). Rameau... 
. Church Bells. W. F. Taylor.. Se: eae ae 
. Oh, welcome lovely Spring. R. Schumann 
15. Hail! welcome day. a: Concone 
(Nos. 1 to 4 are for four Voices, the rest ‘for three). Liberal reduction 
made to Schools and Societies. 
Published by W. Czerny, 349, Oxford-street, W. 


NOVELLO, EWER AND CO.'S ONLY COMPLETE AND 
UNIFORM EDITION OF 


MENDELSSOHN’S 


THIRTEEN TWO-PART SONGS. 


With the German and W Brat Dara lg Original English 
ords 
Complete in One Volume, folio, 5s. net. Octavo, paper, 2s. net; cloth 
gilt, 4s. net; or eps et F each. The separate umbers are 
d at oy 9 ory 
No. 1. I would that my Nn 0. 7. My bark is bounding. 
2. The passage bird. 8. Can I light-hearted be. 
3. Greeting. g. Evening song. 
4. Autumn song. to. Zuleika and Hassan. 
5. O wert thou in the cauld 11. The Sabbath morn, 
blast. 12. The harvest field. 
6. The Maybells and ‘the 13. Song from Ruy Blas. 
owers. 


6 
6 
6 
6 
6 
6 
6 
6 
6 
6 
6 
6 
6 
6 


eee | 





B.—The Quarto score to No. 13, Is. 


ELL’S INTRODUCTION to SOLMIZATION. 
“Contains matter very clearly expressed, 4 value to those 
interested in the new methods of Notation.”—The Choir. 

This Work also deals fully with the Old Notation, and is intended 
to be useful to Members of Singing Classes enerally, whether taught 
from the Old, the Tonic Sol-fa, or any other Notation. 

Post- free for 5 stamps from Mr. Bell, Hemsworth, Pontefract. 


ONIC STAFF NOTATION.—A Short Account 
of. 6d. London: Novello, Ewer and Co. 


HE CHANGED IDOL, New Song, by G. New- 
comBE, Compass F to G, price 3s. Published by E. C. Boosey, 
Little Argyll-street, Regent-street, London. 


ANTED a Good PIANOFORTE and HAR- 

MONIUM TUNER. He must be a respectable, steady, 

man, with satisfactory references. Apply, stating Salary required, to 
A. B., care of Messrs. Novello, Ewer and Co. 


IANO and HARMONIUM TUNER and RE- 
PAIRER WANTED, for town and country work, must be a 
gentlemanly, skilful, and steady man. Apply with carte, stating 
— with salary required, to Mr. T. Rees Evans, Berwick-on- 
wee 


(RGN for SALE. Compass CC to F. 6 stops, 
German pedals, hand and foot blower.—D. E., 56, Queen’s-row, 
Walworth-road, London, S.E. 
a fine tone ORGAN for SALE, containing 8 stops, 
3 octave of pedals, 4 composition pedals; general swell, elegant 
case. Photo of same can be forwarded. Address Mr. Abram, Deal. 
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HILES’ SHORT VOLUNTARIES 


FOR THE ORGAN. 


Volume IV., bound in cloth, 7s. es also in Nine Books, Is. each. 


BOOK XXVIII. 
Jerusalem! Solo and Chorus (Gallia) 
Larghetto (Duet for two violins) 
And if to death. Air (Susanna) 
Freue dich, erloste Schaar. Cantata 
Bourrée (Suite IV. for Violoncello) 
Prelude... 
Isaac’s Meditation at Eventide (Re bekah) 
He is like a lamb. Chorus (S. Peter) 
To Thee Cherubin (Festival Te Deum) 
The Lord will comfort Zion. Anthem ... 
Lord Jesus, Thy dear Angel send. Choral 


Ch. Gounod 
Spohr 
Handel 

J. S. Bach 

J. S. Bach 
Dr. J. Mendel 
J. Barnby 
SirJ. Benedict 
A, Sullivan 
Dr. H. Hiles 
J. S. Bach 


Ah, my spirit (R. Keiser’s Passion Music) Melody, A.D. 1649 
As bright the star of morning gleams. Choral Mendelssohn 


BOOK XXIX. 
Andante Grazioso (Sonata) , 
Barcarole (Op. 135) 
Sing of judgment, (Lauda Sion) 
Father ! scorned and slighted. Semi-chorus 
of Angels (The Prodigal’s Return) 
He remembering His mercy(Service in D) ... 
Who shall be fleetest. Chorus of Damsels 
args ye Ras 
Adagio (Quartett) ... 
Agnus Dei (Messe Solennell) ae 
Aria... 
Sleep, my beloved. "(Christmas Oratorio) .. 
Chant of the Pilgrims in sight of Jerusalem 
BOOK XXX. 
Lord, at all times I will bless Thee. 
Adagio (Sonata, Op. 15) ” 
The Bride’s March (Rebekah) .. 


Mozart 
Spohr 
Mendelssohn 


Rev. H.F. Limpus 


Dr. Garrett 


J. Barnby 
Kozeluch 
Ch. Gounod 
Mozart 

J. S. Bach 
J. Hasse 


Mendelssohn 
J. B. Cramer 
J. Barnby 


Rend your heart (The Prodigal's Return Rev. H. F. Limpus 


ayia is . 

Therefore will I offer (from an | Anthem) ssi 

Old French Melody. 

Fallt mit Danken. (Christmas Oratorio) ... 

They, Lord, who scoff. Chorus (Athalie)... 

Gieb, dass ich thu’ mit Fleiss. Choral. 
BOOK XXXI. 

Adagio espressivo (Sonata) 

Barcarole (Sonata) ; 

The Lord will not turn His face (S. Peter) 

Thy bonds, O Son of God. Choral 

Andante con moto (Symphony in B fiat) ... 


Passion Music 
Fear, or doubting. Chorus (Rebekah) 
Ach, mein herzliebes Jesulein. Choral 


O Lord, my God. Choral. Reinhard Keiser’s } 


Gluck 
Dr. H. Hiles 


J. S. Bach 
Mendelssohn 
J. S. Bach 


J. L. Dussek 
Spohr 

Sir.J. Benedict 
. J.S. Bach 

F. Schubert 
Melody 

A.D. 1604 

J. Barnby 

J. S. Bach 


He in tears that soweth (A ~—" of pig Ferd. Hiller 


ATI2.. - ose 
Andante (Sonata, Op. 120) 
Ye who from His ways have turned. 
The Lord be a ‘aed Chorus (S. Peter) 
Choral (Op. 66) es wea 
Praise the Lord, 0: my soul. Anthem 
BOOK XXXII. 

Adagio un poco moto (Op. 73) 
Andante Grazioso (Quartett Op. 74, No. 2) 
Andantino (Offertoire) 

Lo! day’s golden glory (Rebekah) 
Morgengruss : 
Comfort the soul of Thy servant. 
Within yon gloomy manger. 
Andante, (Op. 89) .. 
See the Lord of Life and Light. 
Ave verum 
O mighty King. Choral (Passion, S. Sohn) 


Choral a 
Choral 


GustavMerkel 
F. Schubert 

Mendelssohn 
SirJ.Benedict 
Mendelssohn 
Sir John Goss 


Beethoven 
Haydn 
Batiste 

J. Barnby 
F. Schubert 
Dr. Crotch 
J. S. Bach 
Mendelssohn 
J. S. Bach 
Ch. Gounod 
J. S. Bach 








Aria... 

Dies hat er Alles uns gethan. 

Gavotte 

Thy will, O Lord, be done. Choral 

Voluntary, Andante 

Break forth, O beauteous heavenly light. 
Choral (Christmas Oratorio) 

They that never much tribulation. Choral 

Bourrée 


Choral 


“BOOK XXXII. 
Heaven and the earth display (Athalie) 
Larghetto (1st Double Quartett) 
Old French chanson. 17th century. 
Who would not fear Thee. Chorus (S. Peter) 
Lead me in Thy righteousness. aad 
Thou anointest my head. From an Anthem 
Musette (Suites eee wee 
Minuet . 
Adagio (Quartett) ven Zs 
Voluntary. Allegro Moderato 
Peter, faithless, thrice denies. Choral 
Thranenregen 
O wondrous love. Choral (Passion, S. Sohn) 
Thou didst free them from pynebemon, 
Moderato quasi Adagio (Sonata) 

BOOK XXXIV. 
Choral (Op. 58) _ . ow 
O Love the Fok Anthem ... 
Ich will dich mit Fleiss bewahren. 
Musette 
R_ligious March (King Stephen) ‘ 
Chorus of the Apostles and holy warriors 
Then went the daughter of Jephthah 
The Pilgrim’s Home. Hymn. 
O Lord, who dares to smite Thee. 
Allegro (Fantasia) se 
Voluntary 
Andante con moto ‘(qth Symphony, Op. go) 


Choral 


Choral 


Spohr 
J. S. Bach 
Gluck 
J. S. Bach 


J. S. Bach 
Mendelssohn 
J. S. Bach 


Mendelssohn 
Spohr 


SirJ.Benedict 


Dr.S.S.Wesley 


Oscar Bolck 
J. S. Bach 
Handel 
Kozeluch 


J. S. Bach 

F. Schubert 
J. S. Bach 
Mendelssohn 
Kalkbrenner 


Mendelssohn 
A. Sullivan 
J. S. Bach 
J.P. Rameau 
Beethoven 

F. Schneider 
Carissimi 

E. H. Thorne 
J. S. Bach 
A.P.F.Boély 


” Léfébure-Weély 


Mendelssohn 


Now the clear beams. Chorus(King Stephen) Beethoven 
Thou wilt keep him in perfect peace. Anthem Dr.S.S.Wesley 


Prelude she 

The floors shall be full of wheat. Anthem 
BOOK XXXV. 

Andante (Sonata, Op. 27, No. 2) 

Hear my prayer. Psalm 

O for the wings of a dove. 

Sanctus (Mass No. 16) 

Benedictus (Mass No. 16) 

Voluntary 

Andante Sostenuto (Op. a). 

Fear not,O Land. Anthem ... 

Aria... ots 

Deliver me, O Lord. "Anthem ... 

Woe! O woe! Chorus (Das Weltgericht) 

Up! up! this is the day. 

Within ourinmost being (Passion, S. Sohn) 

Though helpless I came. Aria (¥ob) 
BOOK XXXVI. 


Psalm 


March . 

Adagio (Sestetto, Op. IIo) 

Voluntary 

Lied ohne Worte (Op. 102) 

Prelude.. 

March (Cornelius) Op. 108, 

Aria Patetica : 

I will wash my hands in innocency. Anthem 
Voluntary oes 


Julius Andre 
Sir John Goss 


J. B. Cramer 
Mendelssohn 
Mendelssohn 
Mozart 
Mozart 

W. Walond 
Mendelssohn 
Sir John Goss 
Kalkbrenner 
Dr. J. Stainer 
F. Schneider 
C. Reinthaler 
J.S. Bach 

W. Russell 


Gluck 
Mendelssohn 
J. Battishill 
Mendelssohn 
A. W. Bach 
Mendelssohn 
Kalkbrenner 
E. J. Hopkins 
Max Keller 
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NOW READY. 


Second Edition, Revised. Imperial 32mo., cloth, price od. 





THE 


CATHEDRAL PSALTER: 


POINTED FOR CHANTING 


BY 


The Rev. S. FLOOD JONES, The Rev. J. TROUTBECK, 
Dr. STAINER, JAMES TURLE, and J. BARNBY. 





PUBLISHED WITH THE SANCTION OF 


THE VERY REY. THE DEAN OF ST. PAUL'S 


AND 


THE VERY REV. THE DEAN OF WESTMINSTER. 





ESSRS. NOVELLO, EWER AND CO,, 

in acknowledging the remarkable favour with which the first 

issue of this Psalter has been received, beg to announce that they have 

published an entirely new Edition, in two sizes, with more distinct 

accents and other signs, the type for which has been cast specially for 
this work. 

Also in compliance with the desire of the Editors, they have adopted 
an asterisk as a breath mark. The comma will in future only indicate 
aslight pause without taking breath. This improvement will, they 
confidently believe, render their Psalter the most valuable means of 
ensuring good chanting. The difficulty that has hitherto been found 
in determining where the breath should be taken is well known to 
Clergy, Choirmasters, and Organists, and the advantage of having 
this settled on an intelligible basis cannot fail to be appreciated. 

A reference to the subjoined examples will more clearly show the 
advantages of this system :— 


I will love thee O Lord my strength * the 
Lord is my stony réck, and | my de- | 
fence : my Saviour, my God, and my 
might, in whom I will trust * my buckler, 
the horn also of mf sal- | -vation | and 
my | refuge. 


For lo, thine enemies O Lord * lo, thine 
éne- | -mies shall | perish : and all the 
workers of wicked- | -ness shall | be de- | 
stroyed. 

Messrs. NoveLLo, Ewer AND Co. have only to add that any in- 
convenience attendant upon making changes in a book which has 
already been largely adopted will, they feel confident, be more than 


counterbalanced by the valuable improvements incorporated in the 
-new Editions, 


=nisiahe s. d. 
Edition I., Imperial 32mo., cloth nes — 0 
re II., ditto, with Proper Psalms, cloth 1 
+ IIL, —_ octavo, large type, with Proper Psalms, 
cloth... stie al ay Ce Sees Sl Sie 


9 
0 


All Editions contain the Canticles, and Special Hymns for use on 
certain days instead of the Venite. 


The Clergy can be supplied with copies, in quantities of not less 
than 25, on liberal terms. 


*,* A Selection of Chants (Single and Double), which may be used 
with or without the Cathedral Psalter, is in preparation. 


The Festal and Ferial Responses will shortly be issued by the same 
Editors. 


This Edition has been prepared with considerable pains, all the 
ancient uses having been carefully examined and collated. 
The People’s Plain Song will be clearly indicated in a line by itself. 


The Offices of the Holy Communion, Baptism, Holy Matrimony, 
the Burial of the Dead, &c., will be included, thus forming with the 
Cathedral Psalter a complete Noted Prayer Book. 


“Studies serve for delight, forornament, and ability. * * * #* 
There is no stond or impediment in the wit, but may be wought out 
by fit studies."—Lord Bacon. 


NOVELLO’S LIBRARY 


FOR THE DIFFUSION OF 


MUSICAL KNOWLEDGE. 


THEORETICAL SERIES. 


I. 
HERUBINI’S TREATISE ON COUNTER- 
POINT AND FUGUE. Bound in cloth, 6s. 6d. 


Il. 
R. MARX’S GENERAL MUSICAL INSTRUC. 
TION. Bound in cloth, 6s. 6d. 


III. 
ETIS’ TREATISE ON CHOIR AND CHORUS 
SINGING. In paper wrapper, Is. 


IV. 
OZART’S SUCCINCT THOROUGH-BASS 
SCHOOL. -In paper wrapper, tod. 


Me 
CATSLS TREATISE ON HARMONY. In 


paper wrapper, 2s. 6d. 


VI. 
ALBRECHTSBERGER'S collected Writings on 
THOROUGH-BASS, HARMONY and COMPOSITION, for 
Self-Instruction. Vol. I., Harmony and Thorough-Bass, 3s. 6d. 
Vols. II. and III., Guide to Composition, each 3s. 6d. Three Vols. 
in one, cloth, ros. 6d. 


VII. 

ERLIOZ’ TREATISE ON MODERN INSTRU- 
MENTATION and ORCHESTRATION. (Second Edition.) 
Containing an exact table of the compass; a sketch of the mechanism 
and study of the quality of tone (timbre) and, expressive character of 
vafious instruments; together with a large number of examples in 
score, from the productions of the greatest Masters, and from some 

unpublished works of the Author. Bound in cloth, 12s. 


VIII. 
R. CROTCH’S ELEMENTS OF MUSICAL 
COMPOSITION, with the Musical Examples properly com- 
bined with the Text. 4s. 6d. 


IX. 
ABILLA NOVELLO’S VOICE AND VOCAL 
ART; a Treatise written for the use of Teachers and Students 
of singing, with anatomical illustrations of the vocal instrument. In 
paper wrapper, Is. 


x. 
ILCHER’S SUCCINCT INSTRUCTIONS for 
the GUIDANCE of SINGING SCHOOLS and CHORAL 
SOCIETIES. 6d. 


XI. 
AGELI and PFEIFFER’S EIGHTY-ONE 
PART-SONGS and CHORUSES; in Progressive Order for 
the Cultivation of Part-Singing. With Instructions for forming and 
improving Male Choral Singers. In paper cover, 2s. Boundin cloth, 
gilt, 3s. 


PRACTICAL SERIES. 


LI. 
INK’S PRACTICAL ORGAN SCHOOL. (Ob- 
long Folio Edition.) Carefully revised, with the German 
directions and terms translated into English, and the pedal part 
pew 9 on a separate staff. The whole edited by W. T. Bzst. 
ound in cloth, 2os.; or in 6 books, 4s. each. 


LI. ‘ 
UHR’S PAGANINI’S ART OF PLAYING 
THE VIOLIN (An Appendix to all other Violin Schools. 
which have as yet appeared), with a Treatise on Single and Double 
Harmonic Notes. Translated from the German by SaBILLA 
NoveLtLto. The musical examples revised by W. G. Cusins. In 
paper wrapper, 6s. 


LIII. 

| ALKBRENNER’S METHOD OF LEARNING 

THE PIANOFORTE, with the aid of the Manual-Guide, 
containing the Principles of Music, a complete system of fingering, 
a classification of authors to be studied, rules on expression, on 
manners of phrasing, on musical punctuation, etc.; followed by 
Twelve Studies. Dedicated to the Musical Academies of Europe. 
Translated from the French by SapittA Novetto. With an 
appendix in furtherance of this system, by BarBARA GuUSCHL- 
Price ros. 6d. 





London: Novello, Ewer and Co., 1, Berners-street, and 35, Poultry. 


London: Novello, Ewer and Co., 1, Berners-street, and 35, Poultry.. 
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PART SONGS, 


MADRIGALS, &c., 


BY VARIOUS COMPOSERS. OCTAVO SIZE. 





BARyDY, JOSEPH. “ Sleep, the bird is in its nest” 
“Lullaby” (a Cradle song) ote 
— “God save the Queen.” Male voices 


— Marseillaise Hymn << on aso ie ei 


CROTCH, Dr. “ Lo, started chiefs” 


BARTHOLOMEW, Mrs. MOUNSEY. 
Songs for mixed voices. Compressed Score and Vocal parts 
No. + “ The golden age.” 
2. ‘* To Echo.” 
3. “ Blow, blow, thou winter wind.” 
— Three Four-part Songs for male voices. 
Score and Vocal parts es 
No. 4. “ The sailor's adieu.’ 
5. “ Golden slumbers.” 
6. “ Homeward.” 


Three Four-part 


Sonnet 


GOLDSCHMIDT, OTTO. “ The night her shade is bringing” 


GOUNOD, CH. Night. 
—“The Chase” ... éo ite 


HARGITT, Nae ea) J. Three Scotch Airs harmonised, each 


0G Mahe ine Anderson my Jo.” 
2. “In the garb of old Gaul.” 
3. ‘* Welcome, Royal Charlie.” 


HECHT, E. 
LAND, EDWARD. 


— “Auld lang = (apd 
— “Cherry ripe’ mas 


“ The charge of the Light Brigade” 

* on sweet nee’ arenas 
MANN, RICHARD. “ Ye little birds that sit and sing” 
MARENZIO, LUCA. 


“ Lilies white, crimson roses ” 


MORLEY, THOMAS. ‘Those dainty sesen ennai 
— * Shoot, false love, I care not” .. 


“ How oft ng moon glides ae 


— “ Dainty, fine, sweet nymph” ... i “ pe 


MACFARREN, G. A. “The hunt's up” (May stir 
“ At first the mountain rill” (Jessie Lea)... 


— “Allis still” .. i ‘a as ii 


— “The Miller” ... 


— “ Weighing Anchor” (Outward bound). “Male voices 


MACFARREN, WALTER. | 
— “O gentle summer rain’ 


MACIRONE, C. A. “Ragged, and torn, andtrue” ... 


“Up, up, yedames” ... ‘ie 


NOVELLO, VINCENT. “ God save the Queen.” The pent 


arrangement. Solo, duet, trio and -- at 
— “Rule, Britannia” do. ” . es ae 
PIERSON, H. H. “ Ye mariners of England” 
Vocal parts, Is. 
—- “Hurrah for merry England” ... 
Vocal! parts, Is. 


PINSUTI, CIRO. 
cantiam, "danziam ”), Quartett, s.a.T.B., or Chorus ad lib 
— “Where wavelets rippled gaily” 
durance”). Quartett, s.a.7.B.,or Chorus adlib,  ... 


REAY, S. ‘“ The clouds _ oe se epics a sun” 
— “The Dawn of Day” 


SCHUBERT, FRANZ. “The se) is cloudless and serene.” 
Solo for tenor and chorus. 


SCHUMANN. “Gipsy life.” Chorus 
ocal parts, Is. 


— Battle Song. 


SILAS, .E. Christmas Carol. “I hear along our street.” 


STEWART, SirR.P. * The bells of St. Michael’s Tower”. 
— “The Cruiskeen lawn” 


T.T.B.B oe “ a 


“ We'll gaily sing and play” (“ Cantiam, 
(“Aux bords de la 


T.T.B.Bs «+ aoe ove one oe 


— “The wine cup is circling i in Almhin’s hall” = = 


WALMISLEY, T. F. “I wish to tune my quivering lyre” 


London: Novello, Ewer and Co., 1, Berners-street, W. 


2s. 


23. 


3d. 
4d. 





NEW SONGS 


COMPOSED EXPRESSLY FOR THE 


ROYAL ALBERT HALL 


CONCERTS. 


SPA, R.—CADA IL TIRANNO REGNO 
D'AMOR. Vocal Waltz. (Sung by Madame Lem- 
MENS-SHERRINGTON) .. one eee pos “ pss 


BARNBY, J—THOU WHOM MY 
HEART ADORETH, in Cand E. (Sung by Madame 
PATEY.) ... 
— MY SUMMER TIME, inc ‘ond B flat. 
E. Lioyp.) od 
“One of the most graceful things. of its kind "which 
have of late years been produced.”—Times. 
“ Graceful and pleasing in a high degree.”—Daily Tele- 
graph, 
“A suave and flowing melody, set toextremely graceful 
verses.—Standard. 
— THE BELLS OF el Spee 
WHITNEY.) .... 


— WHEN THE TIDE ‘COMES IN. 
ANTOINETTE STERLING)... 


(Sung by Mr. 


(Sung by Mr. 


caine by Miss 


BARNETT, J. F—NO MORE ALONE ... 


LUMENTHAL, J.—THE LAMENT OF 
THE BORDER W elgieel satis 7 Miss ANToI- 
NETTE STERLING) pa 


— YES. InCandE flat, (Sung by Mr. Ww. H. Conslinaa) 


OENEN, WILLEM.—COME = bia ee 
(Sung by Mr. Sims REEvEs.) ine 


LAY, F.—’TIS BETTER — 


TO 
KNOW. (Sung by Mr. Sims REEVEs.).. 28 


({ABRIEL, VIRGINIA.—LUNA ... aes 


ATTON, J. L—FOR THEE ALONE I 
SIGH, in D flat and B flat. (Sung by Mr. E. Lroyp.) 


EMMENS, J.—THE WREN’S serene 


(Sung by Madime LEMMENS-SHERRINGTON.) . 


— BIRD OF LOVE, in ae and F, oe by Madame Lrem- 
MENS-SHERRINGTON. i 


ACIRONE, C. A.—LULLABY (0 hush 


thee, my Babie),i in C ane E. b CNRS a: eae: ANTOI- 
NETTE STERLING. _ 


OLLOY, J. L.— — SHIRWEIONS. 
(Sung by Mr. WHITNEY.) . 


— ROSE MARIE... 2. 0 “is 


PENSOTIL, CIRO.—BEFORE THE FIGHT 


ULLIVAN, ARTHUR. — CHRIST MAS 
BELLS AT SEA. (Sung by Mr. WHITNEY) .. B 


— THE LOVE THAT LOVES ME NOT. iin: 
posed expressly for and sung by Mr. Sims Reeves) 


YDENHAM, E. A. Saini imac (Sung 
by Mr. VERNON RiaBy) oc 


— THE KNIGHT OF OLD. 


(Sung by Mr. ‘eatiiie: ) 


OURS, B.—STARS OF THE SUMMER 
NIGHT. (Sung by Mr. Sims REEvEs.) .. 





Sold at half-price. 


London: Novello, Ewer and Co., 1, Berners-street, W. 
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NOVELLO’S OPERA CHORUSES. 


AUBER’S FRA DIAVOLO. 


1. Comrades, fill your glasses ... on 4 
En bons militaires. 

2. Hail, festal morning ... e cee) ad. 
C’est grand féte. 


AUBER’S MASANIELLO. 


3. All hail the bright auspicious day ... 2d. 


Du Prince objet de notre amour. 


4. All hail the bright auspicious day ... 1d. 


Du Prince objet denotre amour. 


5. Oholy Power... agin oe: ie 


O Dieu puissant: 
6. Companions, come. 
chorus) a 
Amis, amis. 
7. Behold the morn in splendour oe 2d. 
Amis la matinée est belle. 
8. Come hither all who wish to wa 4 


(Fishermen's 


(Market chorus) ves 3d. 


Au marché qui vient des ‘ouurir. 
We come, we willavenge thee ... 3d. 
Courons & la vengeance, 
&+ 1 O Power benign. 
Saint bien heureux. 
Go. All hail, the noble victor. 
and chorus) is 
Honneur! honneur et gloire. 


(March 


BEETHOVEN’S FIDELIO. 


. Oh what delight. (Prisoners’ chorus) 3d. 
O welche Lust. 

. Farewell, thou warm and sunny beam 4d. 
Leb’ wohl, du warmes Sonnenlicht. 


BELLINI’S I PURITANI. 


. When vonder bugle calls us ... 

Quando la es se 

13. Rejoice we! ase = 
A festa. 

14. Nobie Arthur, welcome 
Ad Arturo onore. 

15. Once I sought thee 
A pak 0 cara. 

Fatal d 

Ali! dolor... 


BELLINI’S NORMA. 


Hasten, ye Druids, the heights ascend 

Ite sul colle, O Druidi. 

. Norma cometh ... a 
Norma viene. 

. Not yet gone? no, yet they linger ... 
Non parti ? finora éal campo. 

. Vengeance, vengeance aes 
Guerra, guerra! 


BELLINI’S 
LA SONNAMBULA. 


Hail! Amina .. 
Viva! viva Amina! 

Fairest. flower of the mountains 
In Elvezia non ed rosa. 

. When dusky twilight .. =us ‘ais 

Ah fosco cielo. 

Here a moment we'll shelter and 

rest us ... 2 

Qui la selva D pit foita ed ombrosa. 


DONIZETTI’S LA FIGLIA. 


25. What pleasure, what gladness we 2d 
Cantiamo cantiamo, 
26. Hark, how the drums are rolling 
Sprona il tamburo e incora. 
27. Rataplan, Rataplan... 3 
Rataplan, rataplan. 











DONIZETTI’S LUCIA. 


28. Let us roam through these ruins 
deserted i 
Percorriamo le spiagge vicine. 
29. Hail, to the happy bridal day 
Per te d'immenso giubilo. 
30. What from vengeance yet restrains 
me os 
Chi vaffrena ‘il mio ‘Furore. 
31. With warlike minstrelsy 
D'immenso giubilo. 


DONIZETTI’S LUCREZIA 
BORGIA. 


32- Not a word * 
Non far motto. 
33. From his window 
Rischiarata é la finestra. 
34. Would you know how to while away 
sorrow ... : a 
Il segreto per esser ‘felice. 


MOZART’S DON GIOVANNI: 
35. Let’s enjoy while the 
invites us 

Giovinette, che fate all’ amore. 


season 


MOZART’S 
LE NOZZE DI FIGARO. 


36. Come deck with flowers 
Giovani liete. 

37. Noble Lady, fairest roses 
Ricevete, 0 padroncina, 

38. Each voice now rejoices 
Amanti, costanti, 


ROSSINI’S IL BARBIERE. 


39. Sir, we humbly thank your honour... 2d. 
Mille grazie, mio signore. 


VERDI’S IL TROVATORE. 


40. See how the darkness of night 
dissolves. (Gipsy chorus) .. he 
Vedi! le fosche notturne. 
41. Now the dice invite our leisure! 
Or co’dadi ma fra pee. 
42. Miserere Scene 


VERDI’S RIGOLETTO. 


43. Hush, in silence fulfil we our errand 
Zitti, zitti, moviamo a vendetta. 

44. Unto a lonely abode directed. 
Scorrendo uniti remota via, 


WAGNER’S LOHENGRIN. 


45. The call hath summoned us betimes 

In Friih'n versammelt uns der rid 
46. We follow where he leads! 

Zum Streite saumet nicht! 

47. May every joy attend thee 
Gesegnet soll ste schreiten. 

48. Faithful and true we lead ye forth ... 1d. 
Treulich gefiihrt ziehet dahin, 


WAGNER’S TANNHZUSER. 


49. Hail, bright abode (the March) 
Freudig begriissen 
50. Once more with joy. ii anaee 
Chorus) 
Begiiickt darf nun dich 


‘To be continued.) 


ewe 4d. 








WEBER’S OBERON. 
51. Light as fairy foot can fall ... se 
Lieve il pié cola or 

52. Honour and joy .. ‘ si 
Gloria! ommagio. 
53. Glory tothe Caliph... pan wee 
Gloria al giusto. 
54. Who would stay in her coral cave ... 
Chi potria fra V'onde restar. 
55. For thee hath sian lea: 's 
bw ay Ben ee oes 
er te pomposa. 
56. Do. do. 


WEBER’S 
DER FREYSCHUETZ. 


57. Victoria, victoria oe poe pe 
Victoria, Victoria / 
58. The Bridal wreath for thee webind.... 1d. 
ir winden dir den ungfernkrans, 
59. The joy of the Hunter. ( untsman’s 
chorus)... oo S& 
Was gleicht ‘wohl au Erden. 


ROSSINI’S 
GUILLAUME TELL. 


. Brightly the rosy morn ae sae 
Quel jour serein. 
. Come, with flowers crown the bowers 
Hyménée, ta journée. 
Hark, how the horns gaily sounding 
Quelle sauvage harmonie. 
. Hail to the mighty ruler 
Gloire au pouvoir supreme, 
. Swift as the bird in summer a 
(Eysalesn). 
ot quel’ ciseau ne suivrait pas. 


(Mixed voices) 


GLINKA’S 
LIFE FOR THE CZAR. 


. Noble Chief! thee we hail elenelee 
with Chorus) +30 ose 


MOZART’S as 
DIE ZAUBERFLOTE. 
. Oh Isis and Osiris (Chorus of Priests) 1d, 


VERDI’S LA TRAVIATA. 
8. Where beauty and mirth are beckoning 
(Drinking song and Chorus) se 
Libiamo, né lieti calici. 
We are brave Matadors (Chorus of 
Spanish Matadors) ... 
Di Madride noi siam Mattadori. 
70. Lo, where the pride of the people 
advances (Bacchanal chorus) ... 
Largo al quadrupedo. 


FLOTOW’S MARTHA. 


71. Bright and buxom lasses (Chorus of 
farmers) ode 
Madchen brav und treu. 

72. Finale. The fair begins with emma 

of bell. 
Der Markt beginnt.. 


VERDI’S ERNANI. 


73. Day of gladness araenpctien. galop 
and chorus) ... oe 
Exultiamo. 
74. Rouse the long slumbering lidn 
(Chorus of Conspirators) ase 
Si redesti il Leon. 
75. We welcome, we hail thee (Chorus) 
Oh come felice. 


VERDI’S NABUCO. 
76. Borne by memory on bright golden 
pinions 
Va pensiero sull'ali dorate. 
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